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Foreword and Acknowledgements

The Liang Yi Museum is known for two of its most famous permanent collections: an 420-strong collection
of classical Chinese furniture; and a collection of vanities (also known as nécessaires or minaudieres) comprising 750
examples. In recent years, however, the Museum has also built up a not-inconsiderable collection of silver. We tested
the interest of our local audience in 2016, when we collaborated with the Victoria and Albert Museum to present
the exhibition Masterpieces of British Silver. This exhibition included notable highlights from the V&A’s contemporary
silver collection and their historical Gilbert collection, as well as 13 of our own silver pieces. Despite the impressive
provenance of both our own and the borrowed pieces, it was quite frankly not the most popular show the Museum
had mounted in its history. Our curators were both stumped and humbled, and it became obvious to us that more
work was needed to educate and interest the public in what is, in our opinion, a truly significant collection of
historical decorative art.

The Liang Yi permanent collection of silver is in no way exhaustive, nor is this catalogue. Rather, we asked
Daniel Roberts - the author - to put together what he believed were the highlights of the collection, which includes
pieces from the most celebrated historical silversmiths such as Paul Storr; Jean-Baptiste Claude Odiot; and Benjamin
Smith. In keeping with the Museum’s ethos of always trying to provide the historical context of these pieces, we
were absolutely delighted when we were contacted by Joanna Longden, the great, great, great granddaughter of the
2nd Marquis of Sligo, Howe Peter Browne. The Marquis was the owner of the Westport candelabra (p.028), which
were presented to him for his ‘just and enlightened administration’ of the government of Jamaica, by ‘the Negroes of
Jamaica’ in 1837. Joanna kindly contributed an essay about the candelabra to this catalogue, providing not only a more
personal perspective to this historical object, but also lending her insight from her perspective as a scholar on Black
Atlantic studies.

Other notable essayists in this catalogue include Harry Williams-Bulkeley, Head of Silver at Christie’s, who
presided over many of the auctions in which the Museum purchased a number of these pieces, lending us his
invaluable insight into not only the objects themselves, but also his perspective of watching a personal collection grow
into a museum collection.

Collecting, in the end, is always a personal pursuit. Silver, in particular, has always struck me as something
inherently personal. Pieces are passed down through the generations, both in times of glory and in times of need.
After all, no one ever talks about selling the family gold. They are stamped with family crests, and often commissioned
for the most intimate and happiest of occasions such as weddings and baptisms. As many of our readers may know,
LiangYi Museum is also a family enterprise. My father, Peter Fung, is both the founder and the primary collector
whose passion shapes our acquisitions; and as we selected which of the treasures to focus on in this catalogue together,
we build further along this chain of connections. Through its publication, we are delighted that we will be sharing

this with a wider audience, which was one of the primary reasons that we founded the Museum in the first place.

We would like to express our sincere gratitude to Kate Flintcroft for her invaluable counsel during the production

of the publication. She also undertook the mammoth task of researching the origins of many of the objects herein.

We would also like to thank Harry Williams-Bulkeley for his kind assistance with identifying some of the more
elusive coats of arms engraved on the collection.

Likewise, we are grateful to Joanna Longden and Karolina Stefanski for their eloquent essay contributions.

We hope that you enjoy this catalogue, and that it proves a worthy companion to our next silver exhibition at
Liang Yi Museum.

Lynn Fung
Director
LiangYi Museum
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The Liang Yi Museum Silver Collection

Harry Williams-Bulkeley

Head of Silver, Christie’s Auction

A museum’s collection can be perceived in many different ways: a source for education and
study; an inspiration for design; a record of craftsmen’s work; and a repository of history. The silver
collection of Liang Yi Museum is all of these and more. The national and regional museums of the
past were formed through the staged acquisition of works over many years, under the stewardship
of a succession of patrons, directors and curators, their taste and perception changing and moulding
the collection over the decades. In contrast to this, the collection from LiangYi Museum has been
formed by a singular eye - a personal taste which can be felt on many levels. This is most noticeable
in the quality of the pieces, the standard of design and the high level of workmanship. The greatest
silversmith of the 19th century are strongly represented with works by Garrard, Storr and Odiot,
to name only a few. Works from the 18th and 20th century feature in the collection, but it is the
magnificently confident and grand creations of the 19th century from England and France that
dominate.

In this catalogue, the collection has been divided into a number of thematic chapters - lighting,
dining, display, the drinking of tea and other accessories. The divisions employed here (with essays
which discuss these themes) enlighten the reader and broaden his knowledge of the subject. The
individual catalogue entries have been formulated to give succinct information about each piece, its
physical appearance, its particular design and where known, its original history.

The study of silver has been greatly assisted by the monetary value that has been attached to it
for millennia. This led to the system of hallmarking, established in England in the 1300s and similarly
used in other countries - a great gift to academics and curators - even though it was established
originally to protect the consumer. The hallmarks which record the standard of the metal; the year
or the period when they were tested; and the silversmith who oversaw the creation of the work; all
ensured substandard metal was not used. Today, this system also enables us to plot the development of
styles accurately to the year. Similarly, the output of a particular maker or workshop can be studied,
with the attribution based on fact rather than opinion. In addition, the coat of arms or the crest
of the original or subsequent owner is often engraved on the piece. It was predominantly there to
display the social standing and the history of the family. It also recorded the rank of the individual if
they were from the upper echelons of the aristocracy. Being titled, their rank is shown by the coronet
above the arms or crest. An additional purpose was to record ownership in case of theft or loss. All
this makes the study of silver a rich and diverse subject.

The wonderful range of pieces that form the Museum?’s collection have been on many and
varied journeys before their arrival in Hong Kong. They were commissioned by a great range of
people, passing through many collections. They represent the taste of the rich and the powertul of

their time, Some were made for royalty, such as the charming double salt cellar (LYMS-H-182)



thought to have come from King Louis Phillippe of France’s collection. Many belonged to the
aristocracy of Europe - small unassuming items, made to amuse like the fromp [’oeil bread basket
(LYMS-H-148) disguised as a folded napkin and plate made for the 4th Earl of Chesterfield; or the
grandest of objects such as the Huntly Candelabrum centrepiece (LYMS-H-116). This was made by
the Royal Goldsmith - Rundell, Bridge & Rundell - for presentation to the Marquess of Gordon
on his marriage. The Marquess was a highly respected military man but one who lived well beyond
his means. This was partly solved by his marriage in 1814 to the daughter of a rich merchant who
traded with India. He succeeded his father as the 5th Duke of Gordon, but sadly he and his wife had
no children so the family title and estates went to a cousin and the centrepiece was inherited by his
wife’s family, who eventually sold it in the 1950s.

The grand meat dish, with a stand and cover (LYMS-H-350) was made for a similarly
aristocratic soldier by Queen Victoria’s Royal Goldsmith, Robert Garrard, who had been appointed
after the demise of Rundell, Bridge & Rundell. The dish was commissioned by the 7th Earl of
Cardigan, who is chiefly remembered for his command of a brigade of cavalry during the Crimean
War (memorialised in Tennyson’s poem The Charge of the Light Brigade). He led the Light Brigade
during the Battle of Balaclava in 1854, a disastrous cavalry charge against a heavily defended Russian
position that brought terrible casualties. His choice of design is an interesting one. It shows a taste for
revival silver, something seen throughout the 19th century, with classical, Rococo and gothic designs
being revived and revised. Here Garrards were inspired by the silver of the Duke of Marlborough,
Queen Anne’s great general, made by the French silversmith Elie Pacot.

Historically inspired designs were also chosen by the Russian princely family Youssoupov
for their extensive dinner service, which was created in medieval Scandinavian style, perhaps
making reference to the family’s antiquity. A tureen from the service is preserved in the Museum’s
collection (LYMS-H-021).The choice of the French silversmith, Alexandre Gueyton, underlines
the international taste and outlook prevalent in the Russian court at the time. In the 18th century,
Empress Catherine the Great had commissioned silver dinner services from English, German and
French silversmiths and the Russian princely families collected works of art from across Europe.

The late 18th century saw the merchants classes getting richer as the countries of Western
Europe traded across the new world. The Neave family, who originally owned the imposing
centrepiece (LYMS-H-267), were wealthy soap manufacturers in the mid-18th century. James Neave
left many thousands of pounds on his death in 1764. His son went to work for a West Indian trading
house and died a gentleman with a title and a country estate. He had served as Governor of the Bank
of England and chairman of the London Dock Company, whose directors presented him with this
impressive silver centrepiece. In a similar manner George Hibbert was given a pair of classical soup
tureens and covers (LYMS-H-022) by the Board of the West India Dock Company for his service.
He came from a family with sugar estates in Jamaica.

In the 19th century, the Industrial Revolution - which had started in the second half of the 18th
century - also created wealth amongst the manufacturers and industrialists. They aspired to the trappings

of the aristocracy; fine houses furnished with paintings and costly furniture, porcelain and silver. In
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some instances this was even celebrated on the silver itself. The Pétin Garniture (LYMS-018), realised
in silvered bronze with its magnificently sculpted figures of foundry workers, was created for the
greatest steel manufacturer of his time, the French industrialist Francois Henri Pétin. It has been seen
as one of the Odiot workshop’s finest creations and was publicly exhibited at the Paris Exposition

in 1867.This piece alone sums up the importance of industry in the development of the French
economy in the second half of the 19th century. Proud of his achievements and his business, emblems
of the industry abound on this work. The figures do not display allegorical classical attributes but
steelmaking tools and are firmly rooted in their time.

One of the grandest works in the Museum’ collection, the Fisher dinner service (LYMS-025),
was made for American industrialist Lawrence P. Fisher (1881-1961), whose fortune was founded
during the early years of the American motoring industry. It is said to have been one of the largest
dinner services ever made in the United States and when sold in 2011, the weight was recorded as
over 5,000 ounces troy, almost 160 kilograms. It incorporates all the elements of a traditional service
but is very much of its time with the use of marble and hardstones to embellish the heavily chased
borders.

These differing stories are intertwined within Liang Yi Museum’s collection. It gives us a
glimpse into the past, bringing alive long-dead individuals, their lives and their legacies. Their taste
and their ability to commission the best is extensively documented in this catalogue. Over the
centuries, we see merchant and industrialists join the ranks of the aristocracy and royalty as patrons of
the finest silversmiths. The Rococo style succeeds Baroque and is in turn trounced by neo-classicism,
only to be taken over by the eclecticism of the 19th century with its profusion of styles. The allure of
the silversmiths’ art is constant, the audience forever changing. Through the LiangYi collection we

can study these stories and styles.
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Whatis a Candelabra?

Daniel Roberts

Candelabrum, plural candelabra, is a candlestick filled with a multitude of branches holding
candles. The word ‘candelabrum’ in Latin means ‘candle tree’, describing its branch-like features.
Although the word is relatively new, first defined in 1811, its roots are much older and was proceeded
by the Old English word ‘candeltreow’ indicating its ancient history.

A single candle on a table during meal time might provide just enough light to allow diners
to identify what they are eating, but when it comes to reading or any detailed work, a single candle
is simply not enough. Many early candlesticks were designed to be used with a single candle and
occasionally came with an additional fitting for multiple candles such as LYMS-H-156 which is the
modern origin of candelabra.

‘Watching a period drama on television today, you might be under the impression that candles
were abundant at the time; lit on mantlepieces and sideboards and lighting each corner of a room.
In fact, although candles were no longer associated with wealth by the beginning of the last century,
they were an expensive luxury out of the reach of most families. For the majority, a simple rushlight,
a stalk dipped repeatedly in animal fats, would have to suffice. Rushlights smoked badly, emitted a
pungent smell and produced a dull light. More fortunate families would have been able to afford to
burn one or two candles in the long northern European winter evenings. To make the most of what
little light they had, Europeans used ingenious spherical bottles of water or oil held close to a light
source, known as lace maker’s lamps, to focus the dim light onto reading material or needlework.

It is worth noting, however, that lace-maker’s lamps would have been far too expensive for the

tradespeople after which they were named.

History

Although pinpointing the exact origins of the candelabra may be challenging, they certainly
have an ancient history. The earliest known surviving example is Etruscan, dating to 500—475 B.C.
Its very elaborate design suggests that they were already well-established at the time of manufacture.
Candles were not generally used for lighting in the Mediterranean region as the people of the region
had an abundance of oils, particularly olive oil, which were used for the purpose. Candles were
largely used for ceremonial and religious activities instead, sometimes as votive offerings, from which
we get the term ‘votive candle’.

According to tradition, the first candelabrum, in the form of a menorah, was described by God
when speaking to Moses in the Bible (Exodus 25:31-40), in which God instructed that the menorah
was to be made of hammered gold and of six branches on either side (three branches on each side)
of a central column. The oldest depiction dates to about 2000 years ago, simply etched on a drainage
pipe. A slightly more recent and elaborate depiction of an early menorah is found on the Arch of
Titus in Rome, dating to 81 A.D. In a similar way to the earlier Etruscan tradition (and the later
Christian tradition), menorahs were used to illuminate altars.

After the fall of the Western Roman Empire, during the Middles Ages (400—-1400 AD), candles

continued to remain available to religious institutions though they were also used by the wealthy



elite, while the rest of the populace had to make do with rushlights and fire light. At the time, the
only source of wax for making candles was beeswax. Thus, bees became associated with religious
orders. Even to this day, Christian religious regulations dictate that church candles have to be at least
partly made of beeswax.

In the middle of the 18th century, the invention of a method for manufacturing candles from
spermaceti changed the way in which people were able to light their homes. This new kind of candle
was more affordable (although still only available to relatively wealthy families), burned without
smoking and gave off a brighter light." As a result, the better lighting and overall environment
revolutionised the way people lived at home. Suddenly it was possible to decorate rooms in lighter
colours without the worry of smoke stains from candles.

Naturally, candlesticks became more common and candelabra began appearing on dining
tables. During this early period, a pair of candelabra would have stood out as particularly special.
LYMS-H-156 were made by William Cripps between 1750 and 1760 and would have been produced
for someone of importance. They are very simply constructed along the same lines of a singular
candlestick with the addition of a two-branched attachment. Thinking about these in their early
context, they would have stood on a dining table lighting the faces of elaborately wigged ladies and
dressed brocade silks with wide panniers. From this point on, candelabra were an essential element on
an upper-class dining table.

Candelabra not only displayed the wealth of the host but also saved room on dining tables,
where dishes were served a la frangais - placing a large number of dishes geometrically on the table all
at once including desserts.

By the beginning of the 19th century, candelabra had become a status symbol and were often
made to commemorate special occasions such as weddings (in fact, up to this point, they had been
a traditional wedding gift but not necessarily especially commissioned). The collection holds a
number of fine pieces which were commissioned specifically for marriages, for example LY MS-

116. Additionally, there are a couple which were produced to commemorate political successes; of
particular interest is LYMS-009, whose story is told in Dr. Joanna Longden’s essay on page 21. Many
of the pieces in the collection derive their importance from their manufacturer or design but this pair
of candelabra is uniquely important to the history of the slave trade as elaborated by Dr. Longden.

