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The idea for an exhibition showcasing the similarities
between French and Chinese furniture from the
18th century came organically enough. Kraemer
Gallery had a temporary exhibition of a few of their
best pieces at Hullett House in Hong Kong in 2014,
the same year that Liang Yi Museum opened.

As | made the acquaintance of Mikael Kraemer, a
fifth-generation member of the Kraemer family,
| invited him over to our brand new museum for
a visit. Liang Yi Museum is Hong Kong's largest
private museum, and it just so happens that one
of our permanent collections also consists of the
world's largest private collection of Chinese antique
furniture from the Ming and Qing dynasties, made
from the precious hardwoods huanghuali and zitan.

As Mikael and his brother Alain roamed our
galleries, dropping down to their knees to peer
under tables and pulling out drawers to determine
whether they were original or replacements;
they could not stop exclaiming over the uncanny
likenesses between the French court furniture they
sell at Kraemer Gallery, and the imperial furniture
we exhibit at Liang Yi Museum. In both the French
courts of Louis XIV, Louis XV and Louix XIV; and
the early Qing courts of the emperors Kiangxi and
Qianlong, furniture making reached an apex that
rivaled those of any other art form.

It struck me then to ask what | imagined was a very
naive question: “Has such an exhibit never been
done before? One that juxtaposes the two in order to
trace the parallel relationship between the furniture-
making traditions of our two cultures?” Upon further
research, it appears that in fact, the answer is no. Such
an exhibit has not, to our joint knowledge, been done
before, and it is with pride that we present Great
Minds Think Alike: 18th Century French and Chinese
Furniture Design, a groundbreaking exhibition that
we hope will showcase the best elements of design,
craftsmanship and heritage from two very different
worlds.

In Chinese, a carpenter is mu jiang, which translates
literally into “wood-worker”: although a mu jiang
in French is charpentier, a cabinet-maker is more
commonly known as “ebeniste”. The fact that the
root of “ebeniste” comes from ebony, a wood, is
indicative of the important role wood plays in both
French and Chinese carpentry.

Starting from this simple yet telling coincidence, we
invite you to join us on a journey to discover many
more connections, piecing together a dual look at
an art-form that took pride of place in two of the
world’s most fabled courts.

Lynn Fung
Managing Director, Liang Yi Museum
February, 2015
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This year, in 2015, we are commemorating the
300th anniversary of the death of the Sun King,
Louis XIV, Louis the Great, at the advanced age of
76 years. His absolute power of divine right, his
vision for his country, his legacy to the present day
are major contributions to the building of France of
yesterday, today and tomorrow.

By building the Palace of Versailles, he created
a unique place that was the envy of the world.
Thanks to its sumptuous decor and the furnishings
this required, the greatest European artists settled
in Paris to work and be in the closest possible
proximity to the court and to French artistic taste.

Boulle, BV.RB., Riesener, Carlin were some
of the greatest names in cabinetmaking, who

SEEEMIKAKL KRAEMER

created some of the most beautiful furniture in
history to match the finest painted and gilded
woodwork and precious floorings. The King had an
outstanding taste for architecture and the arts, and
his perfectionism and attention to detail raised him
to a special position in the world.

Today this majestic chéteau is regularly used by
the French Republic to welcome heads of state on
official visits, as was the case recently in March 2014
during the 72-hour visit by the Chinese President as
part of the 50th anniversary of diplomatic relations
between France and China, signed in 1964 by
General de Gaulle and Mao Zedong.

The years around 1680 saw the first commercial
and cultural exchanges with China, leading to China
becoming one of France's largest trading partners.
The French East India Company created by Colbert
in 1664 played a major partin this process.

In the 1680s, the estimated time to cover this
distance by boat was one year, in one direction, and
as much time to travel back from the other side of
the world.

This difficulty unfortunately prevented King Louis
XIV and the Emperor Kangxi, and later King Louis
XV and the Emperor Qianlong, from meeting in
person. Despite the sovereigns’ great desire to
meet one another, traveling such a distance would
have led them to be absent for too long in their
respective countries, not to mention the very real
risks of undertaking such a voyage.

They found another way of proving their mutual
respect and admiration. They each had the idea of
sending ambassadors to represent them locally,
bringing with them works of art as diplomatic
gifts. We may observe that these two continents
practiced the same organisational style for public
management, and showed the same level of
technological advancement.

French know-how as well as the French lifestyle
undoubtedly represent a worldwide standard
as regards to quality in the areas of artisan
craftsmanship, haute couture, high jewellery,
gastronomy and wine, as well as baroque or
classical music, not to mention, of course, art and
architecture.

During the reign of Louis XIV, furniture became,
for the first time, a major art form in the same way
as painting and sculpture. In fact, this exceptional
furniture was often much more expensive than the
other categories of artistic achievement.

Today, French furniture of the 18th century is
displayed in the greatest museums of the world,
and is considered the embodiment of an entire
century.

This is particularly striking when taken into account
that a number of these pieces were inspired by
Asia, incorporating lacquered panels taken from
folding screens into the commodes or secretaries
of the time, or through the addition of gilded
and chiseled bronze mounts to porcelain pieces
manufactured in Jingdezhen.

And what of Chinese furniture? There may be
some architectural similarities as well as some
points of comparison in the technical refinements
of assembling the parts on these objects. These
pieces were often crafted with an attention to the
laws of physics, to gravity and to logic, which lead
to very interesting characteristics in terms of design.

How can these resemblances be interpreted? Are
they related to a similar aesthetic mindset, a similar
logic in taste? For the very first time in the history
of art, at this exhibition, Great Minds Think Alike, a
comparative study has been undertaken

The precious woods that were used; how the parts
were crafted and assembled; the level of artisan
craftsmanship; how these furniture were used: the
results of this exhibition, in our opinion, are quite
surprising. We invite visitors to create their own
panoramic view through this journey between two
different cultures at either end of the world.

Mikael Kraemer,
Director of Kraemer Gallery, Paris
February, 2015
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ENDANIEL ALCOUFFK

Honorary General Curator at the Musée du Louvre

For centuries, Europeans were enthusiastic about
the Chinese works of artthey received. One of them
was King Louis XIV: he owned an admirable small
Chinese dish made of white jade with two handles
in the shape of a dragon, which now adorns the
windows of the National Museum of Asian Art in
Paris. The French loved and assimilated Chinese
works to such a degree that they sometimes turned
them into French objets dart, with gilt bronze
mountings for porcelain vases, removing panels
from lacquered folding screens to use them on
commodes.

The time has now come to familiarise Chinese
audiences with French objets dart, especially those
of the eighteenth century, the century of Louis XV
and Marie Antoinette.

The French decorative arts of the 18th century
indeed constitute a universal and timeless whole.
At the time, in France, shapes and ornamentations
were developed that have been adopted and
imitated internationally. All the foreign courts of
the day, from Joseph | of Portugal to Catherine ||
of Russia, from Stanislas Augustus of Poland to
Charles IV of Spain, were clients of France. French
objects from the 18th century were collected in
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England while the century had not even come to

an end. Later on, beginning in the last quarter of the
19th century, these objects captivated the United
States: all American museums have period rooms,
reproducing 18th century French interiors.

A great Parisian gallery, such as Kraemer Gallery,
that is continuing to expand appreciation for these
18th-century French objects, by showing them
to the discerning Chinese public, can only be
encouraged.

To contribute to a better understanding of what we
owe to the 18th century, the great creativity of that
period in terms of form, ornamentation, techniques
and materials, Kraemer Gallery is exhibiting a
selection of particularly significant works specifically
for this audience. The Chinese public will be able
to see its favourite materials, lacquer, porcelain,
hard stones, as they were used in French furniture.
Not long ago, the great collectors of 18th century
French furniture often came from North America or
South America. It could very well be that one day,
they will come from China.

Daniel Alcouffe
Honorary General Curator at the Musée du Louvre
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CHINESE FURNITURK
IN THE 17TH AND 18TH CENTURY

The two hundred years between 1600 and 1799, which straddles
the fall of the Ming dynasty (1368-1644) and the rise of the Qing
(1644-1911), sees a world of not only dramatic political changes,
but also social changes. Under the Qing regime, all males were
to adopt Manchu custom - a different hairstyle and new style of
dress, and the Manchurian emperors implemented a bilingual
system of both the Manchu and Han languages. Historically,
the Han intellectuals have always played an important role in
shaping the public discourse of Han and Chinese identity. Faced
with the changing political reality and their Manchu overlords,
however, the Han literati-official were initially resistant to the Qing's
consolidation of power and policies, of which the Han Chinese
believed weakened their ethnic and political power. The conflict
aroused during the transition of the Ming into the Qing did not
improve until the Qing rulers implemented a series of edicts to
mollify the Han elite, which can be reflected in the development
and evolution of Chinese furniture during this period.

Unlike Chinese calligraphy, ceramics, gold, jade, and other
traditional collections, the essence of Chinese furniture lies in
its functionality as a household implement and was therefore
historically rarely collected, or even seen as an art form. Although
Chinese connoisseurs’ interest in Chinese antique furniture were
first stirred in the early part of 20th century, Chinese antique
furniture did not become recognised as a quintessential part of
our cultural heritage until the 1980s, when it started to see its
reputation rise along with its value. It was also during the 1980s
that an influx of well-preserved high-quality Chinese antique
furniture pieces from the newly loosened borders of China came
to Hong Kong and the West. Currently, the majority of existing
Chinese antique furniture in China are from late Qing dynasty
(1736 - 1911) to the Republic of China (1912 - 1949), while earlier
pieces of Chinese furniture from 17th and 18th century are much
more rare, even in most public museums.

The chronological identification of Chinese furniture is difficult.
However, scholars agree that Ming furniture should be classified
according to their function: chairs and stools; tables and
bookcases; beds and couches; frames and screens. The majority
of existing pieces belong to the late Ming period (16th and 17th
century) with only very little surviving from the early to mid-Ming
period. Although the Qing took over the Ming in 1644, Ming- style
furniture, characterised by its simple design, precise structure, and
elegant yet restrained decoration, was still dominant until the end
of the 17th century. In the 18th century, the Qing imperial pursuit
of luxury and ornate fashion led to a new aesthetic trend, which is
now seen as Qing-style.
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Angela Zhu, Exhibition Manger, Liang Yi Museum

Surviving examples of early Ming period furniture are rare
due to the fact that early Ming furniture inherited the furniture
manufacturing traditions of the Song and Yuan dynasties and
were usually made of softwood. Carpenters used woods that
were locally available, for example, beech in Suzhou; zuo (xylosma
racemosum) in Subei; elm in Hebei and Shanxi. These types of
furniture are categorised as chai mui (firewood) furniture and
though beautiful, rarely withstood the test of time. Long before the
import of hardwoods, another type of furniture popular among
the elite was lacquered wooden furniture, in which softwood
was coated with lacquer. Unfortunately, very few examples of
lacquered furniture or firewood furniture from the early Ming or
earlier dynasties can be found today. Most had been destroyed
or lost in fires, floods, wars or simple infestation by insects and

vermin.