Towards the middle of the 19th century, as European manufacturing continued to prosper in
addition to vast fortunes made in the colonies, table settings became wildly extravagant and were
often centred around a large candelabrum. These centrepieces were frequently naturistically modelled
with fruiting vines and featured bacchanalian feasting scenes. At odds with Victorian moral standards,
these scenes depicted excessive drinking and eating. In addition to candles these pieces were designed
to hold fruit, lowers or sweetmeats. A wonderful example from the collection is LYMS-H-271

by Benjamin Smith III who was, after Paul Storr, one of the foremost silversmiths of the age. The

' A waxy substance found inside the heads of sperm whales. One sperm whale could yield as much as 1800 litres
of spermaceti. In comparison, a beehive may only yield 1 kilogram of beeswax. It is also important to note that
until the late 19th century, bee hives had to be destroyed in the process of harvesting the wax (and the honey),
such expensive methods were reflected in the price of candles made from beeswax.

? An umbrella term for confectionary realistically modelled after real fruit, sometimes in marzipan. Also including

candied fruit.
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basket on the top was designed to hold accoutrements; particularly popular were exotic fruit such as
pineapples, a notoriously expensive fruit, and even bananas which were successfully grown for the
first time in England in 1835’

Advances in technology in the middle of the 19th century led to new designs in candelabra-
making. Although electro-plating had been invented previously, the technique was perfected by
George Richards Elkington (1801-65). Up to this point the usual method was to make Shefhield
plate, by fusing a sandwich of two plates of silver on either side of a copper plate from which the
article would have been formed (alternatively, it was also possible to use the mercury method
outlined by Dr. Karolina Stefanski in her essay, although this was expensive and toxic). In 1843
Elkington formed a partnership to exploit his new patents. Although the plated goods were initially
viewed with suspicion, the relative affordability of his pieces soon sparked interest. Elkington also
licenced his patent to other manufacturers and very quickly Sheflield plate was consigned to history.
In addition to very affordable silver plated pieces, it was now possible to gild silver with relative
ease. It might be considered wasteful to gild silver but its relative stability made the gilding last
much longer than it does on other base metals such as copper. Furthermore, the clientele who were
purchasing large centrepiece candelabrum appreciated that silver has a liquefiable value too. One
excellent example made by Elkington & Co. is LYMS-002, which would have been considered very
avant-garde at the time of manufacture. Elkington’s method of plating also made parcel gilding much
more popular. An example of which is LYMS-H-025, replete with flowers and swags, many of which
have been embellished with a multitude of golden tones.

The opulence of the Victorian period reached its peak in the 1880s. Industrially made objects
slowly lost their wonder and patrons began to look to the relative simplicity of previous periods.
From the 1880s to the 1920s, the Arts and Crafts Movement prevailed with a special appreciation
of unique handmade pieces. Needless to say, this did not only apply to silver, in fact the aim of the
movement was to make craft pieces available to everyone. Within the collection is a pair of Danish
candelabra (LYMS-058) embodying the appreciation of simplistic antiquated designs.

The collection of candelabra at Liang Yi Museum broadly focuses on the 19th century, from
the craft roots of the late 18th century to the industrial early Victorian and the opulent late Victorian
period. The societal transformation spurred on by the prosperity of the age is reflected in each piece

as are the changing tastes of an evolving society.

’ Due to advances in metal production, enormous glasshouses appeared for the first time. The most important was
designed by Sir Joseph Paxton (1803—65), gardener to the Duke of Devonshire (1790-1858). Not only did Paxton
design the greenhouses, but he also cultivated the Cavendish banana, named after his patron, now the most widely

consumed variety of banana globally. Paxton also designed the Crystal Palace in London.
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The Westport Candelabra

Joanna Longden, Ph.D.

Ever since they were crafted in London, in 1837 and 1838, by the London silversmith, James
Charles Edington, these extraordinary candelabra have been considered a lasting testimonial to the
‘noble’ character of Howe Peter Browne, 2nd Marquis of Sligo, to whom they were presented for his
‘just and enlightened administration” of the Government of Jamaica, during the last years of British
engagement in slavery. Until 1983, when they were sold by the 11th Marquis, the candelabra graced
the dining room of Sligo’s home, Westport House, Co. Mayo - admired by friends and family for
their quality and for what they said of him, rather than what they might uniquely reveal about the
world of British slavery and abolition in the West Indies.

Navigating the polarised perspectives of British plantation owners and the formerly enslaved
community of Apprentices during the long transition from slavery to freedom from 1834 to 1838
was an impossible task, but one that Sligo attempted nonetheless in his role as Governor of Jamaica
during this time. However, by 1836, having failed to rein in the partisan excesses and greed of
the plantation owners in Jamaica, or to force the British Government to see the injustices of the
apprenticeship system, Sligo reluctantly resigned. He returned to the British House of Lords as a
vocal abolitionist, but his pride was wounded and much of his abolitionist energy was tied to the self-
serving end of ensuring his governorship was remembered positively.

When the candelabra given to the 2nd Marquis were sold at auction by the 11th Marquis
in 1983, Sotheby’s was careful to foreground his exceptional character, rather than that of the
formerly enslaved community who gifted the first candelabrum to him and on whom the artistry
of the second candelabrum also focusses. No detail was overlooked: Sotheby’s even ensured that the
candelabra were photographed with one of the inscriptions on the triform bases turned firmly away
from the camera’s lens. As can be seen here, it states that this first candelabrum was ‘Presented to the
Most Noble Howe Peter Marquis of Sligo” by the ‘Negroes of Jamaica’ in 1837. In a highly publicised
presentation ceremony in March 1839 in London (curiously, long after the presentation date on the
inscription itself), the Marquis was recorded as saying, ‘I value it so much that I would not exchange
it for the highest distinction which the favour of my sovereign could bestow. And for nearly 200
years these magnificent pieces have been remembered and valued for just that - their magnificence
and their aristocratic owner.

There is no doubt that Sligo was a man of integrity, whose strong sense of patrician duty
compelled him to see those in his care treated equally. He was a committed abolitionist in his later life
and was deeply moved to receive the testimonial by the ‘Negroes of Jamaica’. However, he was also a
man of his time; his friendship and respect to people of colour in Jamaica - either free or Apprenticed
- did not prevent him from continuing to own slaves himself on his three plantations; or to benefit
from the pay-out of £20 million given to plantation owners in the West Indies; to compensate them

for their ‘loss’ of slave labour after the British abolished slavery on the 1st August, 1834. It is this type
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of contradiction which is often erased by the way the dominant history of colonialism has been
reported. However, these candelabra work to contest this in the way that their story and decorative
detail can remind us of the more interwoven racial history of the past. We just need to start looking
at them a little differently.

The silver candelabra are themselves a majestic example of a European high-art form
considered, by some, as superior to less ‘valuable’ African artistic traditions and yet, in these pieces,
the silversmith used his skill to visually foreground and dignify the moment of freedom for African
diasporan individuals. In doing so, he uniquely incorporated - and minutely detailed - elements of
African culture and heritage in an idealised tableau of liberty that links Africa and Europe, rather than
dividing them. The 106.5cm tall candelabra exquisitely depict African men, women and children,
under the shade of two Areca palms (the West Indian tree of liberty), whose six branches stretch away
from the detail of the central trunk, to end in cylindrical nozzles designed as palm fronds, that would
ultimately hold dinner candles high above guests’ heads in an Irish stately home.

It is to be celebrated that the six figures on the candelabra, of newly-freed Jamaicans of African
descent, were carefully crafted with an attention to detail usually reserved for the depiction of
Europeans. However, we must also be aware that this care and quality was not out of respect for the
community depicted; rather it was intended to celebrate and aggrandise the role the 2nd Marquis
of Sligo played, as Governor of Jamaica, in the final years of slavery in the British West Indies.
However, the story the candelabra reveal - and the complex racial history they contain - is infinitely
more fascinating than the traditional perspective of the Marquis of Sligo as a ‘white saviour’. Their
importance goes far beyond their status as valuable examples of a European art form, or as lasting
reminders of Sligo’s ‘just and enlightened administration of the Government of the Island’. It lies,
instead, in the fact that behind a complex story of manipulated colonial truths, self-serving publicity
and political positioning.

With the Westport candelabra now finally housed in the Museum collection, we can look more
closely at them. We can see beyond their aristocratic ownership and the colonial governance they
celebrated - and look instead at how they depict and celebrate the dignity and self-determination
of the freed Jamaican community. Having, for so long, suffered under slavery and then under
the systemic injustices of the apprenticeship system, the Jamaicans of African descent are finally
memorialised in the candelabra with positivity and dignity. We can delight in the figure of a woman
tenderly breastfeeding her baby (fig. 1), illustrating and enacting the natural rights of a mother; a boy
playing with a goat, reflecting both the rightful state of play for a child and the ability to domesticate
one’s own livestock; a man, smiling as he holds a baby aloft (fig. 2), foregrounding the new freedoms
and choices of fatherhood for previously enslaved men and depicting a man who could now protect
and make choices for his family. The final two male figures - one holding a book and the other
holding a scroll (fig. 3) whilst treading, symbolically, on the broken chain of slavery - connect the
newly free black community to the literacy and agency which had so long been denied to them. The
date on the scroll is the 1st August 1838, which was the date the formerly enslaved community of

Apprentices gained their full freedom.



Fig. 1 Fig.2 Fig. 3: An inscription on the scroll
reads: “Whatever be the fate of this Bill all shall
be Free on my Estate on the 1st of August 1838”

Four years earlier, on the 1st August, 1834, the 2nd Marquis of Sligo stood on the steps of
the governor’s house in Jamaica and declared to a community who thought they were being set
free, that ‘Our good King [William IV]... has sent me out here to take care of you, and to protect
your rights, but he has also ordered me to see justice done to your owners. The transition period
of apprenticeship from 1834—40 which followed was justified as a way to give the enslaved
community a period of time in which to become accustomed to freedom, but was, in reality, a
way for the comfortable economic benefits of slavery to continue for another six years. Sligo’s
intervention of freeing his own slaves in 1838 certainly helped bring forward the date of full
abolition and his efforts on their behalf were noteworthy, but he was, essentially just doing his
job. What is shocking is that we still find that egalitarianism extraordinary; it tells us so much
about the racial hierarchy of the West.

The importance of the Westport candelabra can now be contextualised within the broader
history of British colonialism and slavery, to serve as a memorialisation project to the formerly
enslaved men and women of African heritage who contributed so much to the prosperity of the
entire Atlantic region. The European craft of the silversmith and the African culture and heritage
portrayed on the candelabra can now, with this new perspective, work to reflect the shared
contribution of both European and African influences that makes up Western culture. They provide
us with a rare opportunity to view this overlap by showing us members of the African diaspora
celebrating freedom through their own endurance and resilience - and the high European tradition
of a London silversmith.

The candelabra and the story they tell can help spark debate around important racial discourses
and difficult moments of history. However, most importantly they can draw our eyes - not to the
memory of Sligo as ‘Emancipator of the Slaves’ - but instead to the individuality, humanity and

intelligence of generations of unknown victims of the transatlantic slave trade. We can see in these
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valuable works of art evidence of agency and autonomy within the black community of Jamaica,
rather than just evidence of their gratitude for white assistance. By shining a light back on those
whose history has been whitewashed by dominant narratives, the Westport candelabra make a unique
and important contribution to the memory of the millions of captive Africans and their descendants

whose lives and communities were forever altered by slavery and its complex legacies.

Fig. 4 and Fig. 5: Edington included locally made implements and locally occurring vegetation to give the candelabra a sense of authenticity.
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A Pair of Victorian Six-Light Candelabra

L FI IR E —Y

LYMS-009
James Charles Eddington

London
1837
Height 90cm
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A Victorian Silver-Gilt and Champlevé Enamel Nine Light Candelabrum

LYMS-002
Elkington & Co.

London

1873

Silver-gilt and enamel
Height 71cm

This unique candelabrum is decorated with trailing stylised vine
motifs in parcel gilt and champlevé. Adorning the base are allegorical
figures thought to be Demeter,Victoria (or Nike) and Hermes. This
candelabrum originally formed part of an extensive suite produced
by the world-renowned Elkington & Co. Although Elkington &

Co. produced sterling, they specialised in unique and exuberant
plated pieces which epitomised the High Victorian era. The suite

was produced for the 1862 International Exhibition held in London.
Originally there were 13 pieces in the suite, the showpiece being this
candelabrum.

The likely designer was Adolph Wilms who certainly designed a
number of other components in the service. The location for the
remaining pieces is currently unknown. A stylistically similar perfume
burner by Wilms is in the collection of the Victoria and Albert
Museum in London.
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A Pair of French 12-Light Candelabra
AR E—3Y

003

LYMS-018
Maison Odiot
Paris

1867

Silvered-bronze
Height 89cm

This pair of candelabra, part of a set of three including a table
centrepiece, was originally commissioned by French industrialist and
steel manufacturer Hippolyte Pétin (b. 1833). Pétin’s firm was one of
19th-century France’s foremost steel manufacturers employing over
5,000 people and producing 50,000 tonnes of iron and steel per year.
Their core business was armaments and they produced naval artillery
and armour plating for battleships during the Crimean War (1853-56).

The base of each candelabrum is adorned with male figures holding
tools representing the steel manufacturing process. The sculptor,
Frangois Gilbert (1816-91), clearly went to considerable lengths to
reproduce each tool and symbol in proportional accuracy. Above their
heads are 12 lights adorned with foliage and classical ornament. Gilbert
had recently joined the firm at the time of this commission and had
previously worked with Christofle. One of his most important pieces

was of a similarly masculine surtout de table commissioned by Napoleon
III (1808-73).

Exhibited at the Exposition Universelle, Paris, 1867.
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T A Pair of Tralian Six-Light Candelabra
BAM I E—xd

004
LYMS-030
Luigi Avolio Luigi Avolio
Naples, Italy RAH, BB ghHT
c. 1935 £9 1935 F
Height 79¢cm =79 Ny
This pair of candelabra are modelled on the god Pan and a nymph, DR & DA E ISR E R AL (PIEERIERL) ERE | | S
possibly Echo, atop classically inspired columns supported on ribbon B XS B T M DL s IR, TN B 4 B R 2 — Rk R

tied wreaths. Each figure carries a basket of fruit from which emerges o \
N HR I A A TR SR . .
the stylised foliage supporting six sconces in each. Pan looks intently at DU MBS RIE 2 /N MNT B, SEHRMELL , Ml EEE N

the nymph as she looks shyly downwards. i,
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A Pair of Danish Seven-Light Candelabra
A=kE—5¢

005
LYMS-058
Michelsen Family Michelsen Family
Copenhagen SARRIE
c. 1920 £9 1920
Height 40cm B 40 RN
Bearing the tell-tale features of classical northern European baroque, X d e A HMAVEY IR B8 5 RUSHHIE , T TR FEIZE 2
these candelabrums are formed around inverted pear-shaped stems EARIE, T EBNE R GRS, MR E MRS E X R

from which emerge branches bearing seven sconces. Designed with
light reflection in mind, they would have glowed when lit owing to the
extensive polished surface areas intermittently decorated with foliage.

SLRERIICRIER , IR T AA A =,
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ot A Pair of Russian Candelabra

BT HRE—3F

006
LYMS-063
Christian Andreas Iantzen Christian Andreas Iantzen
St. Petersburg, Russia BB, ZREE
c. 1830s 291830 FL
Height 40cm =40 NP
Each candelabrum, two of which are illustrated, are supported on XA MRS L F AR EREELE | TRE T RMEME
a circular base cbased v&flt-h.foh‘age,’a knobbed stem Wlth palmettes SN HY BT TCG) o ITEERNEED | SSHEE L RE I S
and engraved with the initials ‘CG’. The sconces are in the form of R . o
campanas supporting an upper tier of four foliate scroll branches with RO, FHREE. BELPHIRERE Do

wax pans, sockets and detachable nozzles.

034



PogasoCcgnae - W

A Bohemian Five-Light Chandelier
RERIL ALT

LYMS-072

Michael Josef Cocsell
Prague, Czech Republic
1723

Height 190cm

This immense chandelier of baluster form and in several tiers is
intricately decorated with husked garlands, lambrequins and scale-
work on a matted ground with scenes depicting the life of Saint
Walburga (AD 710-25 February 777 or 779). It was most probably
made to celebrate the coronation of Charles VI (1685—1740), Holy
Roman Emperor in Prague in 1723.

Saint Walburga was an English saint born into an aristocratic
Devonshire family who sought to spread Christianity among the
pagans of Central Europe.

Unfortunately, the original intended location of this piece has been lost over
time as are the details of the silversmith’ life. Only one other piece by him
is known: a chalice, which was commissioned around the same time as the
chandelier for Neuzelle Abbey and is now in Miinster Cathedral, Germany.

Michael Josef Cocsell
RIS | e

1723 &

SREVAH

Xz EARBIT2ER. REEEEEFHIMLE I =, HED
JTREAEARBEZ 7 ZR/REN (710777 2,779 £ 2 B 25 H) BI=
I, XM BEAERNREEE SmEEFEIENT (1685-
1740 5 ) F 1723 ARG INEALTH.

ERREMBE—MHETEXB—IRERENZEZA, BX
IBEBHLRATRRHIE,

WEE BRI | XA FRRRA AL E DU B f1EE BT 48
Br=iRK. BRRANMH S —HFREIE T EEZRE I HE
g, ER—N R SRS BhREEMHIRZE.
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LYMS-081
Probably by Salvadori Natale e Figlio

Florence, Italy
¢. 1970
Height 168 cm

Each candelabrum is supported on three-clawed paws extending
upwards to ram heads surrounded by foliage and garlands of fruit. The
shaft is heavily decorated with yet more foliage terminating in devil’s
heads from whose mouths emerge branches supporting the sconces.
The central shaft is also decorated with additional Baroque motifs
including three diving swans and cherubs.

These monumental candelabra, which weight just over 66kg, are
synonymous with the exuberant Baroque revival of the mid-seventies.
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A Pair of Ttalian Seven-Light Candelabra in the Rococo style

008

HEMIE Salvadori Natale e Figlio il {E
BAR BT RRE
£ 1970 &£

=168 N5
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A Pair of Polish Five-Light Candelabra
R=la—3

LYMS-007
T. Werner

‘Warsaw
1875
Height 88cm

Each candelabrum is on a square base with a fluted foliage cast plinth
and tapering stem. Bird mask-capped branches with spool-shaped
socket. The central branch has a detachable flower cast finial. The
inscription in Polish reads ‘Drogim Rodzicom dnia 18 Czerwca 1876 Na
Pamiatke Srebynego Wesela’ which suggests they were made to celebrate
a 25th wedding anniversary on the 18th June of 1876.

009

T. Werner
L)

1875 4

(SR AV

BMRENEILHRIENTZ , EHZ ERMMIEMH LRI HE R EE
N ET. MeBTUSMEBBEREN; TOBETUNE—1H
IREWAEE R TN, FEZIEH =F Drogim Rodzicom dnia
18 Czerwca 1876 Na Pamiatke Srebynego Wesela | , = /EETE 1876 ©F 6
A 18 BRIREEE 25 B F.
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s William IV Silver-Gilt Nine-Light Candelabrum
RO IREZ e

LYMS-011
Benjamin Preston

London

1836
Silver-gilt
Height 80cm

This candelabrum is on a triform base with castacanthus and shell feet, the
stem cast with scrolling foliage and flowers, rising to nine branches with
integral sockets and wax pans, engraved with coat of arms to one side.

The coat of arms on the base is that of the Hawes family who lived at
Tadworth Court in Surrey, England.
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A Pair of Belgian Five-Light Candelabra
EERIBS IR 5 —5

LYMS-H-044
Wolfers Freres

Brussels
c. 1900
Height 42.5cm

Each candelabrum is on a circular base supporting a spirally fluted
column accented with Baroque-inspired garlands and foliage. Moving
upward the cast silver branches are heavily ornamented snakes
signifying mortality and with stylised acanthus leaves, noteworthy as
they symbolised immortality for the ancient Greeks. Acanthus was
heavily used in classical architecture, most commonly seen adorning
the capitals of Corinthian architecture columns.

011

Wolers Freres
HEER

£9 1900 £

B 425 AD

BMRESRVKE, FEBIERST, HihE BB
e Rttt £ LHERRIBE DS ERIPERERIEATHENE
BHER, STER, XMEYNTEFBARRRIEEKE. B
SHRASEEESHEENS, BEITRMETiIEmEk.
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s A George IV Four-Light Candelabrum
FoamttiRe

LYMS-H-049
Benjamin Smith III

London
1827
Height 59cm

This monumental candelabrum is profusely decorated in an ornate
garniture of roses and Rococo scrolls and rocaille. Unlike many
similar pieces, the base which extends up to the branches of this
candelabrum was cast in one solid piece making it exceptionally heavy
and technically challenging to make. Most pieces of this size are cast
in smaller segments and then cleverly fitted together to conceal the
separate elements. Making a piece this large without overheating

the silver as it goes into the mould is much more difficult than with
smaller pieces. Overheating the molten silver causes bubbles and
creases on the surface.
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Benjamin Smith III
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A Victorian Five-Light Candelabrum
NN AW )

LYMS-H-082
John Samuel Hunt for Mortimer & Storr

London
1838-58
Height 61cm

This candelabrum is on a circular base with tapering baluster stem
ornamented with floral motifs and anthemion. Each branch emerges
from the mouth of a grotesque mask with canine features, supporting
wax pans, spool-shaped sockets and detachable nozzles. The base

and each of the wax pans are engraved with an owl representing the
original owners. The base of the candelabrum is 20 years older than
the branches and are both by the same manufacturer.

It is quite possible that the original owner commissioned the newer
branches to keep up with changing tastes. The faces of the grotesques
are particularly animated and are reminiscent of the early Aesthetic
movement from the 1860s to 1900s.
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John Samuel Hunt ;J Mortimer & Storr il {E
=

1838-1858 4E

=61 N9

X MRERERVKE, ELUMEERTIEEmIMTE. 81
DB EERERENEICAGROFLERL R, HEE
ME. RERIEENPHFEE . REAES—MREDZT -2
REEABVELE, BRENKENDETRAB—T &L, B
EMHEANBNEEEER - +%,
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‘t A Pair of English Nine-Light Candelabra
RENRRE—X]

014
LYMS-H-090
E&] E&J
Sheffield, England RE, WIERE
2005 2005 £
Height 83cm = 83 N7
Made in the style of the 1870s, each heavily cast candelabrum L1870 FRPUEHIE, SHEMFEMLE TGN T =
is supported on a triform base embellished with caryatids. The MRS, BRATSASEAR. e N TEE S8, TeEm

architectural columns are embellished with c-scrolls, foliage and lion
masks. Above are two tiers of branches and a pineapple finial.

Bt LURZ EIBRITRR,
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A Victorian Five-Light Candelabrum
LR ME

LYMS-H-205

Francis Boone Thomas & Co.
London

1874

Height 70cm

The parcel-gilt candelabrum on a circular base is applied with three
putti holding a book, a brush and palette and a horn - emblematic of
literature, art and music. Both the stem and the base are ornamented
with acanthus leaves, flowers and bound garlands. Elements of the
decoration are highlighted with the remnants of gold plating. Each of
the three scrolling bifurcated branches are further decorated with foliage.

Francis Boone Thomas & Co.
Lo

1874 &

=70 N7

EERE LRESRE M U=UD 5 FHHA. BEFBRTSH
BIREEEEND, DRIRIAESIT . ZAME Fo T NERELUEBEEM.
T RAC N, B UBRBEHESIFRLE. = MREKRBID
S BRI ER,
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s A George Il and a George 111 Silver-Gilt Two-Light Candelabrum

A HNITA=HRE

LYMS-H-156
William Cripps

London
1750-60
Silver-gilt
Height 36.5 cm

Each candelabra is abundantly decorated with foliage and flowers in
accordance with the Rococo movement which emerged from the late
Baroque during this period. William Cripps’ career lasted 28 years, and
a large number of his pieces have survived and are represented in some
of the most important public collections including the Victoria and
Albert Museum in London.

In 1922, they were sold by Christie’s on behalf of the executors of the
estate of Mr. Asher Wertheimer (1843-1918). Mr Wertheimer was a
leading London-born art dealer with a shop on Bond Street. Among
other bequests in his will, he left his collection of 12 family portraits by
John Singer Sargent (1856—1925), which he commissioned for his 25th
wedding anniversary, to the nation. They are now in the Tate Gallery in
London.They form the most important private commission by Sargent.
He subsequently became a close friend of the family and frequently
dined at their house at 8 Connaught Place, London. After 1922, the
candelabram were purchased by an individual called Comyns, possibly a
member of the silversmithing dynasty of the same name.
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William Cripps
2

1750-1760 £
REE

5365 A9

FNMNEAIIIHUAENHAEFFEZR, 54870 ETMEERNE
A EiER &e William Cripps BYBRMV S 7 —+ )\, A2
FEMFNEREBURE, HIETHEEEENLAHENMG, BIE10
LTI S L BRHEYIR.
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EBNZARBA, TREGHEE—RAL. mNERFER, iE25 F
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A Victorian Seven-Light Candelabrum

HLFTERIEE

1

LYMS-H-249
Edward & John Barnard

London
1860
Height 71cm

The trefoil base of this candelabrum is ornamented with foliage, fruit
garlands and scrollwork. Applied to the column are detachable cast
geometric strapwork decorations. The branches and sockets are most
unusual with an almost severe angularity. This piece was created by
the Barnard family in 1860 during the height of their popularity.
The Barnards were one of the most important silversmithing firms
in London and counted Queen Victoria (1819-1901) among their
clientele. In 1840, she commissioned them to make a baptismal font
for private use by her family. Known as the Lilly Font, it is still in use
for royal baptisms and is otherwise on display with the crown jewels in
the Tower of London.
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Edward & John Barnard
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A William IV Nine-Light Candelabrum Centrepiece
RUBRIOtt R &

LYMS-H-271
Benjamin Smith III
London

1836

Height 74cm

This finely cast and chased candelabrum is one of the most prized
pieces in the Museum’s lighting collection. The feet on the triform
base are formed of realistically sculpted lions. Directly above are three
cartouches with applied decoration representing a feast with musical
instruments, urns and garlands. Three cheering putti surround the
base of the column, also accented with scrolls, flowers and leaves. The
column is formed of two intertwined gnarled vines which are further
adorned with leaves, grapes and tendrils. Three trifurcated reeded
branches emerge from the top of the vines. On the very top there are
partly fluted openwork basket-weave sides and floral border intended
to hold flowers or fruit.

Benjamin Smith III
e

1836 &

B 74 B9

X MERAFBR A EMIREIR A RIMAR TP REZ IR —
ZERE EEN— RPN FEER, ELESH=REFT
RIMEG T ERIDRIRE. BRI, i, =2NELHK
EESE LIRS, BN ERIRR S RED. £ MR
RAERREEERE, B LEMBEMNT. BEEMN, =F=XM
BOSIMNEETNRE L. MERLEHERTIOT R BONERE
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‘t A Victorian Six-Light Candelabrum Centrepiece
EZF AT IR B P REZESF

LYMS-H-299

Alexander Macrae
London

1867

Height 73cm

The base of this candelabrum is in the form of a dome on three
beaded scroll feet supporting two realistically intertwined vines
sprouting leaves, tendrils and fruit. Each of the three bifurcated
branches terminate in a pair of nozzles. Above the branches there is a
receiver for a glass bowl, unfortunately missing.
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e
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A Victorian Eight-Light Candelabrum
LR E

LYMS-H-300
Walter & John Barnard

London

1887
Silver-gilt
Height 52cm

The border of the shaped elongated base is chased with ivy leaves and
berries on a matted background. On each end sits an allegorical figure,
one holding a harp and the other a brush and pen representing music
and art. To one side, an unidentifiable coat of arms has been engraved,
surmounted by a royal crown. From the centre emerges a bolstered
stem chased with fruit with two tiers of branches, the lower tier
terminating in two nozzles and the upper tier with a further five.

Walter & John Barnard
{1oF:

1887 &

BEE

B 52 N5

IR ERREREK, NMXELESEEEEKRER, MOER
TEMEAY, —NFREE, 53— MIFFEE, wilosiE
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A Victorian Six-Light Candelabrum Centrepiece

I AIACIR B R RIEHF

1

LYMS-H-308
Mortimer & Hunt
London

1840

Height 68cm

The triform base on the cast feet ornamented with acanthus leaves is
applied with three applied cast fixings, in addition to three heraldic
motifs, possibly relating to a branch of the Scottish Campbell clan. On
top are three ladies in classical dress surrounding a fluted stem issuing
six foliate scroll branches and a central finial in the shape of a thistle,
the symbol of Scotland.

The three inscriptions read: “The Magna Charta of MCCXV’,
‘The Revolution of MDCLXXXVIII’ and ‘The Reform Act of
MDCCCXXXII'. These refer to, respectively, the signing of the
Magna Carta in 1215; The Glorious Revolution in which James 11
of England (1566—1625) was replaced with Mary II (1662-94) and
William IIT (1650—1702); and the Scottish Reform Act 1832 which
vastly increased the number of people entitled to vote in Scotland.

Furthermore, the inscriptions in the cartouches read:*Cunninghame’,
‘Carrick’ and ‘Kyle’. These were three boroughs which were later
amalgamated into the County of Ayrshire. It has been suggested that
the candelabrum may once have belonged to historian and Whig
politician Lord Thomas Babington Macaulay(1800-59), who was of
Scottish descent.
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A Victorian Five-Light Candelabrum
NN AW )

022
LYMS-H-315
Robert Garrard Robert Garrard
London =
1848 1848 £

Height 76cm

This Victorian five-light candelabrum has a spirally fluted bolstered
stem on a moulded circular foot. The central nozzle and detachable
branches are separated by a cast openwork bolster.

=76 N9

XPMEZHIN AR LB RAIRERITRE, FERBRIETMIE
o FRIEONRFHFIIN T HEEESHE DR

051



s A George IlI Silver-Gilt Tripod Candelabrum
FOAZHIRES =R

LYMS-H-359

Benjamin Smith II & James Smith
London

1809

Silver-gilt

Height 49cm

This candelabrum is on three feet adjoined by delicately crafted leaves
bound by serpents’ tails. Draped from the tops of each leg are garlands
of exceptionally realistic and delicate leaves and grapes. Supported
between the legs is a round classical frieze holding a glass bowl,
intended for flowers, topped with a fined diaper pattern grill and rose
finial. Three bifurcated branches project horizontally from the sides.

The design of this piece is most unusual and resembles silver plate
more than sterling. It was probably designed by architect Charles
Heathcote Tatham (1772-1842) and similar to one executed by Philip
Cornman in 1805 for Thomas Douglas (1771-1821), 5th Earl of
Selkirk, now in the Boston Museum of Fine Arts.
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A Regency Ten-Light Candelabrum Centrepiece
REETHAMR &

LYMS-116
Paul Storr for Rundell Bridge & Rundell

London
1814
Height 105cm

This vast candelabrum is on a triform base supported on paws,
foliage and classical motifs. The column is in the form of a palm tree
surrounded by three highlanders in traditional Scottish dress. Below
their feet are three Scottish deerhounds. From the centre of the palm
tree fronds emerge acanthus-clad scrolling branches supporting 10
sconces.