In the mid-Ming dynasty, Emperor Longging (1566 - 1570)
lifted the ban on maritime trades and embarked on expanding
international trade routes and foreign relations. This led to the

tropical hardwoods huanghuali and zitan being imported from
South East Asia and Pacific regions. These two types of hardwoods
distinguished themselves from the earlier softwood by their
scarcity, durability and hardiness. Furniture made from these
two types of hardwoods became much sough-after among the
imperial family, literati-officials and wealthy merchants.

During the late-Ming dynasty (late 16th to 17th century), Jiangnan,
the area south of the Yangtze River surrounding the city of Suzhou,
became well-established as a major furniture production centre.
The furniture in this area was distinctive in style and displayed
advanced craftsmanship. Large quantities of Suzhou-style
furniture were exported to other parts of China or even to the far
north. As such, Suzhou became a major centre of economic and
cultural development during that period. On a related note, the
elite scholar-official classes were also active patrons of classical
garden construction. Many of the most famous gardens were
constructed in Suzhou, for example the ironically named Humble
Administrator's Garden, the largest and most famous classical
garden of China, was in this region. The garden is both a unique
cultural phenomenon and also the product of the advanced
development of Chinese society at the time. The classical gardens
of Suzhou created a new urban living environment, embodying
new ideas of living and architectural forms, showing people away of
pursuing profound spiritual comfort within physical spaces and as
such, very much interrelated to the rise of furniture manufacturing
atthe time. The emperor’s engagement in furniture manufacturing
also brought the development of Ming furniture to new heights.
Emperor Tiangi (1621 - 1627) was a famous carpenter whose
excellent technique, aesthetics and connoisseurship contributed
significantly to the furniture of that period.

Early Qing furniture, in late seventeenth century, simply inherited
most of the style elements of Ming furniture. However, during
the Emperor Kangxi's sixty-one year reign, political power was
stabilised and the economy improved. By this time, the Qing
dynasty had started becoming much richer, and was creating an
extraordinary civilisation and Manchurian-Han hybrid culture of its
own; and the Qing emperors began to pay more attention to their
material surroundings. It encompassed not only the moulding
of their immediate environments - Zijincheng (Forbidden City)
and other imperial gardens, but also an ornamental evolution of
furniture style. To accompany these developments, the first palace
workshops of furniture-making were established.

In 1691, the thirtieth year of the Emperor Kangxi's reign,
Zaobanchu of Yangxindin (the palace workshop) was established.
Specialisation was encouraged in these workshops, and they
were divided into a number of sub-workshops, including but not
limited to departments dedicated to jade, falang (enamelling), and
woodworking. In the workshops, there gathered the best master
craftsmen in all their fields, and in the woodworking section, the
best master carpenters were brought up north from Guangzhou
and Suzhou. The furniture pieces were naturally of the highest
quality and exhibited a distinctive court style with remarkable skill.
According to the official documents from this era, furniture making

was taken very seriously. Carpenters made furniture under the
direct guidance of the emperors and Emperor Yongzheng (1723-
1735) was known to personally oversee its process at the time.
Furniture markers also had to adhere to rigid imperial guidelines
of style and size, which means that Qing-style furniture is usually
more uniform than their Ming predecessors. The development of
Qing furniture culminated in the reign of the Emperor Qianlong
(1736 - 1795), which established the style of what we now think
of as quintessentially Qing furniture. The basic features of Qing
style furniture are decorative and luxurious furnishings, ornateness
and sumptuousness. Like his father Yongzheng, Qianlong himself
played an active part in furniture manufacturing, to the point of
dictating precise dimensions and style. In particular, he revived
the archaic jade carving motifs and asked that they be applied
to furniture. He also embraced Guangdong style, which was
influenced by the Western baroque and rococo style.

The Chinese furniture from the 17th to 18th century are generally
regarded as the golden age of Chinese hardwood furniture, and it
reached its zenith during the most stable periods of the mid-Qing
era. Liang Vi Collection has over 300 pieces of Chinese antique
furniture, and nearly two-thirds of these belong to the 17th and
18th century, which we are proud to showcase along with the best
of French court furniture in this very special exhibit.
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Florian Knothe - Director of University Museum & Art Gallery, The University of Hong Kong

FRENCH FURNITURE
OF THE ANCIEN REGIME:

Domestic and Foreign Talent in the Capital of Luxury Production

INTRODUCTION

French furniture making of the ancien régime (1610-1789) has
always had a special place in history, as it produced designs
and styles that were valued and copied throughout Europe, the
Americas, and, more sporadically, China. Its cabinetmakers and
designers, such as the maitre ornemanistes in the royal workshops
under Louis XIV (1638 -1715), are amongst the most influential
and celebrated of all time. During the 17th and 18th centuries,
the population in France grew significantly to about three times
that of England and four times that of the Dutch United Provinces;
it was mainly concentrated in Paris and the surrounding area of
the Seine-valley. This densely populated region became the
centre of luxury production and trade, and guilds, i.e. medieval
professional associations that protected individual craftsmen and
groups in order to secure their position in society and, sometimes
even more importantly, in business. Three bodies emerged: the
guild system, the royal workshops and the marchands-merciers
and they employed talented artisans of diverse origins and
training. Consequently, French furniture benefited also from
foreign techniques and fashions such as the use of ebony and
mahogany veneers, first used in the Low countries and in England
respectively, and mechanics, such as the ones found in furniture
from Germany. During this time period, ornemanistes and
draughtspeople, including those who initiated and propagated
chinoiserie, contributed designs with East Asian influences that
allowed for the production of completely unprecedented and
highly extravagant objet d'art.

After the French Revolution of 1789, royal luxury consumption
diminished to signal political renewal and social changes and much
furniture was sold to foreign countries, mainly to England. Ironically,
this sale only further promoted the splendour of the ancien régime
outside France and its “golden age of cabinet making”. Today, not
only can the structure of Parisian society still be recognised but so
does the furniture, which is still highly collectable both in France
and throughout the world, and remains firmly in the interest of the
antique dealers, the former marchands-merciers.

THE INFLUENCE OVER PRODUCTION: THE
GUILD SYSTEM, THE ROYAL WORKSHOPS,
THE CI'TY AND THE CHURCH.

In 1608, Henry IV (1553-1610) invited foreign craftsmen to Paris
and offered them work and accommodation in the Louvre palace.
He promoted and sponsored art and craftsmanship, however,
during his reign and the following reign of Louis XIIl (1601-1643)
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the number of craftsmen was limited and their output modest.
Serious changes only took place after Louis XIV was crowned in
1661 and art became used to express the political strength and
splendour of the “Sun King's” court. In 1588 the Grand Duke of
Tuscany established workshops in Florence, the Opificio delle
Pietre Dure, to support the manufacturing of hardstone (pietra
dura) marquetry. This example of royal patronage in an ltalian
principality inspired the need for the French court to demonstrate
its own wealth and status, and resulted in Louis XIV founding the
Manufacture Royale des Meubles de la Couronne aux Gobelins
in 1662. Beside the Louvre, where individual craftsmen worked
as the artisans du roi, the Gobelins housed of a large group of
workshops, where many craftsmen of very different professions
and origin worked under one roof.

Charles Le Brun (1619-1690) became first director of the
Manufacture Royale and controlled all different disciplines, and
he supplied them with his designs. His ambition was to form a
distinctive French style, employing mainly French artists, whilst
also taking advantage of foreign techniques. To stimulate and
enrich the national arts and crafts and its variety, highly skilled
craftsmen from foreign countries were invited to Paris.

Among others, specialists of pietra dura marquetry came from
Tuscany and cabinetmakers from Holland and the Flemish
Netherlands, and, later, Germany. The Gobelins became a unique
centre of artand was enormously productive, especially during the
first thirty years of its existence, when the furniture and furnishings
for the new Chéteau at Versailles were made.

This success was made public all over France and Europe to
further express the power of Louis XIV's kingdom. Consequently
more foreign craftsmen and artists were attracted and moved to
Paris typically after they were trained in their home countries. For
most of these craftsmen it became very difficult to settle in Paris
and to establish their own workshops, as they had problems with
the French language, and even more importantly, were rejected
by the guilds.

The guild-system in France is a powerful institution with a long
history. Records indicate that the woodworking trade was split
into two associations: that of the carpenters and huchiers (chest
makers) in 1290. Later, two distinct guilds were formed from the
huchiers, the menuisiers (makers of chairs, beds and console
tables) who worked on solid wood furniture, and the ébénistes
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(cabinetmakers) who produced veneered furniture. In the second
half of the seventeenth century, as furniture making became more
sophisticated, the marqueteurs (marquetry cutters) separated
from the ébénistes and the tourneurs (turners) and sculpteurs
(sculptors) split from the menuisiers.

As the importance of the arts rose, the guilds became more
powerful. Each guild protected its members and their retail
market against craftsmen of other guilds and especially against
foreigners. The work processes and objects produced were
clearly defined, but disputes between different guilds were
not uncommon. Master menuisiers, including Philippe-Joseph
Pluvinet (d.1793, master 1754), Antoine Gailliard (master 1781),
and, more famously, Jean-Baptiste-Claude Sené (1748-1803,
master 1769), for example, made furniture—predominantly chairs,
beds and screens—from solid woods and used techniques such as
turning and carving.

All guilds had to be accepted by the king and paid taxes to the
crown, money they raised through regular membership dues as well
as fees paid by new masters for joining the guild. The entire guild's
money thatwas not spent on taxes was used to supportits members,
such as impoverished masters or widows of these masters, sick
or disabled members; for celebrations or funerals; and to help
fund religious meetings within the guilds. This system controlled
the training of apprentices and decided which journeymen were
allowed to become masters. In general, craftsmen had to be
apprenticed for three years and must have worked as journeymen
for at least another three years, before they were allowed to produce
a masterpiece (chef-doeuvre) and to apply for mastership. When
a journeyman was accepted and allowed to become a master
(maitre), he paid entry fees upon his acceptance.

Royal artisans of the Louvre, the Gobelins or the Arsenal (a later
branch of the Gobelins workshops) were privileged and freed
from all restrictions set by the guilds as they worked under direct
patronage of the crown. Throughout their period of production
there were always many foreign craftsmen employed at the
royal workshops and all artisans there had the right to cross the
divisions of the trades, a practice forbidden by the guilds. Leora
Auslander suggests that “perhaps as a consequence of their
freedom, they build pieces displaying extraordinary richness of

material and craft and constituted a key site for stylistic innovation
in royal furniture..”, and her comment seems illustrated by the
work of Jean-Henry Riesener, a cabinetmaker highly reputed for
his high-quality woodwork and meticulously cast and chased
gilt-bronze mounts. Riesener trained with Jean-Francois Oeben
(1721-1763, master 1761) and became his successor as the
principal cabinetmaker of the Arsenal workshops. Whereas he
took over his master’s position and the rooms provided to him
at the Arsenal, many apprentices left the royal workshops upon
completion of their training.

After six years of working for the Manufacture Royale, the ébénistes
could become masters and did not need to pay the usual fees.
Foreign craftsmen could become naturalised Frenchmen after
ten years and were allowed to will their belongings to their
descendants. The royal artisans had the right to train apprentices,
who, if they could not stay in the royal workshops to work as
journeymen, were allowed to join the guilds.

This political decision was significant. It proves how much the work
and standard of craftsmanship was favoured, as apart from trying
to attract royal craftsmen to join the guilds, the masters of the
guilds often envied them for their privileged position. Most royal
artisans worked for the crown until they retired when they became
entitled to receive a pension, but, unlike the guilds craftsmen, their
workshop and their position were not heritable, so they rarely
established dynasties.

In the 17th and 18th centuries more than a third of the Parisian
ébénistes were immigrants of either first or second generation.
During the reign of Louis XIV (1643-1715), most foreign
cabinetmakers came from the Flemish Netherlands or from
Holland, whereas during Louis XV and Louis XVI's reigns (1715-
1774 and 1774-1791 respectively), larger numbers of émigré
artisans also came from the German states. Francois Antoine
Reizell (master 1764) and Joseph Gengenbach (1712-1797,
master 1766) represent talented cabinetmakers of German
origin, and their careers and the collaborative nature of their
work is highly representative of their community and time. Most
of these furniture makers were neither working for the royal
workshops, nor were they accepted by the guilds. Consequently,
it was impossible for them to establish their workshops in the city,
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where only members of the guilds were allowed to settle. Foreign
craftsmen were forced to move to the faubourgs, the suburbs of
Paris, where the different monasteries and convents owned the
land (Fig 1). The Faubourg Saint-Antoine, just eastwards of the
Bastille, for example, was highly populated by artisans, who took
advantage of the rural area, with unlimited space for production
and storage, and a convenient position by the river. The Faubourg
Saint-Antoine was owned and controlled by the Cistercian convent
of Saint-Antoine-des-Champs since 1471, which offered political
freedom to the artisans, who were excluded by the guilds.

All craftsmen working in the faubourgs organised their workshops
according to their own needs, often involving several family
members. However, they were neither allowed to employ
journeymen and to train apprentices, nor to work in more than
one trade. Their workshops differed tremendously in size. Most
craftsmen, the individual chambrellan, worked alone in their
rooms or with their families. Later, during the second half of the
18th century, larger workshops were established, often run by
masters who gained permission to join the guild, but remained
in the faubourgs. These workshops employed up to sixty workers,
who, although this size of atelier suggests a standardised and
factory-like production, worked individually and creatively.
Menuisiers Jean-Baptiste Boulard (1725-1789, master 1755), who
became a regular supplier to the royal wardrobe (Garde Meubles
de la Couronne) and Pierre Duprez (master 1766) both excelled
in their careers as guild master craftsmen operating from the
faubourgs. Their workshops produced in a variety of techniques
and employed craftsmen of different skills that distinguished
them from the single artisans working from home, who typically
specialised in manufacturing one single product.

Although established in an independent area, faubourg
workshops were visited regularly by adjudicators of the guilds,
who had the right of inspection and confiscation of furniture.
The guilds could not influence the production of the faubourg
effectively, butthey hindered the sale of their work and considered
it illegal. Inspections were done four times a year with the aim
of uncovering badly made products, a claim to support their
discrimination of these workshops and to prevent any contact or
trading between the craftsmen of the suburbs and the craftsmen
of the guilds.

It is most likely, that master ébénistes and menuisiers, and
especially the marchands-ébénistes, bought furniture from
these foreign workshops, which were not allowed to stamp their
products with their proprietors’ name or company logo, only to
sell it under their own name or stamp. Only guild masters were
allowed to stamp their furniture, to label all products made by
guild members and to protect and differentiate themselves and
their market. Nevertheless, many clients became customers of the
foreign artisans, either by direct sale, which was not at all favoured
by the guilds, or indirectly, through the shops of dealers, the
marchands-merciers.

Many marchands-merciers patronised different workshops in the
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faubourgs and they became major distributors of furniture and
furnishings. They served a luxury market, supplying extraordinary
pieces to wealthy clients. This market was only enjoyed by few
people, mainly of noble background orfinanciers; butitintroduced
a novelty, the indirect selling of luxurious goods, so the clients did
not need to order directly from the craftsmen. Ordinary furniture,
on the other hand, was still sold by the workshops, the marchands-
merciers only sold luxuries of French and foreign origin.

The shopkeepers’ influence led to a very modern system, one that
persisted throughout the 19th century and 20th centuries and
today, where customers go from one dealer to the other to select
from a variety offered. To go shopping became a social event that
originates from this moment in time and place, where mercers
operated their shops in the same area, in Rue Saint-Honoré and
its neighbourhood. One could promenade to meet people and
to shop for fancy presents or even whole interiors. Paris became
one of the most interesting places, offering a great variety of shops
and commerce de luxe. Especially during the 19th century, when
the industrial revolution brought more wealth also to the middle
class and the first shopping arcades and department stores were
opened (e.g. Bon Marche, Galeries Lafayette), shopping became a
fancy entertainment for people of different backgrounds.

THE MARCHANDS-MERCIERS, ‘DEALERS IN
EVERYTHING - MAKERS OF NOTHING’

The dealers in Paris had their own guild that was first mentioned
in 1137, and that listed its first statutes in 1268. This corporation
became importantin the early 1740s when the merciers defended
their position in the furniture trade. They were allowed to sell
furniture, stamped and unstamped, but sometimes they got
into difficulties with other guilds, as with the Corporation de
menuisiers-ébénistes in 1749, when they crossed the borders
between the guilds and got too heavily involved in the making
process. Some merciers worked as designers as well as dealers
and their influence in furniture design and making is undeniable.
They ordered different decorative accessories, such as porcelain or
painted glass plaques and gilt-bronze mounts—often to their own
designs—from diverse workshops of different crafts, and supplied
second-hand Asian lacquer panels to ébénistes, who made the
carcasses and assembled all parts into some of the periods’ most
celebrated pieces of furniture.

The merchants’ influence over the production of furniture knew
few boundaries. In collaboration they asked furniture makers,
including the famous BV.R.B. and Martin Carlin, to manufacture
objects that benefitted from unusual but increasingly more
popular techniques like domestically produced varnishes that
imitated Oriental lacquer. Bernard Il Vanrisemburgh (before
1696-c.1766) was a second-generation émigré cabinetmaker
of Dutch origin, and Carlin (c.1730-1785, master 1766) was
German, and both artisans established workshops outside the
city and remained in the Faubourg Saint-Antoine after they joined
the guild. Whereas BV.R.B. is better known for the adoption of
Japanese and Chinese lacquer panels in his objects, those of
Carlin show domestic techniques (see cat. no. 26 for their work).

One workshop specialising in imitation lacquer was that of the
highly successful Martin brothers whose ‘exotic™-looking vernis
Martin—and many imitations thereof was a surface coating applied
in several consecutive layers of opaque paint that was made to
look like pictorial Japanese and patterned lacquer panels. Michael
Sonenscher described the substantial amounts of sub-contracting
that took place and lists painters, turners, a toymaker, a sculptor, a
metal-founder and embellisher, a jeweller and decorator, a gilder
and a gold leaf-maker (all of whom may have employed their own
journeymen and apprentices), as regular suppliers of unfinished
goods to the Martin workshop. The range of objects produced
and services offered by the vernisseurs Martins suggests that many
of these sub-contractors were involved in the production of ‘vernis
Martin’ objects, as they were later called, since turners, toymakers
and jewellers could not have varnished furniture and coaches,
which formed the main activity of the business. The popularity of
this varnish itself and the many effects, figurative depictions and
patterns, give evidence of the fashion for Asian inspired good at
the height of the taste for chinoiserie during the second half of the
ancien régime.

In the 18th century some of the merchants, many from families
of marchands (who were related to other marchands) formed
dynasties of mercantile power and wealth. They could afford
to order parts made by the most talented craftsmen, using the
best materials available. In doing so, they enriched the variety of
resources in use tremendously and originated designs, to include
materials and techniques that were not traditionally used on
furniture, manufacturing highly decorated pieces. The merchants
invested in most extraordinary and exquisite furniture to serve their
clients, mainly members of noble families or royalty, with unique
and expensive luxuries. Not only did their financial power allow
them to combine many different materials, but also further their
political and social position. The marchands-merciers belonged to
a strong guild, able to buy almost anything anywhere. They had
no permission to produce, but they were unrestricted in designing
types of furniture and to employing traditional materials and
techniques, superseding the limitations producing craftsmen
were asked to adhere to. Consequently, the merciers became
serious competitors to the master craftsmen who also sold their
furniture directly to clients but were much more restricted and
reluctant to cross the lines between the guilds.

In addition to concealing the origin of new pieces the merchants
dealt with, they also bought old furniture and artefacts and
dismantled some of them to recycle their precious materials for re-
use, for example, panels of Boulle marquetry or pietra dura inlay.
During the reign of Louis XV, four sales of furniture from the royal
palaces took place in 1741, 1751 and 1752, and important pieces
of Louis XIV furniture, which were considered “old-fashioned”
were sold from the Louvre and the Tuileries. Some marchands-
merciers were known to buy these old-fashioned pieces to sell
them on, or to harvest their materials.

The fact that most cabinetmakers did not earn much money and
could not refer to savings, indicates the doing of the marchands-

merciers. Only the dealers had the financial power to patronise the
best craftsmen and to get their own designs produced. Merciers
like Hébert, Poirier and Daguerre supplied different workshops
with similar or sometimes identical parts and commissioned
furniture to their own designs, so consequently pieces of furniture
form different individual workshops can be similar at times, which
would be surprising without all interference of the dealers.

CONCLUSION

The marchands-merciers introduced a system that is very familiar
to us today. In the 18th century, a variety of shops sold fine art,
furniture and furnishings, and customers bought articles, they
selected from a range of high-quality products. Presentation and
sophistication played a major role and the origin of the artefacts
as well as the background of the craftsmen were concealed by the
splendour and atmosphere of the luxurious shops. Furthermore,
many products were designed or at least highly influenced by
the merchants who had less experience with materials but an
enormous knowledge of the luxury market and needs of their
customers. Their success was based on individualism and quality,
and their support of different workshops gave them access to
extraordinary pieces for little money, allowing them to accumulate
wealth and to rise in society.

The guilds, on the other hand, aimed more for a system of public
benefit. Their heyday was in the 18th century when their political
position was strong and the craftsmanship of its members of
the highest quality and level of specialisation. The guilds are
still important today, and their influence over production and
education led to the industrial revolution of the 19th century.
They promoted a certain standardisation, and the development of
modern techniques and ways of production that are partly based
on the political system and professional separation patronised
by the guilds. On the other hand, the enormous competition
and the need to invest large sums of money in machinery and
standardised production led to an end of the small and much
specialised workshops where highly skilled individuals worked.
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Figure 1:

(John Paxton, Companion to the French Revolution, Oxford:
Facts on File Publications, 1988.)