The coat of arms on the plinth are those of the Marquess of Huntly. In
addition, there is an inscription in English and Scots Gaelic which reads
“To The Most Noble GEORGE MARQUIS of HUNTLY, BARON
GORDON ... His Majesty’s Lieutenant of Aberdeen Shire from The
Deputy Lieutenants of the County in testimony of their sincere Esteem
and Respect 11th December 1813’ / *Dém Uasal Oirdheire DEORSA
MARCUS HUNNTAIDH, BARON GORDON. Ard Fhlath ionaid na
Righ Mhérdhachd air Siorramachd Obairreadhain FHLAITHIBH - IONAID
NA SIORRAMACHD a thaisbeanadh am FIOR-MHEASA 'S AN
CRRAIM, Ant aon la deug don Deichmhios. 1813

This candelabrum was presented to General George Gordon, Marquess
of Huntly (1770-1836) on the occasion of his wedding to Elizabeth
Brodie (1794-1864), daughter of Alexander Brodie of Arnhall (1748—
1818).The couple lived at Orton Hall, Peterborough, Cambridgeshire
and eventually succeeded to the titles of Duke and Duchess of Huntly.
On her death in 1864, the Duchess left the candelabrum to her cousin,
William Brodie, 22nd Brodie of Brodie (1799-1824), who lived at
Brodie Castle, Forres in Scotland. There it stayed until it was sold in
1951.
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Two Matched Pairs of Silver-Gilt Candlesticks
BREETERMENGE

LYMS-084

Pierre Paraud
Paris

1800—-09
Silver-gilt

Height 28.5cm

These classical form candlesticks are on circular bases decorated with
acanthus leaves. Two of the set have been engraved with unidentified
coats of arms surmounted by a marquess’ coronet indicating that these
virtually identical pairs were probably not made as a set. Each have
fluted stems and a central knob bordered by foliate friezes. They are
finished with detachable wax pans decorated with classical friezes.
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A Pair of Silver-Gilt Candle-Snuffers and Stand
IR MIRE—E

LYMS-H-181

A.L (Unidentified)
St. Petersburg, Russia

c. 1820

Silver-gilt

Length of stand 20.5cm

The oblong stand has gadrooned sides with strolled ends and is
exquisitely engraved with foliage and flowers. Accompanying the tray
is a matched candle snuffer embellished with cast foliage. Both are
engraved with the initials ‘NK’ surmounted with a marquess’ coronet.

Before the introduction of self~consuming candle wicks in the 1820s,
candles needed to be trimmed to stop them from smoking. The
smouldering wick ends were known as ‘snuff”. As the candles were
trimmed the wick ends would be contained within the compartment,
preventing them from staining tablecloths. The pointed end was used
to prise candle stubs from sockets. These sets are usually accompanied
by cone-shaped candle extinguishers.
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Chapter 2: Silver for Dining
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Silver and the Art of European Grand Dining from the
18th to the 21st Century

Karolina Stefanski, Ph.D.

Dining culture, as we know it today, developed from European royal court dining fashions over
the past centuries. Royal dining was ceremonial and subject to strict directives and decorum, in
which the ruler was ostentatiously displayed to his court and his citizens to affirm the legitimacy of
his reign. An important and essential component of the royal dining spectacle were the precious and
elaborately crafted silver and gold services displayed and used to represent the ruler’s status, opulent
wealth, taste and power.

The history of grand dining and dining etiquette in Europe begins during the Renaissance
under the rule of the Italian Medici family, wherein the 16th century Renaissance banquets showed
this sumptuous luxury not only as a measure of political power and social position, but as a distinction
between the highest social class and those below. Guests played the role of standing spectators giving
praise to their host. Sharing an extravagant or grand meal became the norm to celebrate events
such as noble births, marriages, alliances and victories. A meal could unite or divide people, groups,
alliances between states and even countries. The display of luxurious table arts, especially silver, silver-
gilt (vermeil) and solid gold was a necessity for grand dining. It emphasised and characterised the
apogee of absolutism.

Vermeil refers to silver-gilt and can be produced either by fire-gilding or by the more
contemporary method of electrolysis. Until the end of the 19th century gold was applied on silver
pieces through the process of fire-gilding. The procedure consisted of bathing the object with an
amalgam of gold and mercury, and in a subsequent heating phase, the mercury evaporated while
the gold adhered to the silver. By the end of the 19th century, France had banned this technique
due to the fact that silversmiths, over time, developed blindness thanks to exposure to the mercury
solution involved in the process. In addition, the vermeil counteracted the corrosive chemical effect
of oxygen on the object. With a gilded vessel, specific foods such as salt and red wine could be
served and used without corrosive action or changing the taste of the content. Examples of vermeil
objects in the LiangYi Museum’s collection are: a pair of George III silver goblets with gilded
interiors by London silversmith Charles Fox (LYMS-H-077) and a set of four George III silver-gilt
salt cellars by Paul Storr (LYMS-H-341). Examples of the more modern electrolysis gilded (gold-
plated) objects are a 20th century German silver-gilt model of the Cellini salt cellar made in Hanau,
Germany (LYMS-H-196) and a pair of London-made silver-gilt dessert stands by William Gibson
and John Lawrence Langman for Goldsmiths & Silversmiths Co. Ltd. (LYMS-H-132). Vermeil objects
are generally more valuable and durable than electrolysis gold-plated objects as their base is always
sterling silver (.925 means 92.5% or of a higher silver content). The base metal for electrolysis gilded
objects may be any metal. Vermeil objects also have a higher purity of gold and a thicker layer of gold

expressed in microns.



Throughout history, European royal courts were known for their lavish and bountiful feasts.
During the reign of the French king Louis XIV (1643—1715), also referred to as the Sun King (le Roi
Soleil) and Louis the Great (Louis le Grand), it was the custom for the king to dine in public. King
Louis XIV was known for his prodigious appetite and his public meal ritual or “Grand Couvert” took
place in the evenings, attracting a standing crowd that watched the king and queen dine, with their
court in attendance. The king and queen sat behind a large rectangular table, richly decorated with
elaborate gold and silver flatware and hollowware displayed atop a white tablecloth. These precious
silver serving vessels were only a small portion of the extensive estate services that numbered in
the hundreds and used during formal royal dining. The sizeable services consisted of soup tureens,
terrines, jardinicres, sauce boats, cake baskets, entremets dishes, candelabra, candlesticks, flatware and
other serving utensils, crafted in the latest fashionable matching style. The royal services were the
epitome of regal dining culture during the Ancien Régime.

Until the mid 18th century, the king and the queen as well as aristocracy dined with silver plates
and all courses were served in sumptuous silver or silver-gilt vessels'. Soup tureens (e.g. LYMS-H-032),
sauce boats and serving dishes were created by renowned silversmiths such as Francois-Thomas Germain
and always presented in pairs. They were used to exhibit a symmetrically planned table setting in the
French manner, referred to as “service a la frangaise’. During the service setting plan, pairs of serving dishes
were organised and placed in specifically aligned locations on the table at the same time, resulting in
a geometrically balanced and structured setting design, with no empty spaces left on the table. Guests
were expected to help themselves to various dishes within their reach. Eventually French court etiquette
became standard and soon all European royal courts conformed.

During this period, an array of exotic fruits and spices, such as currants, raisins, dates, figs,
apricots and pineapples were imported from overseas and served both as nourishment and as a
manifestation of wealth. Specifically, sugar was a particularly prized and valuable commodity that
was highly sought-after throughout the 18th century. During the 1700s, the Continent still relied
on importing sugar from their West Indian colonies. Sugar was transported via the triangular trade
route in exchange for enslaved people among the West Indies, the Americas, Africa, England and
continental Europe. During the Napoleonic wars (1803—15), Napoleon I (1769-1821) tried to
strategically weaken the British economy by prohibiting trade between Britain and France and all
French allies. Britain in turn, attempted to blockade France’s trade with their Caribbean colony
routes, nearly eliminating West Indian sugar imports, a situation that eventually gave rise to the
planting of sugar beets on the Continent between 1810 and 1815. Because of its popularity with
royalty and the nobility, sugar was excessively used in the preparation of meals throughout the 19th
century. Fruit, cakes (also referred to as ‘sweetmeats’) and breads were served in beautifully crafted
silver baskets, classic components of the dinner service from the 18th century. A stunning example is

a bread basket from the LiangYi Museum collection (LYMS-H-013), crafted by London silversmiths

''With the discovery of porcelain in Europe (c. 1743), the table setting added porcelain dishes, first only for
dessert, later also as serving dishes, such as terrines and platters, onto the table, mixing the use of porcelain with

silver at the same time.
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John Henry Vere & William Lutwyche in 1764. It features open wirework with decorative motifs that
reference its function: fruit, vines and wheat.

The silver or vermeil centerpiece or epergne’, usually consisting of a pyramidal object with
several arms and a centre bowl or presentation platter played an important role during the service
a la frangaise (LYMS-H-068 and LYMS-H-288). It was placed in the middle of the table, where it
stayed throughout the entire dinner. It was filled with fruits, sweets and often non-scented flower
arrangements as to not interfere with the aromas of the food. By the end of the 18th century, the
epergne or centerpiece was replaced by the surfout de table, a mirrored ‘tray-like’ base with a large
centerpiece, figurines, vases, and matching candelabra.

By the end of the French Revolution the medieval associations of craftsmen’s guilds were
dissolved to encourage free trade. France developed new technical manufacturing methods, which
created a more competitive marketplace. The silversmith's approach to his craft and artisanal work
also changed. Silversmiths were no longer only artists of an individual object but craftsmen who
produced components.

The emerging middle classes arose from the industrial revolution and became the new drivers
of culture. Society’s structural changes brought about novel dining customs. Homes were divided
into private and public areas and equipped with a separate dining space, a room entirely dedicated
to the purpose of partaking in meals. These changes not only affected newly invented recipes, but
also vessels, including shapes of dishes, tableware and cutlery, the structure of table service and table
etiquette. During ceremonial dining occasions and formal dinners, meals were no longer necessarily
artistically decorated, as they were during the Ancien Régime. Large decorative trays and platters which
were served simultaneously and symmetrically arranged with guests accessing dishes within reach -
service a la frangaise - was no longer accepted as de rigueur.

Instead, while Napoleon I (1769—-1821) was conquering and redrawing the boundaries of
Europe, countless diplomatic dinners took place where servings were presented in small individual
portions on heated plates previously prepared for the guest. This was referred to as ‘service a la russe’ >
A domestic servant or personal attendant played the main role during this newly introduced serving
method. The servant prepared the plates in the dining area on a sideboard, where the serving platters
were kept, and where prepared portions were placed on individual serving plates. Service a la russe was
divided into several courses consisting of various dishes and had the advantage of keeping the food

warm and allowing for a less crowded table without diners reaching over one another and serving

*The word “epergne” comes from French and means “saving”, making a reference to save space on the table and
the trouble of passing around dishes.

’ The origin of this new type of serving did not come from Russia, as its name suggests, but from England. The
Frenchman Louis Simond (1767-1831) discovered this way of serving the dishes during his stay in London
between 1810 and 1811 and brought the method to Paris. According to Armand Lebaud (La Table et le repas a
travers les siécles, Paris: Lucien Laveur, 1910), however, this type of serving was first introduced in France by the
Russian Ambassador to Paris, Prince Alexander Borissovitsch Kourakine (1752-1818), at a reception in Clichy
in 1810.



themselves.

Books such as La Nouvelle Cuisine by Menon' were important sources of inspiration for
table décor, etiquette and menu suggestions of seasonal dishes. The renowned French chef Marie-
Antoine Caréme (1784—1833) - who prepared meals for Napoleon I (1769-1821), the English King
George IV (1762-1830); the Russian Romanovs; and other wealthy European families such as the
Rothschilds - published a series of influential cookbooks that impacted French cuisine for centuries
to come. Caréme staged his dishes in a new opulent table ritual that eventually became fashionable
with the bourgeoisie and later imitated by other social classes.

The importance of maintaining and defining one’s social status and differentiating oneself
within the different social ranks became more important and was crucial in civilised society. While
laws helped to retain class structure and hierarchy in the past, it was during the mid-18th century
that high society reached a cultivated pinnacle of homogenous table manners in etiquette. Cross-table
conversations were, for example, considered ill-mannered. During dinner table conversations, one
spoke to his or her table neighbour on the right and left, but never across the table.

Throughout the French Empire period (1804—14), the art of silversmithing reached new
heights while grand dining served primarily as a diplomatic tool and called for a high production of
luxury tableware. Napoleon I (1769-1821), for example, supported local silver manufactories steadily,
commissioning silver and silver-gilt services for his imperial court and family. The most renowned
French Empire silversmiths were Martin-Guillaume Biennais (1764—1843), and Jean-Baptiste Claude
Odiot (1763-1850). In a duopoly, they dominated the French Empire silver production market. Both
were commissioned by and crafted for Napoleon, as well as European and Russian aristocracy. One
of Odiot’s design characteristics was the incorporation of miniature sculptures on his table décor
vessels. This is visible in the silver tureen (LYMS-H-015) that shows winged female figurines forming
a handle on each side of the vessel. The tureen’s figurines, pawed feet and foliage finial were cast in a
series of molds and attached to the tureen using bolts and vices. This method of assembly is known
as ‘cold-soldering’ and was popular through the early 19th century as it allowed for a wide variety of
options with a limited selection of decorative motifs in a timely manner.

Examples of formal silver produced throughout Europe for the bourgeoise during the reigns of
Napoleon I (1804—14) and King George IV (1820-30) are: a pair of silver entrée dishes with covers
by Paul Storr (LYMS-H-030) and a pair of George III silver tureens with covers by John Parker II
(LYMS-H-022). Since wines and champagnes accompanied all formal meals, wine-coolers were very
popular for the duration of the 19th century. Some examples from the period are a pair of George IV
campana-style silver wine-coolers by Benjamin Smith (LYMS-H-125); a pair of George III campana-
style wine-coolers by the same silversmith (LYMS-H-167); a pair of wine-coolers by Charles Fox
(LYMS-H-166); a pair of William IV wine-coolers by London silversmiths Joseph & John Angell from
1834 (LYMS-H-180); and a vase-shaped heavily ornamented wine-cooler by Benjamin Smith from 1818

*Menon is a pseudonym of an 18th century French author who specialised in cook books. His true identity

stays unknown.

061



062

(LYMS-H-259). Most of these individual pieces manifest a crest or inscription in a cartouche, indicating
their ownership or provenance.

Dining decorum also called for the serving of selected rare wines and champagnes. Wine was
served from vessels designed to air the wine before consumption in silver-gilt (LYMS-H-115) or
crystal claret jugs. Claret jugs or wine decanters between 1740 and 1920 were usually made of glass,
mounted with a silver or silvergilt cover and handle, such as the silver-gilt mounted etched glass
claret jug by Parisian silversmith Edmond Tétard (LYMS-H-048) and the glass and silver-mounted
claret jugs by Parisian silversmith Victor Boivin (LYMS-H-073). Most claret jugs show a light floral
décor with festoons and cartouches. Others display various decorative motifs, alluding to its function,
featuring grapes and vines (e.g. the colonial 19th century silver ewer from Calcutta, LY MS-H-020).
Until about 1800, glasses and drinks were not part of the table setting. Private attendants carried claret
jugs, decanters and glasses on salvers (LY MS-H-289 and LYMS-H-066) to the table.

It wasn’t long before service a la russe surpassed service a la frangaise in popularity in formal dining
etiquette. This latest fashion of grand dining spread through imitation of aristocracy to the bourgeoisie
who in turn acted as a reference for other stratum of society to imitate’.

Most silver produced for the bourgeoisie, especially during the second half of the 19th century
and into the 20th century, was designed and manufactured in an 18th century French style as that was
considered the highest and most tasteful style of any grand dining periods. An example is the soup tureen
with stand and cover by renowned Parisian master silversmith Cardeilhac (LYMS-H-018), crafted in
the fashionable Rococo revival style that emerged during the Second Empire (1852-70) in France and
subsequently spread throughout Europe and North America. Other examples are a Tiffany & Co. pair of
American manufactured dishes (LYMS-H-171) in the shape of a shell and with Rococo decorative motifs
and the 20th century Fisher dinner service, crafted in the style of Louis XIV (LYMS-H-025).

An even more fashionable and exclusive version of grand dining consisted of dining vessels made of
solid gold incorporating precious and semi-precious stones, as in the 18-carat gold service by American
manufacturer Wallace Silversmiths (LY MS-H-280). Although created by William S. Warren (1887-1965)
in 1941, the service is made in the ‘Grande Baroque’ pattern, featuring decorative motifs from the
late Renaissance, Baroque and Rococo periods combined. The silver-gilt éauelle by renowned French
silversmith Emil Puiforcat, also from the 20th century, is conceived in the English Regency style (1800-30)
but includes Rococo decorative motifs (LYMS-H-133).Another contemporary example is a silver-gilt,
gold and diamond-set serving dish (LYMS-H-199), an elaborately crafted vessel with a foliate border set
in precious stones. These exquisitely crafted, highly valuable precious stones and costly metal objects added
pecuniary value and distinguished cultural prestige, in addition to communicating an underlying message of
status, wealth and refinement of taste.

In view of the rich complexity and the stylistic intricacy of silver and grand dining during
the evolving periods from 18th through the 21st centuries, Liang Yi Museum’s silver collection is a

quintessential contribution to European material culture and decorative art history.

*This phenomenon is also known as the ‘trickle-down effect’, a term coined by German legal scholar Rudolf von

Jhering (1818-92) at the end of the 19th century.
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LYMS-H-013
John Henry Vere & William Lutwyche

London
1764
Length 31cm

This oval-shaped cake basket has an openwork foot, with gadroon
borders, wirework sides embellished with fruiting vines and wheat.
The undulating cast handle is further decorated with ribbons and ears
of wheat. The base is decorated with repoussé classical palmettes, beads
and flutes. In the centre of the base there is an engraved insignia in the
form of a tower representing the original owner.

A number of pieces by the same makers, created during their
partnership during the 1760s, are in the collection of the British
Museum.
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A Pair of Regency Entrée Dish Covers on a Pair of Dish Stands
BENET RER—3Y

028

LYMS-H-015

Paul Storr
London
1813-18
Height 26.8cm

The circular receded covers with handles in the form of simulated
acanthus leaves with lion heads are bordered along the bases by classical
anthemions. The bases are supported by four scroll feet, with gadrooned
borders embellished with foliage.

The coats of arms are those of Graham-Toler impaled with Brabazon.
Hector John Graham-Toler (1789-1831), 2nd Earl of Norbury, married
Elizabeth Brabazon (c. 1786—-1859) in 1808.They lived at Durrow
Abbey, Tullamore, County Offaly, Ireland.
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LYMS-H-016

Paul Storr
London

1810

Height 23.5cm

This is a sculpted gadrooned lid with a two-tier dome, topped with
an acanthus and lion head ornamented handle. The stand is similar, on
four bun feet and two upturned handles at either end.

Both the lid and stand are engraved with an insignia of a lion and
the motto ‘SPE VERSUS’ which belonged to the Scott family of
Abbethune, Scotland. It is reasonable to assume that this piece
belonged to Captain Robert Scott (1868—-1912) of the Royal Navy.
This piece was once in the collection of pianist Van Cliburn (1934—
2013).

029

Paul Storr
2

1810 £
5235 2D

2 LIRS ERES, FHELEEBUREMH I FKEZ,

BERBES AN, UNEEXE, MOEE— 18 LiEF,
EAMEZR FYZIEIFARE 2548 = Abbethune K IEBIIE S [SPE
VERSUS| o HILIERT, XHERETREZ2XREE R Robert
Scott (18681912 4F) o XAFFHBJINEZ Van Cliburn (19342013 )
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t A French Soup Tureen, Cover and Stand
T & EH B A BIE R

LYMS-H-018
Cardeilhac
Paris

¢. 1900

Length 53.5cm

This soup tureen has a wide rectangular stand with curved corners.
The oblong octagonal tureen on top is finely engraved with swirls
and diaper grills reminiscent of Rococo designs but in a much simpler
style. The cover is ornamented with an artichoke handle.
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Cardeilhac
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£9 1900 4
K535 A9
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An Indian Colonial Silver-Gilt Ewer
ENE5E RATHAK TR

it

LYMS-H-020

Hamilton & Co.
Calcutta, India

19th century
Silver-gilt

Height 38cm

This pear-shaped ewer is on a round base with stylised roses on a
matted round. The body is surrounded by acanthus leaves which reach
up towards the generously proportioned midsection. Above, there are
applied fruiting vines completely concealing the neck.The handle is in
the form of a vine branch foliage.

031

Hamilton & Co.
ENE, MREE
+htte

BEE

(S AV

PRI ACE LRI RESE, EAZRBYRE LA (KBIBER
S, TR ESE BEHER, HR LEHE R T EIE,
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An Amencan Soup Tureen, Cover and Liner

032

LYMS-H-021
Maker Unknown T2 IE
Retailed by A. Schmidt & Son A A. Schmidt & Son $85E&
Probably New York, United States HNEER, A9
c. 1900 £9 1900 £
Height 29¢cm =29 N
This oval-shaped tureen is supported on four pawed feet emerging XAMEEA 700 LA TR 2, MR T MR A2 R &8
fm(;n:leafl anglberry clusrelrS-The ﬂutfed bo-;lyh is dec;r;;ed with ldanes Zhfiitt, MIEIE LM, HRNOMIRSEETF. EOS(T
and the handles generously emerge from either end. The pierced rim P U
is modelled on summer flowers. The double-domed lid has a similar B HIEsTER.
flower frieze and is topped off with a floral finial.

' o S8, WETNEN I E A L MBITEFEND, TR NSRBI 2210,
Althou_gh we do not know who created this, we can say that it is ' PRk BT I L (RSB I R, TEQEU\ HEEER, S
exceptionally well-made. Each feature has been masterfully conceived " 3
and cast. Most unusually, even the underside is decorated. IEEBLATO I BIAIS, BIEREDESI LR,
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A Pair of George 11 Tureens and Covers t

/l:l—

LYMS-H-022
Attributed to John Parker II

London
1805
Height 35cm

These tureens are on a circular pedestal foot, with fluted lower bodies
below gadroon borders. The fluted stalk side handles terminate at

the body in two bearded masks. The plain circular covers come with
bud finials on acanthus calyx, and each tureen is engraved with coats
of arms with a wreathed cartouche on one side and presentation
inscription on the other.

The coats of arms are of those of Hibbert and Fonnereau. Robert
Hibbert (1750—-1835) of Jamaica and Cheshire married Elizabeth
Margaret Fonnereau (1784-1859) in 1784.They lived at Birtles Hall in
Cheshire.

The inscription reads: “To George Hibbert Esqr by the unanimous Vote
of a General Court of the West India Dock Company on the 16th
October, 1804. In grateful Testimony of his eminent Services in the
Formation, Establishment and Direction of that grant and useful and
successful Understanding.’

Lo
Lo

& John Parker II &I{E
=

1805 ==

=35 A0

XXM B RICERE, Bi50YTHERE RS, MmN E
e HEMERNET. XEENENEEHE ENTERABLEE
4, U EER, 8M7BET—NZ A EHREEM,
s —MMZ_E#3

XUELYE 5 5I][E T Hibbert 5 Fonnereau 5o AT S LAY Robert
Hibbert (1750-1835 £F) 7 1784 “F 5 Elizabeth Margaret Fonnereau (1784-1859
) 508, ({1 BFEF52E Birtes Hallo

B mEZ L T1804 £ 10 B 16 H, FAHERLAGSAKEGRE—
FoEIL R, 8F George Hibbert £8 1, LURREIMZALN. 7 AIAL
WSS e, J
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A Pair of George Il Soup Tureens, Covers and Liners

oA EEREZE—XY

!

LYMS-H-024
Robert Garrard
London

1802

Height 25cm

Each tureen is supported on four scroll feet below an undulating
beaded rim. Laurel branches embellish the upper rim. The lid is
ornamented with a finely cast shell in addition to engraved family
crests.

The crests belong to Thomas Philip Robinson, as 3rd Baron Grantham
(1781-1859) K.G'. He lived at Wrest Park in Bedfordshire.

034

Robert Garrard
2

1802 4

=25 A9

MBS LURORIZIRRO%, A NREME, W EEmO
SAmLIBER . BIE LR THERBUEZI, TE EBEAIN

FeEE o

LY B B T A% = B8 55 = X5 B8 Thomas Philip Robinson (1781
1859 F) o MEET VIE=2ECHY Wrest Parko

! Knights of the Garter (K.G.) are appointed by the British Monarch. The Order of the Garter was established in 1348 by King Edward III and is the most senior order of chivalry in Britain.

' mEptiE (KG) HEESEET, MET 1348 FHESEBE= M,
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A Pair of George Il Entrée Dishes and Covers t
AEHHEEERE—N r

LYMS-H-028
Paul Storr
London

1812

Height 23.9cm

These entrée dishes are of oblong form with shaped sides. Above are
gadrooned borders intermittently decorated with shells and acanthus
motifs. The domed covers come with shell and stylised lotus borders,
below a gadrooned band with shell and foliage corners. The handles
are modelled on acanthus leaves with lion masks at their terminals.

Each dish is engraved with an unidentified coat of arms.

035

Paul Storr
2

1812 £

5 23.9 A9

XEKFRERETRA, CEASBUINEAIL, HiaRHIE L
NFEKLBEEHEZ BIRAYE S A B XASBIE L EIm 45,
SENE RIS Bo_E MR R R IR AL 185 i L BB M,
FHEEFRRUEHR I FES,

PDERBEZ ERERIABINE,.
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A Pair of George IV Entrée Dishes and Covers
At HEEFRE—Y

!

LYMS-H-030
Paul Storr
London

1828

Diameter 29.5 cm

The shaped circular dishes have plain gadrooned borders. The domes
are fluted and have foliage decorated detachable handles. Although they
were assayed in the same year by the same maker it is not likely they
were intended for use together.

The engraved coats of arms are of Foljambe impaling Milner. George
Savile Foljambe (1800—69) married Harriet Milner (1810-30) on the
9th December 1828.They lived at Osberton Hall, Nottinghamshire.
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Paul Storr
2

1828 4F

B1Z 295 25

BN EE TR ED S E I LB INTELIS. BT EREMER
it HRE PRI EERET. RAETRER—FHR—R
SRR, EAKRIRERIRIT N —EA,

YEfZ] £ Foljambe 5 Milner FY 48240 E, George Savile Foljambe
(18001869 %) T 1828 4= 12 A 9 H5 Harriet Milner (18101830 £F)
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A George III Soup Tureen and Cover t
A= L r

037
LYMS-H-032
John Parker & Edwin Wakelin John Parker & Edwin Wakelin
London e
1766 1766 &
Length 42.5cm K 425 A9
The oval-shaped fluted body is raised on four scroll legs surmounted XMEEE. RAMEIGITH 2B EHESRERMSZE, S
with skillfully sculpted goat heads. Surrounding the tureen are the RLLE O BEZIE L2 5k, SHB AL, B R4 A SR So S v
branches, foliage and fruit of a spindle tree, also forming the handles. . SRR . . N

4% > z R DLERFE 2o 89 [ £ SHh 54

The gadrooned rim, intermittently accented with acanthus leaves is G, FHLULRSUEMRMIBT. HLNERISE LSRR = EE
mirrored on the double domed lid. Crowning the top is a pumpkin BEMEZ, AEMENETNRBE 2 o TURAIE LA I o

finial.
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t A French Stand
T EERZ

LYMS-H-039

Fanniere Freéres
Paris

1870

Height 25.5¢cm

On a base, supported by dolphins and shells, two putti play under
bulrushes surrounded by sea life. The dish has an applied dragon
medallion with the inscription ‘SOCIETE DES REGATES DU
HAVRE 1870’, meaning Le Havre Regatta Club 1870.
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Fannieére Fréres
E23
1870 £

=255 A5

ERREL BRI FENZE, AIESEERTeFEYESEN
E Ttk B2 FEIMAES, FEZIERX [SOCIETE DES
REGATESDU HAVRE 1870 £F |, 24 1870 £F Le Havre Regatta {8580,




A French Silver-Gilt Mounted Etched Glass Claret Jug t
EEIREEREEKE t

LYMS-H-048
Edmond Tétard
Paris

c. 1890

Silver-gilt and glass
Height 32cm

The tapering glass body is part-fluted below etched floral festoons,
applied with floral and foliage mounts, on a shaped circular part-fluted
base with a vacant cartouche on the front. The hinged cover is in the
form of a spray of buds.

Edmond Tétard
[

£ 1890 F
RSN
[SIPEAV)

X 2RI B2 LR I8 e A DIEFT R
HEZ, HUBREEMERRETEBRIRESE, (FmivREs
= LI E B TUHIAR.
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A George Il Soup Tureen, Cover and Stand
r A= i SRR

LYMS-H-071

Benjamin Smith II
London

1812-19

Height 36cm

A baluster tureen with ovolo borders, on four pawed feet terminating

at the body in acanthus leaves. A palmette frieze surrounds the rim and
there are two stalk side handles ornamented with leaves. The partly fluted
double domed lid is surmounted with a large acanthus leaf finial.

The associated stand is also partly fluted with cast scallop shell and
foliage handles.
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Benjamin Smith II

2
1812-1819 £F
= 36 N

XMBRTEZAY 2N E RS, LUERIE_ EEZE H AP TUREE S o
HEORESENOMREMN BN, MABTF EMUNHEZ. *A
ER D LIS T BN R TS TR U BT AR Z Mo

SR RARENEE R ORFIES S MI&I, T TRBLUL R0,




A Pair of French Silver-Mounted Claret Jugs t
EEIFEE R AKE—XT t

041
LYMS-H-073
Boivin Boivin
Paris e
c. 1900 £9 1900 £
Silver and glass SRR
Height 31cm ERIVAV
This pair of tapering fluted claret jugs have glass bodies on circular X R R M T BT FAER D LURIEHIAL, e AR RKEE,
bases. The mounts are pierced with foliage and ivy, with foliate scroll RSB Y KB EE R, IENEALEN S, 248,

handle. The neck mounts have vacant cartouches on the front and

TIETEBLURETZ D, TREEEAITNN N LN B £,

wreath finials decorate the hinge covers.
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? An American Ewer
T EEKE

LYMS-H-075
The Loring Andrews Company

Cincinnati, United States
Early 20th century
Height 28.5cm

This profusely chased ewer in the form of a helmet is decorated with
chased early summer flowers and strawberries. The spout is inscribed
with heavily stylised but indecipherable initials.
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The Loring Andrews Company
XE, FFERE
LR

528.5 %

XPMERBLUBIEOKE, EHUNENEF TS,
B REsRZMEME LLPHRNF &,




A Pair of George 111 Goblets t
A= AR —3Y T

043
LYMS-H-077
Charles Fox Charles Fox
London e
1811 1811 &
Silver and silver-gilt RANBEE
Height 13.7cm =137 A5
This pair of globular goblets are half-fluted with a plain upper section XX IREAEMN FEEEAME R, FFETE; FRAEE
and have conical feet which are round at the base with an egg and dart N AN BRI R,
frieze.
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Pair of Edward VII Muffin Dishes and Covers
EEEEHEENHE—XT

!