17



EE “IHHEET HEKA:

B LI EFREFD dmZ

=Tk

“HFIE” BEE (1610-1789) MZERAFEVEES
BRHLEEX - NIRRT ZE/k - BHRERAR
RS eEs  EEEPEERITI —RIE - XER
BN TEMETH] > EWE5 -+ (1638 -1715) HK
AR RM - NEEZERE ERARES RXEE
HBAZS - EI7R181E » ZEAORFEERKE=FT
REZAQ - AfFTFH=ZHXMNEAD > MERLEFBH
EWAAZTAORAENRIE - XPMXERA T EihA
FEMZZPLC  URTRERM - XETSERHELEL
MELMDS  ENFRPIEMIABRMNEG » R
NS FER - ZRARRNBER  ITRER
HATIHMEHER  meSSEBATRESR  FRTH
FEAENZARIE - Mt—3K - ZEARAELZHTRE
ENNRARSKIE L ANBIEARFLARMNE - XM ALK
¥4 Ak BRCOHEE R MERZ - BN 0 REMNGIEF
EMRE TN XE—EREERNRATR TR -
ZRHIR R RAITHA - B3 “hEX #RE5I69E
i1 HRTHZEBRERIBENRIT - E—HBIAARE
MREENZARMGUEHE -

HI789FZERERE  ZEEERXR T —RNEBE
K> DARSBURERH » WEHST » FTRFZRAWE
EHE - LHBREZ - WRNE - IENRZRMERE
BENAEE “HEE" MEHNEIT T & SmRET
H ‘RAGIENESNR Wi - 05 ZERAEME
BRHSEM—HT AAR > SEEZEMZHFERRXFA
AR  HEREBIRIRERANEER -

KEFIEZEIRIRZm:

1%k, HATYE, BHNHRE

FE16084F » FH|MUH (1553-1610) #iEFT —#tHE LR
REEIR > FHAMNESFZELEMEFNNS - 2R
ARTRAZAMIZHLR - BREMNFRIAHTE
FEHEENEZ T =R (1601-1643) - TEMHEHT
% N~ EB0RER - IHREER S THI661F5
EERETHENNE  ZAREATHEEBUERAM “X
FHE” tIEGUAME~E TR - 15884F » LI RPAKABE

18

BIRER - 1B
ERRFEREYIES K

BERFERIIRILN R “EA7 NIED > kit
EAERIZHER - IPRRFIRAENZARNEZHE)
RIZT—PESE  ERZEEEHEEBRI XML
RECHUYEFN - & B THEI662F T X
ZERIBRAFIE - BRT FFER—HBIMELN
HALIEN  XHZthFNTRSIES  ILRBBEER
BEKESRNIENE—TERTIE-

BR Bt (1619-1690) BRERFIE ME—EE
B MXEEREAENIZE] 28T IEMNESKR
TR o A TITE—FERFEARPEXNE - £E
ERAAEZARNERBFAENNRZ - AT REE
ERIZKE  FEZRME  REHRZENNETLRE
BHIERIBRIIE

S BREEHFR ‘TR |MRIGNER - WEX
B BEIHKX - KfkBEEMBELRE - XH=
BMA—TMRFNZRPL  FERA > AHEZEEHSILZE
MRET30EE » NRFESHNETREREANRAMERNR

HRAEE -

AR AR IO R A B B DRON » L8 5+ 0 E =R
BEIMRAALD - EZMHNELEMERRFURS] - &8
HREENINGE B EFERIHIIE - Rm > XH
RAZERIIRY  FERZR - EZACHIENEL
e - BRTIES RS 0 RAMEEZMIIHERITRIE
PANEIN

ZFENTESERBEREXANARK - FEIEEFERAK
THWEI2Z0FEHES ABIN DS - REMGIFEIFTE -
mE > MNHIEFHAXSETNTS : AXAFHEREHN
menuisiers (¥ ~ IRAFA I TEE) » MEEMER
Bfyébeénistes (HFEHIEE) - 17HETHEMH  BER
BHE BBERR - marqueteurs (SE#RIIEIH) XM
ébénistestha 1 » Mitourneurs ([E) Fisculpteurs (
BEZIJH) X Mmenuisiersii 23 B 3k o

BEEZANBUBIRT  ILETRURZSETMA

R BMTBEFRPACHRAMMBINNETAIZH
fsiTs » THENEANEE - EMIZHN~mNa 7
MEXMIFER > ERITZHEZFW R - 3
fImenuisiers Xyi{] » BIEFEFE - AKX - EELER

(1754F M AKND > F1793%4) - R¥EH - ZETL

(1781gAKRM) - MEZZNIL - BEFBH-=HE -
ZEN (17481803 » 1769FMAKRID) #HEHIIERE ~ 7
RZF > 1S ASEARRBIXLER A - e AEIZEHIFIE

IZ-

BTSN EEINIAY » BN RAFEEHHHN
SRE S FHRTRIEASHZES —ENEH - XL
WATEPFERERN - T ENHERSNATIESRA
1 BMR ST ~ FIFHRE - ERERENTSE
% REeMWHTRAMZELIL  URETITESANRES
W o IMERAIGIEERITRZFEMNING - FRESWLER;
THURARTRIE - —fKiR - TRNFEET=F
NZREAE  AUEBERISNIE=FN EFREKRER
BOE— 1 RFARMRAENER » BERBIBRITE
1 o —B—EERTHEFRAKRIF (maitre) - 5
BT PASE -

FE N RHZHAHRY (XHZTHN— NS X)
MEATEMMFEIEZT  NFRETSERTEA
AUEEEMNEERMANZHTEBIE - AL
TEMNEEFR  SAEIRXCZEMAIHESE—FZ
th - fEPFAN TESENFHETE TMEIE  XETS
EARPEEEIER - EEREL - BETZBIEE - “UIFIERHAE
ARETRERAUEBEE NN ERESEMRNEZ
ERIMBEIENELE - FEARARRREFR &R H
TEFE7 ok TR BRANERTENL T 1
ML o HEAIDERA G RERAR TR Z M THHEER
HSE SRR A E 2 0 fRi-EIRR - BA (1721-
1763, 17615 ARIM) MIT4E  FHEERARAMBHRS LT
IMEFEHELR - SthiEE T ZIMRERA - B RN
B WEFREEMER T BATZMIAILS -

MREERFE TEHAF > BEIEATEMAEAD

BERL AT o S E TR A E A E 10 EL AT LA K
Hi  ENBECHMEBLER - HIAIEAEREREN
WH > WRZHRNETBRINEELTEZBEERTY - ]
BRMATS -

MEMBURREFFER - NRRERHZARGENTIZ
KERZANZIE  TRHUARMNAE AR
TEMNMABEHTR » BEEEBHRRMITMFREN o
SHEAIENEZTIEETRKR  NATUGFES
BEARTITSEIAN - A8 THM TR R
M TS EHAIEEIEEMNRESE -

HEI7TEISHEE B =S —HWERFEEIFEZS =
FREBER - S THHE (1643-1715)  XZ 4\ HF
EFIREREEZRETE » MESTAEMTEE (95
B1715-1774 f1774-1791) > {EIEHERESEEE
A BHRR - R - FF/R (1764FEmAKIE) F14
B - HIREHE (1712-1797, 1766F 5 AKRIT) 2EEH
REBEEIRENRE - NN AEMESIEREIIE
A& ERMAEMIINE TN RPZIEEHRAR - XLER
BETFRPHNZHABRREMHIE  X#HiTaHR MR
BITeRRAEAEERIE - RiktIERPEIECH
TESHRARATREMES - SNE LR(IMBEBEEERZR
B BB LMEEFRAEERFRE (B—) - 20
NTFELEXAMMEZANXBE— N IESSH » X
MXIEAIEE T2 BT S EAGER - M AT ToURE X
L AW TENIRFA - ELEBXB1417F LSk AH
AXLHERZLBRTITHE  TRATHTSHERHNE
TRI—EMBUAEHE -

FrAERXHITOIEN TIEMN#MBKER CHTERARH
SIS EREER/IURERRA - R IR
AV RMAEBER THEBRARE - WAREE LEL - X
TRITMMERZERS] - XEH I EEBCHNERIE T
B MBI RERR—BIE - FR > £18HLFEF
M BRMIEHHEIER  EMMEATETREER
BTITSRERK  BRABEBX THEMAND o XL TR
BREFAEIACOAN » 2RI FFAZ R AR TARAEL

19



I RXHE BEEXERINOEMERIHERTR
SR - HAXBE (EELL - BESE - mRR (1725-
1789, 1755F R AKYH) FREZER - #EEE (1766FmM A
KJf) #EmenuisiersfliTa K\ » HEERXITIE &
EVRE RN ATE o A TR LT Z M I Z /e
£ HEEEEIMEZHRT » XERT S58MERE
W RER—MERARETREAR -

REBTHIHMTE » AR THEBITSHERFIRE]
HEMNBENUBRIRKERE - (TEHT R IR X
REFIEN - EE2MNTUESXEFRNEE  FIgH
MAIEE - BEMNURE—FOR - HEFBNERETES
=& 0 BSLPR B2 I iX e T ek E O
M IEX TENTSIEBEERARZERFEE -

Bk REZRIFHREE LIEFmenuisiers » L EHZH1E
TRFAHER » SMXENEATFHIESHER (XEr~
mAEETARFEENERSEER) @ BELEES
HErfEEH XL - RETSRFAEERZAMMEINECHR
BEER  RAEMITESRRNESM EFRR - HERPE
CHING @ ILECNEMBIEXSIR - R - KAER
ZEPSEBVINEIREN~ S AE2EEBWXL (72
EERERXMHR) AREIPEANEH - BIEHE
S

WEZLHBRBRMBX THEY - lfERA T TEZMR
BMEHRETH  MEBEEBRZ S ABHRNEARHE
BERELCNZRE - IPTINFRERD - ZEHREMA
HERK ; BEEEMNEBEHEEINZITEEY > ik
ERNTAAEEMIEBELLRA - RMEBRALIH
TR EHEN » K RBEESNESRERNER -

RLEERNZMNOZK BT —PIEBIRLHHEER
g MI9ZI20#2E - EEISREEFE - BRRAMN—RES
—x - ERICFEIAEFEDR M - M TR > KRE
AT —HiRES  BRBARECRZIREFTHNE
By R TG o WEERRI A SR EHERE - MILAAA » FFIESE
LRIl AEERIRIKE - BRRN T EHARE
BREHHGZ— BEHETRNEENE SR - LHE?