LYMS-H-089
Mark of Sydney Bellamy Harman

London

1904 & 1905
Silver and ivory
Height 18cm

This restrained pair of octagonal muffin dishes have drop-ring handles,
domed covers with knobbed ivory finials. They are fitted with tight
fitting liners creating a reservoir between the contents and base. When
in use this reservoir would have been filled with hot water to keep the
muffins warm.

The engraved coat of arms is that of Weetman Harold Miller Pearson
(1882-1933), later 2nd Viscount Cowdray and his wife Agnes Beryl
Spencer Churchill (1881-1948), daughter of Lord Edward Spencer
Churchill (1853-1911) (grandson of the 6th Duke of Marlborough).
They married in 1905 so this was most likely a wedding gift.

084
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Sydney Bellamy Harman E[Jig
[

1904 #1905 F

RARS

518
)\ BIEANHEISE BRI FNIGE LR I TENRTIE F. XX
HENGAWABEKZIE), ERANBIEREIUK, NERNIRFHRE,

A EMZI E Cowdray 55 — 1% F BF Weetman Harold Miller Pearson
(1882-1933 £F) I Edward Spencer Churchill F18 (1853-1911 )
(BRAFESRAERINT) 892%) | Agnes Beryl Spencer Churchill
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A French Dish Cover t
FEEE t

045
LYMS-H-095
Odiot Odiot
Paris B
1838-56 1838-1856 £
Height 23cm =23 N5
The shaped circular fluted domed cover is embellished with a finial X ERAFEMENEREST, ThimRASHEXE A, KT
naturalistically modelled as shot game lying on a bed of bulrushes. To SRR PR, (ERB—IZ R S e B4,
one side is an engraved coat of arms representing the Dutch province
of Friesland.
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A Large German Soup Tureen, Cover and Stand

BEAESEIBHES R

it

LYMS-H-097
Mark of Georg Christian Friedrich Sick or Johann
Christoph Sick

Stuttgart, Germany
c. 1800
Height 45cm

Of fluted tapering form, with four fluted monopodial supports
terminating in paws and bound by a support with a classical frieze
resting on a plain stepped base. Above the exposed base, the tureen is
fluted and bound with a second classical frieze. The shallow domed lid
is half fluted with a pinecone finial.

The coat of arms engraved on the lid are of the principality of
Hohenzollern-Sigmaringen, a state in present-day Wiirttemberg,
Germany, annexed by Prussia in 1850 following the abdication of
the sovereign as a result of the 1848 revolutions. The most likely
original owner would have been either Anton Aloys, the 7th Prince
(1785-1831) or Karl, the 8th Prince (1831-48) of Hohenzollern-
Sigmaringen.
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Georg Christian Friedrich Sick @} Johann Christoph Sick
ENid

feE, HrEms
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SR

XA LA R REE S, H FR B AU AR IR IS IO R i
ZTURBYIEEMRTE—#S, 2B L RABME, HER
BEMEMS. BINERAFMEIR, EINHERD LUAREM,
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A Set of Twenty Victorian Silver-Gilt “Apostle” Dessert Spoons

it

“+HRESFTHARRESHD)ER—F

LYMS-H-101

Francis Higgins
London

1870

Silver-gilt

Length 14cm

This set of individually designed apostle spoons have fig-shaped bowls
and twisted stems. The finial of each represents each of the twelve
apostles of Jesus. Apostle spoons became popular in the early 15th
century and have gone in and out of fashion ever since. Until the mid-
20th century they were popular baptismal presents.

047

Francis Higgins
e

1870 £F

RIS

K14 A%

XERIDGTHATF, I 2EERNK, ORN2HEE 8179
FEETMAEBSRBYES D+ ). [ JERLE + AL FHF IR
BT, BIMERE N, BB LR BNE 2N
AL o
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SR ATBHER—XEMT

LYMS-H-114
Edward Barnard & Sons

London
187778
Silver-gilt

Jug height 29cm

The cylindrical bodies of these vessels are decorated with forget-
me-nots and primroses on a matted ground. The bases are decorated
with leaf and berry friezes. During the Victorian period, flowers were
used to send simple messages; this fashion quickly developed and
floriography was established. Although this was very likely an off-the-
shelf set, the flowers would have been chosen by the silversmith during
decoration. Primroses stand for ‘I cannot live without you’ while
forget-me-nots represent true love.

To the front of the ewer there is an inscription which reads: ‘Presented
to Sir W.G. Anderson K.C.B. in recognition of valuable services to his
family, by John Evelyn Gladstone 1830’

Sir William George Anderson (1804—97) was a decorated civil servant
who was made Knight Commander of the Order of the Bath for his
services.
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A Victorian Silver-Gilt Varicoloured Gilt Claret Jug and a Pair of Goblets

Edward Barnard & Sons
=

1877-1878 €&

IREE

BTS20 AN

XERFEAUNIFRERRREA LI U SENIRELEL, HIRE
LEGENTUMRRESR, THESNINAK, ErrRBIE~rEESR
ME, XMERAEREERLE, FHNEZ. XEFRIERE—E
ILELBYAEA, MAFEMANf, LEMIREELIER [RTRSEM;
MSEMREZEE,.

TOETTRIET S5 ZIE 11830 ££H John Evelyn Gladstone 255 W.G. Anderson
K.CB. 8L, UREMURENEHRZTTH -

William George Anderson E5 1 (1804-1897 ) E—ZAFANAS Ao
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A Pair of Victorian Silver-Gilt Claret Jugs t
HZF TR EEBE—XT r

049
LYMS-H-115
Benjamin Smith Benjamin Smith
London X
1846 1846 &
Silver-gilt RIEE
Height 33cm =33 R
Made of silver-gilt, these bombé-shaped jugs are cleverly chased X R LURIE IR, EEI5ebim UG TR EREE,
with scrolling foliage, flowers and vines. On each side is a Rococo VES NIV LR B 5] KRS B MR — R S 2 BB A B S,

cartouche of which one on each jug is engraved with an unusual but
unidentified insignia.
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t A French Cruet-Frame
T vEEIAKIRZE

LYMS-H-123

Jean-Nicolas Boulanger
Paris

1798-1809

Height 32.5cm

The galleried circular base is supported by three pawed feet and a
foliate frieze with classical faces in profile. On top is a trefoil frame
with Egyptian revival motifs for three bottles. Rising from the centre
the handle is composed of three sphinx bust capitals and topped with a
garland of fruit.
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Jean-Nicolas Boulanger
B2
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B 325 A7
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A Pair of George IV Wine-Coolers
Foal KA —XY

it

LYMS-H-125

Benjamin Smith
London

1823

Height 28cm

These campana-form wine coolers are on a round base with an egg
and tongue frieze. The body is decorated with a frieze of palmettes,
and beaded stalk side handles. On the top, the collars are fringed with

an acanthus and shell border finished off with a beaded rim.

Engraved on either side and on the collars are coats of arms belonging
to John Blackburne (1754-1833) of Hale Hall and Orford Hall in
Lancashire. He was made High Sheriff of Lancashire in 1781 and
elected Member of Parliament for Lancashire in 1784.

Benjamin Smith
e

1823 &

B 28 1)

XNRESR I B R, Est FEImHEINGIE SR, Kb
T EESRRH N IIREM EZR, MOgERRERLT. TEf
BB EEHEZRE. ENRNEHRROS%.

EREZIE BT 2R B =FE Hale Hall Al Orford Hall £Y John Blackburne
(1754-1833 ) 20 E, it 1781 WIS N ZHENEL, IFTF
1784 EHE=ZFFEN R,
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A French Silver-Gilt Ewer
EEBREEKE

LYMS-H-128
Maker Unknown

Paris

c. 1880 (although marked 1783)
Silver-gilt

Height 30.5cm

This casque-shaped ewer is chased with Rococo cartouches, diaper
designs and rocaille. The upper section has an architectural pediment
and engraved pyramids on one side with castles on the other.
Engraved below the spout is a crest of a heron and serpent from an
unidentified previous owner. The marks for ‘Paris 1783” have been
identified as false. It was probably produced in Paris in the 1880s and
embellished sometime afterwards.

This piece came from the collection of Djahanguir Riahi (1914-2014),
a French-Iranian businessman who dedicated his life to collecting 18th
century French furnishings.
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A Matched Pair of Silver-Gilt Dessert Stands t
RESHME YT t

LYMS-H-132

1st Pair: William Gibson & John Lawrence Langman
for Goldsmiths & Silversmiths Co. Ltd.

2nd Pair: Goldsmiths & Silversmiths Co. Ltd.

London
1897-1920
Silver-gilt
Diameter 24cm

Each identical dish has fluted interiors and are chased on the generous
rim with fruiting vines and Bacchic masks. The quatrefoil bases are
partly fluted and decorated with scrolls, shellwork and leopard masks.

The pairs are virtually identical, the only difference being one pair is
slightly more worn. It is possible that the original owner purchased the
first pair new in 1897 and took them back to be copied by the same
firm 23 years later.

% —3%. William Gibson & John Lawrence Langman
79 Goldsmiths & Silversmiths Co. Ltd. §!{E

FE = 3F: Goldsmiths & Silversmiths Co. Ltd.

{5

1897-1920 £

RES

BF 24 »9

B ERAEHRE MBI, DSUBRUFENEERENER
HER. (FRRREZMMR, KARD MG, HLUREEZ.
DFEMIZIE L.

MM ERIAFERML, ME—TEMS BETR—XIIR. #ENEREE
ATE 1897 R T E—{Edm, HE 23 FZEHRZEFRIIRT
il
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A French Silver-Gilt Ecuelle
EEREE AW

LYMS-H-133
Emil Puiforcat
Paris

20th century
Silver-gilt
Diameter 29cm

This Regency-style round ecuelle has cast spatulate side handles with
portrait medallions surrounded by foliage and terminating in scallop
shells. The low-tiered dome is engraved with Rococo scrolls and
geometric designs on a background of foliage. On top there is a round
handle cast with a portrait in profile. Below there is an ovolo stand
similarly engraved.

Ecuelles were used for serving individual portions of soup. As they
usually appear as individual pieces (that is to say, not typically in sets)
they may have been intended for dining alone. They are occasionally
included in dressing table sets which suggest they may have been used
for dining in bedrooms.
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A Pair of American Vegetable Dishes and Covers
EETERRE Y] r

LYMS-H-136

Mark of S. Kirk & Son Co.
Baltimore, United States

c. 1900

Diameter 23cm

This pair of circular vegetable dishes have shell and acanthus rims and
are densely chased with summer flowers on a matted ground. The
handles are also decorated with flowers and each has a pinecone motif.

S. Kirk & Son Co. E[1i2
EEH, BRWE

£9 1900 £

BR 2329

XWEERAOSUBMUNTNESH, EEXANETE LZE
WEBREESNIT. TURMEF BB FAMREZ

>o
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A Victorian Bread-Basket

HLZHNTHNAEER

it

LYMS-H-148
John Mortimer & John Samuel Hunt

London
1840
Diameter 29cm

This trompe-I’eil bread basket is modelled as a carefully folded damask
linen napkin with woven crest on a gadroon bordered plate with
Bacchic faces. The hinged central square sections lift to reveal the
contents.

The coat of arms is of George-Philip Stanhope (1805-66), 6th Earl of
Chesterfield. He was a Tory politician and race-horse enthusiast. He
lived at Bretby Hall in Derbyshire.
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A Victorian Silver-Mounted Ivory Biscuit Box and Stand t
SR RIRR T T 2% R t

LYMS-H-152

Joseph Rodgers & Sons
Sheftield, England

1900

Silver and ivory

Height 29cm

The cylindrical body of this biscuit box is capped on both ends with
silver fittings and ornamented with mythical creatures and foliate
edges. Four bun feet support the base and tusk handles protrude on
either side. In Japanese style, the superbly carved body is naturalistically
decorated with birds and flowering branches.

Joseph Rodgers & Sons
KE, BIEERE

1900

RMRF
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? A Pair of French Silver-Mounted Glass Claret Jugs
r EEEERE AT XY

LYMS-H-161
Laurent-Charles Descaves

Paris

c. 1860

Silver and glass
Height 28cm

Globular in form on a circular ropework bordered foot. The bodies
are mounted with an array of flowers and ribbons. The cartouches are
engraved with an unidentified coat of arms with the motto ‘Gardex
Bien’ meaning ‘look after yourself”.
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A Pair of American Dishes t
EEEHR—XT t

LYMS-H-171
Tiffany & Co.

New York, United States
1892-1902

Length 29.5cm

Supported on four feet, these shell-shaped dishes are profusely chased
with Rococo motifs. The edges are of flower and curls while the
central section has sprays, garlands and open diaper-work cartouches.

Tiffany & Co.
EE, 449
1892-1902 £E
K295 A%

XA DIRCRIE AT 248, BRI DU s eI o] KAS EI %R, H 4
BT R EESRE, PEERD ML, B RETZA
HEIHEZS,
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A Pair of George III Sauce-Tureens
r oAz tER—XY

LYMS-H-172

Rebecca Emes & Edward Barnard
London

1814

Height 13cm

These sauce-tureens are oblong with gadroon borders on four pawed
and acanthus feet. The reeded foliate side stalk handles protrude from
each end. The finials are in the form of foliate scrolls.

Both sides are engraved with the coats of arms of Dunbar with Brodie
and once belonged to Lewis Dunbar-Brodie (1755-1827) and his
wife Sophia Campbell (b. 1759). Together they built Burgie House in
Scotland.
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Rebecca Emes & Edward Barnard
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A Silver-Mounted Ivory Biscuit Box, Stand and Cover

BIRRIHEHTRERE

it

LYMS-H-179

Joseph Rodgers & Sons
Sheffield, England

1895

Silver and ivory

Height 20cm

This silver mounted ivory cannister on three feet has a low domed lid
topped with an ivory knob finial.

Engraved on one side is a coat of arms of the Cooper family. The
inscription reads ‘Presented to Samuel Joshua & Fanny Cooper on the
occasion of their Golden Wedding by W. Womble, J. Hotchin, J. Tuke,
FEHerring, Feb 9th, 1909°.

Samuel Joshua Cooper (1830-1913) was a coal mine owner who,
on the death of his father, inherited a vast fortune. He was a prolific
art collector and eventually bequeathed his collection of paintings to
the nation. His bequest forms the core collection of the Cooper Art
Gallery in Barnsley, Yorkshire.
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Joseph Rodgers & Sons
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A Silver-Gilt Ecuelle
IRES A

it

LYMS-H-096

Abel-Etienne Giroux
Paris

1798-1809

Silver-gilt

Stand diameter 18cm

This circular ecuelle, with matching stand and lid, is ornamented with
a laurel and berry frieze and engraved both floral strays and classical
motifs. There are two bracket handles terminating in mythical birds’
heads and a naturalistic swan finial on top.

The incongruity between the decorative features of this piece, that is
to say, the naturalistic and the mythical, hints at its transitional nature.
This piece was made during a time of artistic revolution from the
Neoclassical period (c. 1700—c. 1800) to Romanticism (c. 1800-50).
This rare example gives an insight into the development of changing
tastes.
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A French Silver-Gilt Double Salt Stand
FEIRESEEERER

it

LYMS-H-182
Probably Jean Cheroux

Paris

c. 1840

Silver and silver-gilt
Height 15cm

In the form of two mythical water beasts holding a hinged, limpet
shell-shaped containers with gilt interiors. Their entwined tails support
the Rococo handle. The underside of the base is inscribed with
‘Formerly the Property of Louis-Philippe King of the French’and a
second description which reads ‘Silver Wedding. C.J.D.A.E.D. 2 June
1912

Louis Philippe I (1773—-1850) was King of France from 1830 to 1848.
During the February 1848 Revolution he abdicated and fled to
England on the invitation of Queen Victoria (1819-1901). He lived
the final two years of his life at Claremont House in Surrey.
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#EM A Jean Cheroux Hl{E
B3

£9 1840 F
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t A Pair of Elizabeth II Silver-Gilt Salt Cellars
T BN H =t m—xt

064
LYMS-H-186
Garrard & Co. Ltd. Garrard & Co. Ltd.
London e
1984 1984 £
Silve-gilt RIEE
Height 7cm =N
These salt cellars are in the form of nautilus shells with gilt interiors XX R M =2 BEHEIRANR, NEREE, HETEED o] KSR IERIE
resting on Rococo swirls. FUEREY |,
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A George Il Entrée Dish t
FASHMERE t
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065
LYMS-H-195
Paul Storr Paul Storr
London T
1803 1803
Height 31.5cm =315 25
This dish is rectangular in shape with gadroon borders, with a partly KEEEAE, OSMEMUINEZIE, MSRAS D Mgty
fluted tiered domed cover with an oversized crest finial cast as an eagle T BT, 222 5 R ST, 1S5 — D M e mhi S,

emerging from a coronet.
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A German Silver-Gilt Model of the Cellini Salt Cellar
FEIF EEEEE S

!

LYMS-H-196
Ludwig Neresheimer

Hanau, Germany
c. 1900
Silver-gilt

Width 18.5cm

The male figure, Poseidon, and the female figure, Gaia, representing sea
and land respectively, recline on a base modelled as the sea complete
with mythical aquatic creatures. Below is a concave frieze decorated
with Hellenic symbols. Poseidon, holding a trident, reaches towards a
ship which is intended for salt. Beside Gaia there is a box in the form
of a temple with a removable lid for pepper.

Modelled after the original by Florentine sculptor and goldsmith
Benvenuto Cellini (1500-71) which was created for Francis I of France
(1494-1547) in 1543. Currently on display at the Kunsthistorisches
Museum inVienna, it is the only piece of silverware reliably attributed
to Cellini.
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Set of Four Victorian Silver-Gilt Vegetable Dishes t
ST IARESRENGE r

067
LYMS-H-197
John Hunt & Robert Roskell John Hunt & Robert Roskell
London &
1869 1869 £
Silver-gilt RIEE

Diameter 24cm BHRR 24 57

The rims of these silver-gilt dishes are decorated with a border of oak
leaves and acorns. Fluted sides terminate in a flat plain base.

R R AVRAE O EIH IR R G REIZR, PREDBHME
EAFEHE TR
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t A French Silver-Gilt, Gold and Diamond-Set Second-Course Dish
r EEERES. SMAFE _FXRE

068
LYMS-H-199
Cardeilhac Cardeilhac
Paris (g
c. 1900 £9 1900 F
Silver-gilt, gold and diamonds RiEE. MR
Diameter 31cm B 31 n5
This dish is of a shaped circular form with a foliate and bead rim BERF, O5UEMHUHERKEREZR, NEBENFEREMS, B
ornamented with scallop shells set with old-cut diamonds. The centre DUE T ESh . /E BRI LM% FZ B85, HisE— 1R e,
is simply engraved with a classical design and has a cypher in the
centre.
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A Victorian Silver-Gilt Ewer and Pair of Goblets t
¢4 Z F L IR HE £ OF B iR —x T

LYMS-H-241
Daniel & Charles Houle

London

187172
Silver-gilt

Ewer height 38cm

In the style of the late Italian renaissance, this densely decorated silver-
gilt set of one ewer and two goblets is replete with finely chased
animals, Bacchic masks, caryatid figures, foliage and fruit garlands set
within a strapwork frame.The ewer has a figural handle and a hinged

lid.

The distinctive Cellini pattern was inspired by the drawings of Italian
master goldsmith Benvenuto Cellini (1500-71). Similar examples
were created by a number of other British silversmiths during the
late Victorian period, making it one of the most popular silver ewer
designs of the period.

Daniel & Charles Houle
o3

1871-1872 £E

BES

IGES 38 N5

XERBEIFRNBAN X ZEXEMNE, HEERAZEL
WLBERSY BRiES  RGIEE. HEZEZERKRER,
HoEERE—TEEANERIETF R — RS,

YERPIREFIT)F] B E Z TSR B T 2 AR A2k < [F Benvenuto
Cellini (15001571 ) 2@, ZSABIVESZ I T EAthaE 2 LBy CHE
B RERE, HASNERSVIDNERERITY —
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An American Water Pitcher
T EEKIE

LYMS-H-263
Tiffany & Co.

New York, United States
1877-91

Height 20cm

The water pitcher is bulbous in form with melon-fluted sides chased
with sprays of dahlias with a half-fluted cylindrical neck. The handle is
further embellished with foliage and flower buds.

Formerly in the collection of American senator Claiborne Pell
(1918-2009) who reformed tertiary education in the United States by
making financial aid available to qualifying prospective students.
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An American Jug t
EEKTE t

LYMS-H-265
Tiffany & Co.

New York, United States
190747

Height 25cm

This baluster form pitcher is on an organic shaped foot and decorated
with daffodils. The angular handle is further applied with a single
flower. Engraved to one side with the initials ‘M.S”.

Tiffany & Co.
£EH, 449
1907-1947 £
525 AN

X MERRPKEE I BATSHEMZ £, HLUKLTEEZ,
BFE . KE—DHNERSFE 'MSJ o
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FEWTE_HERR IBKEEAE—E

LYMS-H-280

Wallace Silversmiths
Sheftield, England

1998

Gold and stainless steel

This extensive solid gold table service for 12 people was designed and
manufactured by Wallace Silversmiths, an American firm specialising
in silver tableware. The Grande Baroque pattern was designed and
developed by William S.Warren (1887—-1965) in 1941 and remains
one of the firm’s most popular patterns. Rococo beaded swirls and
acanthus motifs surround a flower spray, roses on the knives, daffodils
on the forks and forget-me-nots on the spoons.

Comprising: 12 tablespoons, 12 table forks, 12 soup spoons, 12 dessert
spoons, 12 dessert forks, 12 salad forks, 12 fish forks, 12 table knives, 12
dessert knives, 12 fish knives, 12 teaspoons, 12 coffee spoons, 12 iced
teaspoons, 12 butter knives, 12 napkin clips.

Additionally, for serving: one sauce ladle, one large meat fork, one
serving spoon and fork, one sugar spoon, one pierced serving spoon,
one cake slice, one butter pick, one salad-serving fork, one large berry
spoon, one fish slice, one pierced server.

An Elizabeth II 18-carat Gold Grand Baroque Table Service
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A Set of Twelve Dutch Gold Teaspoons
=5+ —HE

it

LYMS-H-281
C.B.H. Cante

Amsterdam
1852-70
Length 12cm

These teaspoons have deep angular bowls with reeded pattern
bordering the edges of the pointed spatula handles.
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C.B.H. Cante
BRI ARE S 7S
1852-1870 £E
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A William IV Entrée Dish
By EEPOtH 552

i

LYMS-H-302

Paul Storr
London

1836

Diameter 34cm

This dish is of a shaped circular form with a high-domed lid and
round finial. The profusely chased surface has an Islamic trellis and
flower pattern. On the base there is an applied cast coat of arms.

Originally belonging to Bertram Ashburnham (1797-1878), 4th Earl
of Ashburnham, this piece was specially designed by Paul Storr and
formed one of the greatest commissions in the latter part of his career.
We do not know how many pieces were originally made as part of the
original service. A large number of pieces from the set were offered for
sale by Christie’s in 1914 which still only represented a portion of the
service. The pattern was later remade by Paul Storr’s nephew.
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r An American Seven-Piece Dinner Service

XEEELHE

LYMS-H-304

Theodore B. Starr
New York, United States
c. 1889

Fish dish length 56.5cm

Comprising a soup tureen, a pair of vegetable dishes, a pair of sauce
boats, a bacon dish and a large fish dish. Each piece is decorated with
a foliate rim and raised on four-pawed feet terminating in flowers and
foliage. The double-domed lids are partly chased with acanthus leave
and topped with foliate cast handles.
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A Pair of Victorian Vegetable Dishes
£ ZF) I AT E —X

it

LYMS-H-313
Benjamin Smith III

London
1843
Length 28cm

These dishes are in the form of a shaped oval with partly reeded rims.

The domed lids have detachable foliate handles with stylised lobed
petal bases. The handles are detachable so the upturned lids can be
used as containers.

The dishes were originally in the collection of Leopold David de
Rothschild (1927-2012), a British banker and philanthropist.
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A George Il Part-Dinner Service
r TAZHBERA—F

077
LYMS-H-316
Naphthali Hart Naphthali Hart
London (5
1807-12 18071812 £
Tureen length 40cm I 40 25
This set comprises a soup tureen, a pair of entrée dishes and a pair of XEZEEAE— 2. W ERBNR—IE, SHIEREIEN

sauce tureens. Each piece is shaped oval, with shell, foliate and gadroon B, MLlEs. HEEZE, RRanhsymitth=F, TGS
borders with domed covers. The finials are cast as lion rampant crest. EIENTF G FREHL RS, HisEERIDE,

The soup and sauce tureens are on four-pawed feet with drop ring

side handles.
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A Set of Three Vegetable Dishes
i = E

it

LYMS-H-317

G.R. Collins & Co.
Birmingham, England
1835

Stand width 38cm

These dishes are of shaped oval form with fluted domed covers. Each
have foliate scroll borders and detachable stalk handles modelled as
fruiting vines. The Sheffield plate stand has a reservoir for hot water
which would have been used to keep the contents warm.
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A Set of Four George I1I Entrée Dishes
r TAZHERZNHE

LYMS-H-318
Benjamin Smith
London

1813

Diameter 27cm

These dishes are circular in form with bound reeded borders
intermittently accented with leaf and berry segments. The high partly
fluted domed covers have detachable foliate handles with a similar
border. The unidentified crest engraved on each dome depicts a
leaping Pegasus with the motto ‘Labor Omnia Vincit', meaning ‘work
conquers all’.

These were once part of the collection of His Royal Highness Prince
Henry Duke of Gloucester (1900-74). He was the fourth son of King
GeorgeV (1865-1936) and Queen Mary (1867-1953) and served as
Governor-General of Australia.
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An Austro-Hungarian Dinner Service t
RFHEER t

LYMS-H-328
Joseph Carl Klinkosch

Vienna
1886—-1922
Larger plates diameter 25cm

The set consists of 36 dinner plates and 48 dessert plates of a plain

elegant design with simple beaded edges, all in their original oak boxes.

Klinkosch was a well-known silversmith in Vienna and was given a
Royal Warrant by the Court of Emperor Franz Josef I (1830-1916) of
Austria.

The coat of arms is of the Rantzau family and this set once belonged
to Grafin zu Rantzau-Noer (d. 2014) from Schleswig-Holstein in
Germany.

Joseph Carl Klinkosch
SN

18861922 £
BARTFER 25 250

XEBEH 36 MERMN 48 MEHRAAR, ITEANHE, WEA
EXAERLM, SIIERTRANEAREZZF, Klinkosch B4
HWH— I EREE, SREQBTEEFE=ZL-LA9FR— (1830~
1916 9F) #HFE=INIE,

TENLERETF Rantzau K&, XEERERBEBEMTENHES -
ZE/REFIB Grafin zu Rantzau-Noer (T 2014 &) BIIHE.
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A French Silver-Gilt Dessert Service

ZEHmER—E

LYMS-H-329
Pierre-Francois Queille
Paris

183846

Silver-gilt

This silver-gilt Rococo dessert service is ornamented with roses,
acanthus leaves and swirls. It was cast with the initials ‘DJ in the
French manner on the back.

The set comprises 155 pieces including dessert spoons, dessert forks,
teaspoons, serving spoons, fruit knives, cheese knives, ice cream serving

spoon and grape scissors.

The set is contained in their original brass-bound oak chest lined in velvet.
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A Set of Four George Il Silver-Gilt Salt Cellars t
ASHIREESHRMUAE t

082
LYMS-H-341
Paul Storr Paul Storr
London e
1806-13 1806-1813 £F
Silver-gilt RIS
Diameter 12cm BER 1289
Each of the bodies of the circular salt cellars are decorated with blind HIMBEEF, MmUERER, OSUBENHUES . MEL5
trellis patterns and have acanthus leaf rims. The cast stands are plain GEE L\ EEZ, XEESBINN LR AR S,

with wheatear borders. The set has four associated shell and thread
patterned salt spoons, also by Storr.

B Storr 11,
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t Three Elizabeth I Silver-Gilt Dishes
T FNPEA_HEEEE=—HE

083
LYMS-H-342
Adrian Gerald Benney Adrian Gerald Benney
London 2
1985-95 1985-1995 4F
Silver-gilt HEE
Largest platter width 43.2cm BRAEE 432 N5
The dishes are of plain rectangular form with rounded corners, the EREFEBNEL, WSAETNERBRAIBIGITIEMS
borders are of textured bark design, pioneered by Adrian Gerald Adrian Gerald Benney 70l
Benney.
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A Victorian Octagonal Meat Dish
LS FIL ) \ BRI E

it

LYMS-H-350
Robert Garrard 11

London
1842-49
Length 46.5cm

This meat dish, stand and cover are modelled in the style of Louis
XIV.The octagonal base on eight foliate and reeded feet has pierced
foliate and strapwork panels topped with a foliate frieze; the dish - also
octagonal - has a foliate and shellwork edge. The top of the high domed
lid is decorated with a diaper pattern and foliate band, chased with
foliage on the upper section and topped with a crown finial.

This piece was modelled on a piece by renowned French silversmith
Elie Pacot (1657—-1721) and made for the Duke of Marlborough (1650—
1722) when he was on campaign in France. It eventually passed into
the hands of Garrard where it was used to produce a number of copies,
this being one of the earliest.

The crest belongs to James Brudenell (1797-1868), 7th Earl of Cardigan
who commanded the Light Brigade during the Battle of Balaclava in
1854. He lived at Deene Park in Northamptonshire.
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A French Tureen
VEE7E

i

LYMS-015
Jean-Baptiste Claude Odiot

Paris
1809-19
Height 35cm

This tureen is on four pawed feet, and the cylindrical base has a
classical frieze decorated with griffins and female masks. The upturned
conical stand is decorated with stylised palmettes and a further lotus
band. Surrounding the main body is a second classical frieze featuring
foliage, lionesses and female bacchanalian masks. Two winged classical
figures form the handles. On the top there is a fruit and foliage finial.
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A Pair of French Silver Soup-Tureens, Covers and Liners

EEF EERREB—XY

it

LYMS-023

Jean-Frangois Guion
Paris

1809-19

Height 28cm

The tureens are on a circular base supported on three kneeling bulls
draped with floral garlands. Above is a classical frieze with anthemion
and scrolls. The half-fluted body has a beaded laurel rim and two
upturned stalk handles. A low domed lid is accented with a winged
putto.