20

g TWEBAFFEMETRTEZHVE » &FEHN—
HAEZHMERARRMEE (BEwBon MarchefZE

FEE) - WIRAT AR EARFERNRRES -
ZHE “a#bRE, HaBMAM”
BRLHMRFEACTSMNICREREIS7F » RENHT
SEBINEZ12685 - FE1740FK4) - REAHATEL4ES
At - X TRARNEARERRT - RELHH(A
PSHEBRIRNEEIANRA - ERMMNEEMNEMITEE
FIE o LA 7495 - RIBRAFE LRSI T RDARE
THAEIFR - MENREMNGIEIRRS LR - —EA—
BEE » —IEERT N T RERITMEIEERAN
# o SREE S HIRITE S THNERTHERRS - B
BHEIHR - FIRERERNR - AN B ZFIINER
RHPFEAIETR - X T RBMICH AR ERESR » F
TEE—HEA N FREZVDHIRA -

SHEBNNEES RRAFENB XTI - tHNERR
AfliEEEE  BEE2NERBZH/RBV.RBRE 5
T RZEF > REA—MAENE > ERERTHER
A BRI H I - DAESRF - AR - EHH
MIR(L1696HT-1766) RE_RFTEZHENHAARLE - =
(1730-1785,1766F M AKIT) ZFEEN - EBAEHSNETL
B MATTRE—EBEEZRARIK - MB.V.RBEANH
ZHEXAPEMAANRRCRIRE - RZNRAS
MR (MAER26R) BTRASH—P I EEDR
EXENZRZ LRETEARRD - ERVINREESRIL
ETRERZ - FEAUMEBEREUERNFNEE -

BRR - HIEE BEATTEHXRESSRN 0 B1FE
R EL AGEE B2 2BHEL - KERE
FEIMFET (MAEXEAH<EMBINECHELIM
F4E) EAST IIEHNER N -

RESTREMEXNmMks AL EEmREN Tt
W BTER (HRER) R E1 - rAEE
KEESF > aFFRANBLESRATESETI RN
i NNzEETECHEMRE -

EMRZFNLH LTSN el REFLXEHE
AT “IABIE RHEISEIMR > AR M AR IREVR EIER
JEZ o

FISHLR - —ERHEAHREESNBAZZEBCH
RTE  LPNBTIYE - tNBRERFNIEITH
B - FERAR EERNRSE - M—K - I RERX
WEETRERANER  REHRORT - ERAEFEPE
REERMMHIRE  AMEHRSRIBTLEERNZAR
fmo BAMNNEER AREARIE » 1T mAGI S
- BEMBRNRARBEILRZ P - RHEBHNEEY
AEMNATAEERERIRRFIERR - BRIk
TBURTIH S - KEHNITIIFBEMASHE - JLFH
AR 7T SRR - 1R B FIIERERNUR - B
EAMERRITREA  ERERYHRNIZ  E2EFT
FEFEERARGIESG - it - W TRFER~REHS
E2R - BHRETEIAME BB THELRIHRET
EAIRYL - KR T IR TS F -

BRTRMEENTIERMELES - BAMNEBELEMR
AgIZ&  RENFHEHREERERNMRIHITE
AR BENAHERNERKEEOER - KT AN
B 2EREAIIRRARE » 431E1741 0 1751/
17525 » rZ WA AI T “TBIR” WEZTHNHARAE
FEEMEFHESHWHE - —LEHHUBLXLEER
FAME S N RAEEZHELRBECNE R
FHE} o

REHETIERT T ZORMRERE  XHLZEH
BT - AEMAST BERBMREBSREFNIE - Hit8
CHIRTT R SESEAEFE R =i o S1E ~ IR FIER/RFNIX 4R S
EASRBRETE LIEH B2 BRI - 1Lt
FIEBSRITMRE - FI& DI ES AT AR RAR L
HxRE  MRAZRANLHENREE > HIXMELNIL
E2BRER -

v

Ins==]

EREREHEHNEL T — PN ARABRBTIIMNE T &

R wI8HE W EHHEHEZIAR RALKHR - M
PR ITM KB 5 o 7= i P S SR % » P B RIS
MFHEERIFEXEUN  BFrafRkiENIENES
MEEREFNEEFEMRE - 39 BANEERT
i REDWFRIRITARANEW D » BxHehs
ARt A2% > BRIIFBEREELETHNGIEMBERN
TR o MM INE L AN M MR ENER L Xy
RNE TGRSR RERE MR XESHA
REXREMEHA BRI ESHESHLA -

F—HE  TEBATIE-NERRKRNER - I
RENKETSHE - M MNEERANBUGHA - &
BMAMNZREEMEWEERZEE BN - mIRRE
BEAEFARE ~ IRBEARERAR BB EBUA AR
TWA T2 EREFTHR - BN HANESF AR
FROELEFN R ENABRRSH T/ N LW HIEHNR
% LS IE S BESEBXNZ - BIELHNIER
THRE -

el T —
o AN\
FAUBOURG FALIROURG FAUBOURG JC 3/
(\. ST MONORE  yONTMARTRE ST DENIS ){{ fa \
L% ilf
f“:":':},};‘x:&\;;:'ﬁ:‘"" ~~~. {1t J,M}'\-
7 RESERS g f /ﬁ"‘“ﬁf e,
Tl e I X,
- TR, K
QX AL
MOIE e N
\w 8 Y SFd

wl e Ja. -
e »
/. . hidaias S IR
AUBOURG e T P i P
> I." ST GERMAIN Carasregin 3 ;;&B":—_”"s.}‘kﬁ!-;/’ﬁp%
— ; bj“//‘j.—-—-—:-‘um (f'fr‘;‘; W}J;::;“;;__. FAUBGUG Preasm
~ J . o —a
Per Lol o [ ¥ b =
L o QU5 T Ne hes
1 £ | Pywnean | _‘1

B—: 2Aay - fAZRHR (John Paoxton), EEXE®H
/M (Companion to the french Revolution), Oxford:
Facts on File Publications, 1988

21




1

HH (5]

GREAT MINDS

A

.....-.:Hr-.rt. W iy W
o oot sl Wy ARSI st 2 A0

g

w W



SHE T

LIDDED SUTRA CHEST
Huanghuali

17th Century

Length: 43cm; Width: 24cm; Height: 23.5 cm
Buddhist inspiration is evident in the lotus
flower and scrolling tendril patterns that
embellished the front of this sutra chest. The
huanghuali panels are carved in relief, while
the brass lockplate and hinges demonstrate
the rarely seen incised-and-hammered
techniques. The bottom of the box is fitted
with a panel of nanmu - a timber traditionally
associated with book storage due to its insect
repelling characteristics.
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LOUIS XIV ROYAL
TRAVELLING CASE FOR
WRITING IMPLEMENTS

Marocain

c.1660-1670

Length: 12 cm; Width: 29cm; Height: 26.5 cm
This case is decorated all-over with gold
tooled brown morocco leather, sheathed
around a wooden frame, with an overall
design of alternating crowned L's (symbolising
Louis XIV). The finely crafted gilded metal
hardware included the carrying handle at the
centre of the top, protective corner clasps,
safety latches in the form of stylised lock. The
hinged lid opens to reveal the interior lined
with old green silk and fitted with an inkwell, a
pounce pot and compartments for quill pens.
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PAIR OF DISPLAY CABINETS
Huanghuali

18th Century

Depth: 39.5cm; Width: 96.5cm;

Height: 167cm

These display cabinets are constructed with
independent upper and lower units that
stack together. The upper units are mirrored
asymmetrically, with varied display space
and drawers. The lower units are of standard
pattern, yet enlivened with matching panels

of highly figured huanghuali.
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LOUIS XIV EBONY DISPLAY
CABINET

Ebony, Brass

Louis XIV, Circa 1700

Length: 119.5cm; Width: 42.5cm;

Height: 209 cm

Technique: Boulle Marquetry

This cabinet is constructed in four
compartments, with a foliate carved cornice
above a pair of grass-panelled doors. On
the ebonized walnut sides, run rectangular
and conforming brass fillets following

with various levels. Each pierced leaf is
surrounded with six vignettes-bands with
motifs of foliated and floral grotesques. The
keyholes are also of engraved brass. The
lower part is united with a pair of doors,
enclosing shelves, on ball feet.
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PRECIOUS TREASURES
DISPLAY CABINET

Zitan and Lacquer

18th Century

Length: 37.5cm; Width: 87cm; Height: 174 cm
The front panels and frame of this cabinet

are made from zitan, and its relief craving is
typical mid-18th century style. The lacquer
panel at the side, back and interior are painted
with landscape scenes or flower patterns.

The asymmetry configurations were popular
during the Qing period and these were
commonly used to display precious treasures
and books.
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LOUIS XV - LOUIS XVI
TRANSITIONAL LACQUER
CABINEKT

Bronze, Lacquer

Stamped by Francois REIZELL (Master in
1764)

c.1760-1770

Length: 44cm; Width: 98cm; Height: 129 cm
Provenance: a Royal Family

Topped with blue-veined marble, this
cabinet moulded above three panelled
doors depicting personages, habitations and
landscapes of trees and rocks. The front falls
open to reveal a gold-tooled leather writing
surface. The lower section set with a pair of
cupboard doors enclosing a shelf, above a
shaped apron centred with gilded bronze
mounts such as the front falls with lion masks
and foliated garlands, the medallion-shaped
key hole, on bracket feet.

Majority of Chinese polychromatic Camomile
lacquer and with external left and right front
strips in French vernis Martin (French lacquer)
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CEREMONIAL LAMPSTAND

Zitan and Boxwood

18th Century

Height: 178 cm

This lampstand exhibits exquisite workmanship. The
stand is easily disassembled into its component parts.
The boxwood base is shaped as three elephants heads
supporting a lotus leaf and pod, wherein the zitan post
is seated. The elephant heads are finely sculpted with
ornamental mounts, and pendant streamers may well
have hung from their upturned elephant trunks. This
lampstand is believably for ceremonial use within a
Buddhist context.
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LOUIS XTIV CARVED AND GILDED WOOD STAND
Gilded Wood

Louis XIV, Circa 1700

Height: 156cm; Width: 50cm; Depth: 47.5cm

Raised on three claw and ball feet, each foot beneath a projecting
scroll carved in relief with pendant husks on a ground of horizontally
scored lines, and supporting an incurved upward tapering base

in the form of a classical altar, beneath a shaped and moulded
standard extending upward and terminating at the top with a
shallow circular urn with a flat surface for supporting a candelabrum.
The whole is carved overall in shallow and bold relief with numerous
decorative motifs including cabochons, foliage, rosettes, florets,
pendant husks, foliage spirals and diaper pattern.
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CEREMONIAL LAMPSTAND
Zitan and Boxwood

18th Century

Height: 178 cm

These lampstands are solidly constructed
with precious zitan. The square platform at
the top is shaped with indented corners
and its edge is molded to a half-round
profile with beaded edges. Four hanging
spandrels are carved in relief with scrolled
chi dragons. The vertical post is square

in section with indented corner beading,
it rests on a disk at the base and tenons
through the lapping base members. The
large standing spandrels are also carved
in relief with scrolled chi dragons. The feet
on the base members are built up with
laminations.
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A PAIR OF NEOCLASSICAL
GILTWOOD STANDS

Giltwood

LOUIS XVI, 18th Century, Circa 1775
Height: 193cm; Depth: 61cm; Width: 61 cm
Provenance: A very old French aristocratic
collection.

Each with a flat circular surface for supporting
arichly carved candelabrum. A tall tripod
stand is enriched with elaborate finely
carved floral garlands, and descending in
a gently sweeping curve, connected below
the neck with a block carved with rosettes.
On a shaped ball feet triangular base with
a tapering central column on three slightly
curved legs.

Drawing below is tilted “Differens Desseins
de Torcheres” and shows the stands
designed by Blondel, and sculpted by

Le Roy. An early example of a catalogue
drawing, from Tom V, planches XXIV. (Book
Five, page 24)
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ROUND-LEG BAMBOO-STYLE SIDE TABLE

Huanghuali

18th Century

Length: 91cm; Width: 57cm; Height: 87cm

Round-leg bamboo-style construction was popular during the early Qing period.
This small side table is fit with wrap-around humpback stretchers and decorative
double-circle struts. The double circle motif lianhuan, which symbolise eternity, is
also one of the many evil-warding implements found in early Buddhist sculpture.
By the Qing dynasty, it had fallen into the common language of auspicious
decorative motifs, symbolising the wish for continuous prosperity.
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MAHOGANY AND EBONY TABLE

Mahogany and Ebony

Stamped by Canabas (Master in 1766)

LOUIS XVI, 18th Century

Height: 74cm; Width: 73cm; Length: 48.5cm

The rectangular top is above a frieze on all four sides with a continuous
design of pierced, stylised rosettes within ovals, the corners with panels
in low relief above square tapered legs with conforming panels in low
relief, terminating at the base with moulded, tapered gilded bronze
feet. Canabas was born Joseph Gegonbach, a master ebeniste of the
18th century. He was born in 1715, and died in Paris on January 11th,
1797. He was one of the masters of working with mahogany.
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PAIR OF SQUARE TABLES

Huanghuali

18th Century

Length: 98cm; Width: 94.5cm; Height: 83.5cm

Of waisted, corner-leg construction and straight legs without horsehoof
feet, these tables exhibit an 18th century hybrid style. The arrangement
of stretchers accentuates the robust construction, which is softened with
rounded molding profiles. The material is uniform and richly figured.
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LOUIS XVI BAMBOO RECTANGULAR TABLE
Giltbronz, Lacquer

Louis XVI, Circa 1780

Height: 74.5cm; Width: 79.5cm; Length: 54cm

Attributed to Martin Carlin (Master in 1766)

The rectangular top is of European lacquer in Japanese taste with
naturalistic sprigs of floral motif. Of rectangular shape, the table is

raised on four straight legs, each consisting of a cluster of four bamboo
colonettes. The openwork frieze has a double lozenge motif at the
center of each side, flanked by various Asian motifs within rectangular
and square frames. Below the frieze, a humpback stretcher connects the
legs on each side and is attached to the frieze with pillar-shaped struts.
"The description of a seemingly identical bamboo table with a lacquer
top appears 1820. That table is supposed to have come from Versailles.”

BESTARBETRAR

LTI I N

Al gE HE BMartin Carlin (1766858 3 KVW)
#517804F

B74.525 T79.5An K542

KRR E B ARBARONZR T ZRERE R TR -
KET > THUXRER  SREEHUNETREAR - HEHFENR
PLOBRANNER - RERKTER L RHERAZEMHARIL
RAZRIE S © 2R T LURBREEN DRIKERERIER N -
—RIAPRERE TR E T 1820F 10 A30H AT HIR - HelT
T RRENRES o

37

GREAT MINDS THINK ALIKE

T YN AT AT T T TaTaTs




SHE T

GREAT MINDS THINK ALIKE

PAIR OF HALF-ROUND TABLES

Tieli

18th Century

Length: 119 cm; Width: 59.5 cm; Height: 84cm;

Half-round tables are relatively rare; pairs, which could be used
separately or joined together to make a round table, are even
rarer. Nonetheless, the round table made in two halves, has long
been a traditional form.

These tables, which are of relatively large size, appear to have
been made to stand independent of one another. The back legs
are of full width, and the aprons along the back are also carved
with beading and scrolling tendrils.
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LOUIS XVI MAHOGANY DINING ROOM TABLE
Mahogany

Stamped by Pierre Dupre (Master Ebéniste in 1766)
c.1780-1790

Height: 74cm; Width: 96 cm; Length: 164 cm Long (when fully
extended); Length: 32 cm (when both flaps folded)

The oval twin flap top above a plain frieze, together with two
mahogany extending leaves. When two leaves are folded, it

can be used as a shallow side table. It is raised on four straight
gaine-shaped tapering legs with canted corners, each resting on
conforming gilt-bronze shoes fitted above castors.
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EIGHT-PANEL SCREEN

Huanghuali

18th Century

Height: 147cm; Width: 98cm (Each Panel)

This eight screen pierced panels vibrate with chi dragons
amongst curling clouds, all of which are finished on both sides
in a smooth, polished style. Medallions in various panels are
carved in relief on one side with “hundred antiques” motifs. The

opposite side of the screen is also decorated antiquities as well as

auspicious floral motifs, composed with coloured inlays of carved

soapstone and ivory.

40

HENREE/ \EER

HILH

+ g

FHEK33.5AD B3IRD S4725

LV B O A LA TS - BB & BgIn g
FOEIRHAEFi% - miR EAENAZER TIE
FEREEL Y TFZimziE - \SERENEF SRR
AAEEL  —EFREEERW  SEUARTM
BERERLELESHETH -

MAHOGANY FOUR LEAVES SCREEN

Mahogany

Louis XVI, 18th Century, Circa 1780

Height: 98cm; Width: 48cm (Each Panel)

The four-leaves mahogany screen is finished on both sides

and carved at the top in low relief with six-sided and five-sided
geometric shape. The polychromatic Chinese paper leaves are
decorated with figures and mountainous landscape. Each panel is
held by an adjustable gilt-bronze handle, resting on a plain plinth
ornated with mouldings.
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LARGE STANDING SCREEN

Zitan

18th Century

Length: 135cm; Width: 65cm ; Height: 206cm

Only the base of this zitan screen survives from its original
configuration, which had also lost two of the standing spandrels.
The archaic scroll patterns carved in relief on the feet and aprons
exhibits a light, ethereal style that is consistent with the decorative
spirit of the Jiaging (1796 - 1820) and Daoguang (1820 - 1850)
period. The reconstructed screen is illustrated with newly
fashioned screen frame.
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EARLY LOUIS XVI GILDED WOOD FIRE
SCREEN

Gilded wood

Louis XVI, Circa 1760

Width: 84cm); Depth: 54cm; Height: 123cm

Provenance: Karl Lagerfeld Collection

It is rectangular, with rounded corners, and each side of the screen
is surrounded with a rich concave everted moulding carved with
hatching and extending to the outer edge.

On each side, richly carved garlands of flowers emanate from a shell
and bow-knotted ribbon at the centred of the top and intertwine
along the frame, past the shoulders, descending down each side
to the connection between the bottom of the screen, centered by a
shell, and the deeply moulded curved and counter curved-splayed
cross feet, carved with acanthus leaves, and terminating with four
boldly carved double scrolls.

The Beauvais tapestry panel features a large gold vase with a rich
arrangement of flowers standing between two vertical branches of
flowers and foliage in a pastoral setting.

"The quality and design compares with five screens made by Louis
Delanois, particaularly Madame de Barry’s pavilion at Louveciennes,
which now in the Louvre.”
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A PAIR OF SOUTHERN OFFICIALSS
ARMCHAIR WITH INLAID BACKREST
Huanghuali

18th Century

Height: 121cm; Width: 44cm; Length: 61.5¢m); Seat Height
52.5cm

These chairs exhibit a traditional, high-back southern official’s
pattern, and their elegant construction reflects a southern,
Jiangnan style. The backrests are decorated with semi-precious
inlays, a technique traditionally associated with Yangzhou
commonly called Zhouzhi inlay. One chair is decorated with plum
blossoms and birds; the other, with pomegranates and birds.
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A FINE PAIR OF REGENCE CANED ARMCHAIRS
IN CARVED AND SCULPTED WOOD

Natural Carved Wood

First quarter of the 18th century

Height: 95cm; Width: 65cm; Length: 52cm; Seat Height: 40cm
Each chair has a flat back with a bow-headed top and serpentine
sides connected to shaped armrests supporting a flat seat with a
bowed front and serpentine sides above a conformingly shaped
seat rail on four cabriole legs connected by a curved X-stretcher and
terminating on scroll toes.

An asymmetrical floral motif flanked with foliate sprays is at the
centre of the top rail and is flanked by an acanthus scroll on each
shoulder. Another asymmetrical pattern with foliate sprays adorns
the centre of the seat rail. Each front leg is carved with a shell motif
atthe knee, a pendant leaf and an acanthus leaf above the scroll
toes. The armrest supports are carved with acanthus leaves.
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A PAIR OF HORSESHOE ARMCHAIRS

Zitan

17th Century

Height: 102cm; Width: 47cm; Length: 61cm; Seat Height 52cm
The armchairs exhibit a perfected classical style. The circular
armrest is well-rounded and finishes with neatly scrolled
handgrips. The backrest is shaped with flanges, and is carved
with a medallion at the top and a liangjiao motif at the base.

The style and patination of the medallion, which is inconsistent
with that at the base, appears as a later embellishment. The seat
frame is woven with soft caning. Below, full aprons carved in relief
decorate the openings on fronts and sides. Traces of nail holes
along the top of the footrest stretcher indicate the previous fitting
of a protective plate.
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LOUIS XVI MOULDED NATURAL WOOD
ARMCHAIR

Wood

Attributed to J.B Boulard or G.Jacob

Louis XVI, 18th Century, Circa 1775

Height: 89cm; Width: 57.5¢m); Length 65cm

This rounded back and drop-in seat armchair is crafted in brown
leather. It has a curved arched and rounded backrest held behind by
two vertical and slightly backwards-inclined pillars. The front and the
edges of the backrest are moulded and punctuated by the arm-rests
which run forwards with scrolls on the hand-rests and further with
double flutings along the C-shaped rounded arm-supports, as well
as the top of the front belt. The armchair is raised on four straight-
turned and fluted legs that have an astragal near their tops.
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A PAIR OF SQUARE STOOLS

Zitan

17th Century

Height: 52.5cm; Width: 47.5cm; Length: 47.5cm
Provenance: very likely from Yuanmigyuan (Old
Summer Palace)

These square stools are crisply styled with straight
legs and angular scrolled hoofs. The wide seat-frame
members house a recessed, hard panel with caning
attached to the surface. The aprons and shoulders
of the legs are carved in relief with leafy foliage in

a style that reflects Western decorative influence
introduced during the latter half of the 18th century.
Scrolling humpback stretchers attached below the
aprons appear as two S-shaped brackets that are
banded together at the centre. The undersides
retain traces of thin lacquer coatings.
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LOUIS XVI CARVED STOOL

Wood

Attributed to J.B. Boulard (Master in April 17, 1754)
Louis XVI, Third quarter of 18th century

Height: 43cm; Width: 42cm; Length: 44cm

The seat rail with a finely carved guilloche pattern
interrupted at the four rounded corners with a block
carved with a rosette atop a circular, tapered, fluted leg
terminating at the base with another rosette connected
to an H-stretcher connecting all four legs, on peg feet.
From 1777 onwards, Jean Baptiste Boulard was
commissioned regularly by the Royal Garde Meuble

to supply furniture for the royal residences, Versailles,
Fontainebleau, Compiegne, the Tuileries and Montreuil,
either on his own or in association with Georges Jacob
and Jean-Baptiste-Claude Sene. Boulard also supplied
members of the royal family and the Parisian aristocracy,
including the Comte d’Artois for the Pavillon de Bagatelle
(1778), the Duc de Penthievre, the Marquis de Laborde
at Mereville, as well as other European courts.

Pieces by Boulard are exhibited at major museums in
France and in other countries.
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CANOPY BED

Huanghuali

17th Century

Height: 203cm (with the canopy), Length: 205cm, Width: 123cm,
Seat Height: 50cm

The canopy of this bed is framed with a band of pierced openings
tachuan panels. The lattice railing is also one of countless
geometric patterns popular during 17th century. Here the pattern
is composed of linear crosses linked with rounded haitang
patterns- a harmonious blend of yin and yang elements. The
lattice work is meticulously constructed with mortise-and-tenon
joinery, each joint locked from the backside with a wood pin.

The construction and style of this canopy bed is also related to the
couch bed. Both exhibit a plain, highwaisted style with legs visibly
extending through the waist at each corner to join the seat frame,
both also make use of delicate “cup-lip” mouldings, these features
both associated with furniture from the Jiangsu region.
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LOUIS XVI PAINTED WOOD CANOPY BED

Wood

Stamped by Pierre Joseph Pluvinet (Master Menuisier in 1754)
Circa 1780

Height: 323cm (with the canopy), Height: 141cm, Length: 203cm,
Width: 163cm

The canopy decorated with fluted frieze, above four straight and
curving upholstered iron pillars. The two slightly arched bed-heads
are carved on each side with ribboned knots, which appear a third
way on the curving canopy and whose four corners are adormned with
an unfolded acanthus leaf. All the corners blocks at the intersections
are carved with rosettes within moulded square compartments, on
four short, straight turned, tapering and fluted legs.
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LIDDED CHEST WITH INLAID DECORATION
Huanghuali and Semi-Precious Stone

17th Century

Width: 20.5cm; Length: 37cm; Height: 14cm

Auspicious patterns inlaid with semi-precious stones decorate
the top, sides, front and back of this huanghuali case. The lid is
decorated with a dragon, phoenix, and mixed precious treasures
including a lute, chime, lozenge, silver bar, gourd, and ruyi.

The front of the chest is decorated with cherry blossoms and

tea flowers, the sides, lotus and magnolias, and the back with
narcissus and chrysanthemums.

The chest is otherwise of traditional form and standard size,

with beading around the matched edges of the lid and chest.
Exposed dovetail joinery along the four vertical corners appears
contrasted to the refined decorative style. The original hardware
has survived and the lockplate exhibits a rarely seen quatrafoiled
ruyi pattern - a decorative pattern more commonly associated
with ancient artefacts.
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LOUIS XTIV INKSTAND

Ebony, Brass

Louis XIV, 17th century, Circa 1700

Width: 44cm; Length: 30.5cm; Height: 16cm
Technique: Boulle Marquetry

This inkstand is constructed with veneered
bands of ebony and brass fillets. Of rectangular
form, this number has an open front drawer and
two scrolling handles on the sides. Decorated
all-over with the motifs of fleurons and foliations.
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SQUARE GAME TABLE
Huanghuali

18th Century

Width: 91cm; Length: 91cm; Height: 89cm
Square tables with cabriole legs are rare,
moreover, this example is configured as a
game table. Drawers are concealed on the
four sides, and chess, weigi, and double six
gaming boards were originally fitted under
the removable top. The aprons are carved
with dragons and lingzhi in a deep relief style

that is smoothly polished. Dragon-shaped
spandrels reinforce the long, elegantly
shaped legs.
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LOUIS XVI MAHOGANY TRIC-
TRAC TABLE (RIGHTD

Mahogany

Stamped by Jean-Henri Risener (Master Ebéniste
in 1768)

Louis XVI, 18th Century, Circa 1780

Width: 89.5cm; Length: 44.5cm; Height: 76cm
Of rectangular outline, the removable top lined
with leather writing surface and mahogany
veneered border is surrounded. The ebony and
ivory inlaid backgammon playing board to the
reverse, enclosing a pair of pick-end shaped
candlesticks. The frieze consists of a moulded
and slightly raised panel, and each long side
has a drawer on the right and a false drawer on
the left, with a circular gilded bronze drawer
pull. The whole table is set on elegant tapering
legs ending with concave corners extending the
length of the leg and headed by a conformingly
headed gilded bronze capital and terminating at
the bottom with a conformingly shaped gilded
bronze foot.

A pair of similar tric-trac tables was
commissioned by Queen Marie-Antoinette’s
furniture administration.
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LOUIS XVI MAHOGANY VENEER
TRANSFORMABLE GAMES TABLE
A.EFT)

Stamped by Jacques Pafrat (Maitre Ebeniste in 1785)
Width: 24cm Length: 44.5cm; Length: 89.5cm
(extended); Height: 76cm

Comparable examples

-in King Louis XVI and Marie-Antoinette’s salon des
jeux at Fontainebleau and Compiegne Castle.

-Mr and Mrs Pierre Schlumberger's former collection
-Parisian private collection

Jacques Pafrat was received as a Master Ebeniste

in 1785. He brought and/or finished (completed)
some pieces of furniture by Martin Carlin who died
that same year. His workshop was located at rue de
Charonne in Paris.
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A PAIR OF ROSE CHAIRS
Huanghuali

18th Century

Height: 88cm; Width: 44cm; Length: 57.5cm;
Seat Height: 52cm

These rose chairs are constructed with
huanghuali. The backrest is fit with an inner
apron-like frame that is carved in relief with
angular scrolling. A low railing at the sides
may have retained a warm seat cushion
during the cold seasons, while alternatively,
the soft woven cane seat provided a cool
comfortable seat during the hot seasons. The
aprons below the seat frame are carved in
relief with a thick pattern of scrolling grass.
The surfaces of the chairs are pleasingly worn
with age and retain good patination.
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A PAIR OF LLOUIS XVI CARVED
WOOD CHAIRS

Wood

Stamped by Antoine Gailliard (Master Menuisier
in1781)

Louis XVI, Circa 1780

Height: 90cm; Width: 50.5cm); Length: 52cm
Each topped with a rounded extremities armrest
above a moulded and open-work backrest frame
and padded seat. The moulded horseshoe like-
shaped seat belt rail is punctuated with carved
rosettes set in rectangular compartments. Each
chair is raised on four turned, tapering and fluted
legs, with a décor of ears and leafy captials on
the fore one and rings on the back one which are
slightly reclining.
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FOUR QING STYLE
ARMCHAIRS WITH CARVED
PANEL

Zitan

Late 18th/ early 19th Century

Length: 60.5cm; Width: 46.5cm;

Height: 91.5cm; Seat Height: 50cm

These Qing-style armchairs feature finely
articulated patterns of clouds and dragon.
Cloud motifs appear throughout, including
angular scrolled latticework railings, relief
carving on the aprons, and the scrolled hoof
feet. A relief-carved panel in the backrest
depicts a five-clawed dragon rising from the
waves amongst billowing clouds in pursuit of
a large precious pearl.
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A BEAUTIFUL AND RARE SET OF FOUR
LOUIS XVI CARVED, MOULDED AND
PAINTED WOOD CHAIRS

Wood

Stamped by Jean-Baptiste Séné (Master in 1769)

Louis XVI, 18th Century, Circa 1775

Width: 50cm; Length: 53.5cm; Height: 92cm

Provenance: Chateau de Versailles, marked many times by
crowned W

These beautiful chairs were probably ordered for an
apartment at Versailles of a member of the Royal Family.
Twenty-four similar chairs were in the dining room of Louis
XVI's sister, Madame Elisabeth, at her chateau de Montreuil.
A similar chair is in the Musee Carnavalet, Paris.
Jean-Baptiste-Claude Sene, Master in 1779, was one of the
foremost makers of seating furniture in history. Each simply
moulded slightly raked flat back, with a bowed crest rail, is
attached by the two short fluted stiles to the moulded seat rail

which is slightly splayed at the sides and bowed at the front.
The circular tapered fluted and stop-fluted legs are headed
by rosettes at the curved front corners, geometric shapes
atthe rear corners, and are joined by a slightly incurved
H-stretcher. On four toupie feet.
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COUCH-BED

Huanghuali

17th Century

Length: 197cm; Width: 80cm; Height: 81cm;
Seat Height: 48cm

This couch-bed exhibits a powerful platform with
massive seat frame, high waist, and thick legs
with horse hoof feet. The feet rest on fitted ball
supports, which effectively buffer moisture from
the ground that induces wood rot. The railings of
the bed above are of contrasting ‘light-and-airy’
lattice work.
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AN LOUIS XVI ELABORATELY CARVED,
SCULPTED AND PAINTED BED IN “GOUT
GREC” TASTE

Wood

Stamped by P. Brizard (Master in 1772)

Last Quarter of the 18th Century

Length: 218.5 cm; Width: 137 cm; Height: 125 cm

Height of Crest Rail: 110 cm

Exquisitely carved all over with a repeating criss cross pattern
including alternating rosettes and florets.

Raised on four short circular, tapered, fluted and stop-fluted
legs on bun feet, each leg surmounted by a block carved with
rosettes connecting to the four lower rails, each magnificently
carved at the centre with an arrangement of bow-tied
branches of berried leaves.

The four stiles are of equal height and each is of square
section and tapers upward to the elegantly everted summit
which is surmounted by rosettes within a deeply carved fret
beneath a sculpted oval covered vase carved with gadrooning
and foliage and standing on an octagonal base and trailing

a swag of leaves descending to the crest rail. Each crest rail is
surmounted at the center with a magnificent and elaborately
sculpted oval covered vase with strong squared "gout grec”
handles and carved with gadroons, flutes, Vitruvian scrolls and
on each side trailing well carved leafy swags.

This bed is particularly noteworthy because of the very high
quality of the craftsmanship used in making it and because
itis an excellent example of the “gout grec” phase of early
French Neoclassicism.
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OLIVIER KRAEMER

A Brief History of French Furniture from 1660 to 1790

Between 1660 and 1790, high-end wooden furniture held a special
place in the heart of the French, and was considered a timeless
form of fine art comparable to painting, sculpture and architecture.

During this period, France saw three major reigns: the reign of
Louis XIV: 1643-1715; Louis XV: 1724-1774 and Louis XVI: 1774-
1792.

The construction of the Palace of Versailles started during the reign
of Louis XIV, also known as the Sun King. Upon its completion, it
became a symbol of France's power, influence, reputation and
brilliant craftsmanship.

The King was keen on developing various industries,
manufacturing textiles, carpets, high-end carpentry; and working
with semi-precious stone, gold and silver, mainly for the purpose
of decorating Versailles.

This boom also attracted a large number of royals, noblemen, the
clergy and financiers to get on board.

Among the most outstanding French cabinetmakers of that
time were Pierre Golle, Domenico Cucci, and especially, André-
Charles Boulle (1642-1732), who was a direct beneficiary of the
king. Boulle took up residence at the Louvre, and was granted the
privilege, by Louis XIV, to work freely as a metal caster, sculptor,
gilder and marquetry maker, when the practice of all of those
crafts was strictly controlled by trade guilds at the time.

Ontop of its business links with Africa and the Americas, France was
also frequently trading with China and Japan via Indian companies
(for example the Compagnie des Indes,) importing ceramic vases,
folding screens and painted cabinets from East Asia.

In 1686, the initial visit from a Thai ambassador greatly impressed
the French royal court with the country's customs, gifts and
costumes. Having travelled for eight months to arrive, these exotic
items became trend-setting fashion items in France throughout
the 18th century.

An array of private collectors scrambled to build Oriental-style
reception rooms and pagoda-like structures based on European
interpretations of Asian aesthetics, resulting in the first instance of
chinoiserie.

62

Exquisite furniture remained an epitome of class and sophisticated
lifestyle throughout these three important historical periods. From
stools and armchairs to rocking chairs and recliners, people went
out of their way to make the most stable and comfortable chairs
for the royal family members.

In the meantime, furniture pieces like chests of drawers, writing
desks and closets were designed to be firm and practical. On the
other hand, wall decorations, chandeliers, metal lamp posts and
candelabras needed to be not only visually pleasing, but also able
to blend in the environment perfectly. Beautiful appearance is
key when it came to firedogs placed inside the fireplace. In the
age before the invention of electricity and heating systems, these
objects were crucial to every home.

In most cases, to produce these pieces of furniture, a whole host
of people including the client, as well as architects, decorators,
furniture designers, woodworkers, metalworkers and carvers had
to come together to discuss and work together.

French furniture’s alluring charm made it a much coveted
commodity among other European royal courts in Britain,
Germany, ltaly, Portugal, Spain, Russia, Sweden and Denmark. It
was also shipped overseas to Turkey, China, Japan and Thailand
as diplomatic gifts. The furniture was so expensive that oftentimes
it could take even the royal family (like Marie Antoinette) several
months to pay off all the dealers and craftsmen that worked on it.

The shape and style of the furniture continued to evolve along with
the changing eras, catering to people’s daily needs for some 150
years and at times gaining inspiration from new archaeological
discoveries in Rome and Greece. In Louis XIV's lifetime, furniture
was typically inlaid with brass, copper, tin, tortoiseshell orebony, and
people even used South American wood for furniture veneering.

Boasting uneven surfaces and curvy designs, Louis XV-era furniture
wore its rococo hallmarks on its sleeves with a hint of naturalism.
During this period, foreign wood was constantly employed to
decorate bouquets, bushes, various animal-shaped ornaments
and landscape designs that depicted rural scenery.

To further complement the furniture, people also made painted
wainscots that coordinated the style and were in appropriate
proportion with the furniture.

Broken vases imported from China
were re-processed by local craftsmen.
With cracks strategically concealed by
an additional or newly gilded base at
the bottom, these artworks were given
practical purposes, becoming containers
and candle holders.

These newfound usages had a great
impact, as manufacturers in Vincennes,
Sévres and other French regions began to
specifically make useful ceramics.

Archaeological discoveries made in 1755
and later at the Pompeii ruins propelled a
shape-oriented trend in the design world,
resulting in a more distinct architectural
style. The zenith of this vogue took place
during the Louis XVI and Marie Antoinette
era.

Louis XV had sent “Minister of Culture”
Marquis de Marigny, the brother of his
chief mistress Madame de Pompadour,
to the ruins of Pompeii to study its
architecture. Compared to the existing
architectural styles at the time, Pompeii
architecture possessed an idiosyncratic
characteristic that was referred to as “retro
style’, which was quickly adopted by the
furniture making industry.

Some other things that created buzz under
the rule of Louis XVI included ceramic
plates from Sévres, Chinese and Japanese
panels, inlays with wood veneers, and
reused metal inlays made by master
craftsman André-Charles Boulle.

Today, these timeless pieces of furniture,
with refined designs and exceptional
quality, are the pride and joy of many
private collectors across the globe, as
well as major museums in Europe, the US,
Russia and Asia.
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An incomplete list of prominent
makers of French furniture:

Louis XIV era:

Pierre Golle
Domenico Cucci
André-Charles Boulle

Regent and Louis XV era:

Charles Cressent

Antoine-Robert Gaudreau

Gilles Joubert

Mathieu Criaerd

The van Risamburgh family (Bernard
and Bernard Il) also known as BV.R.B |
and BV.RBII

The Meissonier family

Jacques Dubois

Adrien Faizelot-Delorme

Leonard Boudin

Nicolas Heurtaut (chairs)

Pierre Gouthiére (bronzier)

Folliot (chairs)

Late Louis XV - early Louis XVI era:
Jean-Francois Oeben

Louis Delanois

Roger Vandercruse Lacroix

The brothers Gourdin (chairs)

Pierre Garnier

Jean-Henri Riesener

Nicolas Petit

Martin Carlin

Adam Weisweiler
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THE HISTORY OF KRAEMER

Following the Franco-Prussian War, Lucien Kraemer left Prussian
occupied Alsace for Paris, where he established the art-dealership
Kraemer & Cie.

He opened his first small shop situated in the rue de Penthiévre in
1875. Around 1880 he relocated to larger premises at the corner
of the rue Tronchet and the Place de la Madeleine.

Fromthe outset, the Kraemer clientele included the mostillustrious
names.

The Rothschild and Camondo families and the renowned
collectors Comte Boni de Castellane and sir Philip Sassoon,
were soon joined by members of Central European and Russian
aristocracy.

Thefirm’s growing reputation drew sophisticated American clients,
among them Mrs. Alexander Hamilton-Rice, George Widener and
Mr. and Mrs. Jacques Balsan (nOe Consuelo Vanderbilt, later
duchess of Marlborough).

In 1928, Lucien and his son Raymond acquired the elegant
townhouse at 43 rue de Monceau, near the fashionable Parc
Monceau and only a few doors away from the Camondo mansion,
now the Musée Camondo. Ever since, 43 rue de Monceau has
served, dually as the gallery of Kraemer & Cie and the Kraemer
family’s private residence.

French and international visitors and customers followed Kraemer
& Cie to the new address. Among them, in the 1930's, was a young
American who entered in his meticulously kept diary ” | paid a visit to
the young Kraemer, rue de Monceau”. is was none less than J. Paul
Getty whose great collection of 18th century French furniture would
become the keystone of the J. Paul Getty Museum in Los Angeles.

After World War ll, Raymond Kraemer and his son, Philippe, had to
start all over again. In re-establishing the enterprise step-by-step,
both father and son vowed that : “Even if there can only be one or
two pieces in a room here, they will always be top quality”.

After two decades of continued commitment the firm regained
its position of preeminence in the eld of 18th century French

furniture. When Philippe’s sons, Olivier and Laurent, entered the
business, their father advised them : “Don't try to be the biggest,
be the best”.

Atthe millennium, Sandra, Laurent's daughter and Mikael, Olivier's
elder son became the sixth generation to participate actively in the
family enterprise, with Alain, Olivier's younger son joining them in
2012.

Today these generations of the Kraemer family work together and
welcome visitors to their spacious showrooms at the venerable
address of 43 rue de Monceau.

Looking towards the future, the Kraemers have installed a series of
rooms with exceptional modern dOcor in which historic furniture
can be seen in the context of a contemporary environment.

The prestige of the Kraemer name continues to rest on the
personal discretion of the family and their exacting professional
standards of authenticity, beauty, rarity and charm.

For more than a century, Kraemer & Cie has been the source of
signicant examples of French 18th century decorative arts that are
now in the permanent collections of major museums in Europe
and the United States.

They include :

® Musée du Louvre, Paris

¢ Chéateau de Versailles

® Musée Nissim de Camondo, Paris

® Metropolitan Museum of Art, New York
e J. Paul Getty Museum, Los Angeles

® Museum of Fine Art, Boston

* Philadelphia Museum of Art

¢ Cleveland Museum of Art

¢ Detroit Institute of Arts

® Birmingham Museum of Art, Alabama

® The White House, Washington D.C.

® Fine Arts Museums of San Francisco, Legion of Honor
® Musée Jacquemart-André, Paris

® Musée National de la Céramique, Sévres
® Chéateau de Fontainebleau

43, rue de Monceau 75008 Paris - Tél. 33 (0)1 45 63 24 46 - Fax 33 (0)1 45 63 54 36
kraemer@kraemer.fr

www.kraemer.fr
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LIANG YI MUSEUM e
THE PAST IN THE PRESENT
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Opened in March 2014, Liang Yi Museum is Hong Kong's largest private museum, located

on Hollywood Road, in the heart of the historic district. The four-storey museum is home to

a world-class collection of Chinese antique furniture from the Ming and Qing dynasties as

well as the world’s most extensive collection of European vanities. On the first Tuesday of

every month is Liang Yi Talks, a lecture series where experts, scholars and academics are
invited to give lectures relating to Asian culture, heritage and craftsmanship.
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EXPLOREK
THE COLLECTIONS
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Liang Yi Museum is the home to one of the world's largest and best-curated
collections of Chinese antique furniture, made of the treasured materials

huanghuali and zitan, from the Ming and Qing dynasties. Started in the 1980s with PR IRZ 5 TR Eﬁfﬁﬁ’?%qﬂiﬁﬂﬁz_ ’ éﬁj(%{fﬁj%i%}{\
many of the earlier pieces purchased right here on Hollywood Road, the collection PR ARTERMEEFINK - MIRKERBGEIA S Z T2 A\ T FRNFEZREE

has grown to over 300 pieces three decades later. NESH > BETRARMBESELINERY -

Liang Yi also houses the world's premier collection of bejewelled clutches, ﬁﬁﬁ\ﬁ/ﬁ?ﬁiﬁi&@ﬁ#ﬁ%ﬂi&ﬁ ; Fﬁ%ﬁfﬁﬂ%iﬁﬂ 91ﬁ'\2§ﬂ%,ﬁﬂ§§)ﬁéﬂ¢'ﬂ+ °
compacts and powder boxes. Made in the finest design houses such as Cartier, EIRMBIREFER » ML - BRIETEFHMHIENS %ﬂﬁ&ﬁ'}  BEED
AR RARE R o AFEREENEGRRE  RERNRERS

Boucheron and Van Cleef & Arpels, these necessaires were once a staple of every
IZHFIZ -

lady’s evening wear. With nearly 400 examples from the late 1880's through to the
1960's, this dazzling collection provides an elegant peek at a bygone era.
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