The applied cast coat of arms belonged to William Augustus Louis
Maximilian Frederick, 8th Duke of Brunswick (1806—84). Brunswick
was a former independent state situated in modern-day Lower Saxony,
Germany.
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A French Tureen from the Youssoupov Service

KRR B REE 7

it

LYMS-021

Alexandre Gueyton
Paris

1843-63

Height 24cm

The service has a tapering circular body with a domed cover cast
and is applied with friezes of Slavic strapwork. Additionally, it is
ornamented with shells, bosses and foliage. It is engraved with a
Russian inscription and applied with cast coat of arms finial.

This was made as part of the Youssoupov service which was
commissioned by Prince Nikolai Borisovich Youssoupov (1750-1831)
and Princess Tatiana Alexandrovna (1828-79). The service remained in
the family until the Russian Revolution. Many of the family’s valuables
including their silver was hidden under the stairs of their home in
1917 and remained undiscovered until 1925. After they were seized by
the government, most of the service was sold. A punch bowl from the
service remains at the Hermitage Museum in St. Petersburg. Inscribed
in either old Russian or dialect, it pertains to a blessing on a home, but
an exact translation cannot be agreed upon.
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The Fisher Dinner Service

Fisher RIEMEZE—FE

i

LYMS-025

Hans Brassler & Eleder-Hickok Co.
Newark, United States

c. 1936

Silver, silver-gilt and lapis lazuli

Centrepiece width 94cm

In the Louis XIV pattern with chased foliage and strapwork, each
piece comprises gilt elements including ram heads, laurel garlands,
birds and putti. All are marked with the letter ‘F’ within a strapwork
lozenge.

This 25-place setting service was commissioned by Lawrence P.
Fisher (1881-1961) in 1928, possibly as a gift for his wife’s birthday.
Completed in 1936 the service represents one of the largest American
silver dinner services ever made costing over US$266,000 at the time.
The couple had 11 children which may explain its exceptional size.

The Fisher family were a Detroit-based manufacturer specialising in
car bodies. In the very early days of motor cars, car bodies similar to
horse-drawn carriages were used. As more and more powerful engines
became available these wooden framed vehicles could not stand up to
the increased vibrations. By 1916 the Fisher Body Corporation was
established and supplied metal framed car bodies for many American
car manufacturers including Buick, Cadillac, Chevrolet, Ford and
Packard. The company continued to operate until 1984.
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The Fisher Dinner Service t
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t A Pair of William IV Dishes
T B RO R —3T

LYMS-H-124
Robert Garrard II
London

1837

Diameter 34.5cm

Each dish has a shaped gadrooned border intermittently punctuated
with shellwork decorations. Raised on four scroll-and-shell feet these
dishes would have been used to display fruit or sweetmeats on a dining
table during a meal.

Both have been engraved with a coat of arms, half of which belongs
to the Montefiore family, the other half as yet unidentified. A crescent,
marks of cadency, implies that this was made to celebrate the marriage
of the second son of the Montefiore family. The unidentified half
represents his wife’s family.
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An Edward VII Turnover Breakfast Dish t
EEECHBEFRERER r

LYMS-H-275
Lionel Alfred Crichton

London

1908

Silver and ivory
Width 39cm

This breakfast dish is oval in form and has fluted rims, handles and
supports terminating in paw feet. The revolving dome cover is
engraved with a coat of arms and is fitted with an ivory handle to the
front. A detachable reservoir is fitted in the interior and surmounted
with a mazarine.

Breakfast dishes, usually placed on a sideboard, were used to keep food
warm so guests could help themselves. The reservoir would be filled
with hot water, the mazarine placed on top and then food.

Silver is a highly conductive metal hence the insulative ivory button
handle.

The arms are those of Sir Arthur John Evans (1851-1941), a noted
archaeologist specialising in the Aegean civilisation. He eventually
became Keeper of the Ashmolean Museum, Oxford.
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An Elizabeth II Gold Drinks Set
FEWPR_HEEREAEE

it

LYMS-H-207
Mappin & Webb

London

1974

18ct gold and silver
Tray diameter 37cm

This set consisting of a decanter, six goblets and a salver was made to
commemorate the centenary of the birth of Sir Winston Churchill
(1874-1974).The bottle form decanter is applied with a cast silver coat
of arms of the Spencer-Churchill family and the goblets are further
embellished with their crest, a seated lion wielding a flag, as is the lid
of the decanter. The hex-foil salver, raised on three bracket feet, has a
central fitting to stabilise the decanter.

The under-side of the salver is engraved with the words ‘Set No 1’
suggesting this may have been produced as a limited edition.
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? Kubachi Beverage Service
T EEHRARARR

LYMS-126
Maker Unknown

Dagestan, Russia

Late 20th century

.875 silver and simulated niello
Height Ewer 24.5cm

This comprehensive service, extending to 62 pieces, including cups
and saucers of various sizes, stemmed vessels, ewers and pots etc. has
an intriguing story. This style of silver originates from a village called
Kubachi in Dagestan, close to the Russian border of Azerbaijan. The
village has been producing fine silver and metalware since the 15th
century and has been mined for silver since the 4th century.

Although typical in form, the niello-like decoration is not what it
seems. Niello is an ancient technique, the earliest examples of which
date back to bronze age Syria. A dark compound, usually composed of
sulphur, copper, silver, and lead is worked into a paste and then filled
into a chased pattern. The object is then fired, melting the compound
components. After the firing process the surface polished smooth
resulting in an effect similar to champlevé. In this case the effect has
been simulated with a sulphuric paint which stains silver black, giving
an illusion of traditional niello.

Another interesting feature of the set are the silver tea cups and
demitasse cups. Silver is an excellent conductor of heat making it an
impractical material for drinking vessels for hot liquids. There are
examples of silver tea cups in the silversmithing traditions of both
France and Spain but these universally consist of silver receptacles
with a ceramic insert. This, combined with the fact that none of the
hot beverage vessels have handle insulators, indicates that the service
was probably intended for display. Silver beverage services are regularly
given as wedding presents in the Caucasus.

There are no hallmarks on this service which suggests it was made for
domestic consumption in Dagestan.
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Kubachi Beverage Service
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Grape Scissors

Grape scissors first appeared in the Regency Period (1811-20)
but latterly became more numerous as advances in glass
technology made glasshouses and therefore grapes increasingly
accessible to the middle and upper classes. Throughout the 19th
century fruit was often used to decorate table settings and guests
were encouraged to help themselves after dinner was served.

Naturally they were often decorated with fruit and vine leaves;
however, they appear in all forms. The early examples have sharp
blades but those after the 1830s are usually blunt with a special
flange to allow the diners to grip the grapes after they have been
detached and elegantly place the fruit on their plates. Nearly

all examples have rounded ends to prevent the fruit from being
pierced.
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T? A Pair of Silver-Gilt Grape Scissors

RIESHEE T3¢

LYMS-H-058
William Eley & William Fearn

London

1815

Silver-gilt
Length 18.5¢cm
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A Pair of George IlI Silver Grape Scissors
A=t REHE X

it

LYMS-H-061
William Eley & William Fearn

London

1815
Silver-gilt
Length 18cm
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T? A Pair of Silver-Gilt Grape Scissors

IRESHEE T3¢

LYMS-H-059
William Eley & William Fearn

London

1823
Silver-gilt
Length 17.2cm
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A Pair of George IV Silver Grape Scissors t
At REE 57— T

096
LYMS-H-062
Charles Price Charles Price
London =
1827 1827 &
Silver-gilt RIEE

Length 18.5cm

K185 %
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? A Pair of Silver-Gilt Grape Scissors
T REERHEHT]—X

097
LYMS-H-057
Charles Rawlings & William Summers Charles Rawlings & William Summers
London e
1836 1836 &
Silver-gilt RIEE
Length 18.2cm K182 A%

144



A Pair of Silver-Gilt Grape Scissors
FANIRESHE T )X

it

LYMS-H-063
John Tongue
Birmingham, England
1849

Silver-gilt

Length 18cm
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? A Pair of Victorian Silver Grape Scissors
T LMW AACIRE R B 7] —xd

LYMS-H-060
George Adams

London

1853

Silver-gilt
Length 18.6cm
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A Pair of Elizabeth II Silver Grape Scissors T
(ETP = = RS r

100
LYMS-H-064
Goldsmiths & Silversmiths Co. Ltd. Goldsmiths & Silversmiths Co. Ltd.
Sheftield, England RE, WIERE
1989 1989
Silver-gilt RIEE
Length 16.5cm K 16.5 A5
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Mazarine

Mazarines are pierced plates which were designed to be used
in conjunction with deeper, wider serving dishes. Nearly
universally oval in form, they consist of a plate pierced with an
intricate design often encompassing a coat of arms and four
short supports. Poached fish, cooked in the kitchen, would
have been brought to the dining room in the cooking liquid
to prevent it from cooling down. The fish would then be
transferred onto a mazarine to drain before serving.

The earliest surviving examples date from the mid-18th century
although their origins are unclear. There are various theories
regarding their etymology, the most plausible being that they
derived their name from Hortense Mancini, Duchesse de
Mazarin (1646-99) who was a mistress of Charles II (1630-85).
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A Pair of George Il Mazarines
r AR

e A%

LYMS-H-188
Edward Wakelin
London

1749 and 1751
Length 49cm

Although these pieces were not hallmarked in the same year, they are
both identically pierced and engraved with the coat of arms of George
William Coventry, 6th Earl of Coventry (1722-1809). He succeeded
to his title in 1751 suggesting they may have been ordered together,
probably as part of a service, to mark the occasion.
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A George Il Mazarine
T FTA_HMEAE

LYMS-H-189
Edward Wakelin

London
1748
Length 38.5cm

Geometrically pierced and engraved with a motto ‘ Tirebor’ meaning ‘I
will defend” accompanied by a pair of crests; a heraldic antelope and an
arm holding the colours of 31st (Huntingdonshire) Regiment of Foot.
These devices represent Field Marshal John Byng, 1st Earl of Strafford
(1772-1860).

According to the records of silversmith and retailer George Wickes
(1698-1761), this mazarine was originally supplied to Admiral John
Byng (1704-57) on the 27th May, 1748. John Byng was the great-
granduncle of the 1st Earl of Strafford. He was court-martialled and
executed for failing to relieve a British garrison on the Spanish island
of Minorca during The Seven Years” War (1754—66). John Byng had
a long and illustrious career in the navy and his conviction was very
divisive.
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A George Il Mazarine t
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LYMS-H-230
John Scofield

London
1786
Length 38cm

The raised centre is pierced with a diaper pattern surrounding a central
cartouche engraved with an unidentified coat of arms. The periphery
is pierced with a stylised foliage design reminiscent of honeysuckle.

This piece was once in the collection of the Holland-Hibbert family
of Munden House in Hertfordshire.
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Chapter 3: Tea and Coffee Services
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Teain the United Kingdom

Daniel Roberts

Tea was first imported to Europe by the Dutch East India Company in the 1610s and was
brought to England for the first time between 1652 and 1654 from The Netherlands. This tea was
traditional green tea, likely to be song lio tea from Anhui province.Virtually all tea imported from
China in this early period came from either Anhui or Fujian. The English word tea is derived from
the Xiamen dialect ‘t¢’. Originally tea in Europe was used for medicinal purposes. In 1667, diarist
Samuel Pepys recorded that he ‘went away and by coach hom, and there find my wife making of tea,
a drink which Mr. Pelling, the Potticary', tells her is good for her cold and defluxions”.” However, it
was quickly adopted as a customary beverage.

Although tea had been stocked by the royal court of Charles IT (1630-85) since 1660", it did
not become a popular drink among courtiers until after the arrival of his wife in 1662. Catherine of
Braganza (1638-1705) came from Portugal where tea was already popular and imported from China
via Macau. As dictated by tradition, the upper classes looked to the royal family for fashion trends and
thus, tea-drinking quickly became an important pastime. Coffee was already a well-established drink
but seen as masculine. Coffee houses, the original cafés, were all over the City of London and mostly
catered to men. In addition to serving coffee they were considered important centres for news,
philosophy and politics. Ladies sometimes drank chocolate but tea proved a much more convenient
hot beverage to prepare.

During this early period, tea drinkers tried to emulate the style of tea-drinking in China. Ships
returning from China also brought Chinese porcelain, in addition to tea, which became wildly
popular. Imported pieces of furniture, screens and pictures spurred a craze in all things Chinese. The
term chinoiserie was coined to describe decorative pieces made in the Chinese taste. Special tilt-top’
tea tables, often made of Chinese lacquerware, became common in drawing rooms. Ladies’ tea parties
soon gained a reputation for scandalous conversation. A contemporary satirist, John Bowles, wrote
of ‘chief seat of slander’ where ‘at each Sip a Lady’s Honour dies’. Clearly this was intended to be an
exaggeration but it does reflect the sentiment at the time.

As time went on, a uniquely English style of tea-drinking became established. Too important a

duty to delegate to a member of staff, the hostess would prepare tea for her guests in the reception

" Chemist

? Sinus issues.

* Interestingly, Pepys, a fastidious record keeper, also mentions his first encounter with tea in September 1660:‘And
afterwards I did send for a cup of tee (a China drink) of which I never had drank before, and went away’

* Charles IT was gifted a mere 20z of tea (56g) which seems a remarkably tiny gift for a king.

*The tops of these table could flip up so they could be stored easily. Rooms were quite multifunctional in the

late 17th century before the advent of dining rooms.



rooms of her home. Considering that having virtually everything done for you during this period
was an essential element of being upper-class, this is noteworthy. Guests, usually only women, would
visit during designated hours for short periods and would keep their hats on to show they did not
intend to stay long. First, boiling water dispensed from a silver kettle’, LYMS-H-091 is a particularly
handsome late 18th century example, was used to scald the teapot, the contents then poured into a
slops bowl” and finally tea leaves were added. Boiling water was then poured over the tea which was
left to brew before it was poured into cups. The very earliest English silver teapot was made in 1670
and was modelled after coffee pots of the time. The earliest distinctive style of the English teapot
dates to the first quarter of the 18th century and is similar in form to LYMS-H-347.

The popularity of tea kept increasing. In 1699, 40,0001bs of tea were imported into England and
by 1708 this figure had risen to 240,0001bs. In 1706, the very first tea room was opened by Twinings
in London. Remarkably, they are still operating on the same premises today.

In tandem with tea, sugar also became a significant import. Sugar plantations in the West Indies,
Jamaica in particular, produced affordable sugar which accompanied tea. Around the same time
people also began to use milk in tea.

During the 18th century, silver tea sets became essential in fashionable homes. Technological
developments in silversmithing - in addition to historically low silver prices - meant that they were
more affordable than ever for the middle and upper classes. Conversely, servants during this period
were notoriously badly paid and so tea was kept under lock and key’. LYMS-H-014 is a good
example of a mid-18th century caddy set. The wooden case is decorated with tropical hardwood
marquetry, once brightly coloured. The crimson velvet interior contains three cannisters, two to
contain different varieties of tea and a larger one to contain a blend. At the time, green tea and
oolong were particularly popular among the upper class. The lids of each cannister were designed
to measure out the appropriate amount of tea leaves into teapots. Jane Austen (1775-1817) enjoyed
drinking bohea tea, a type of oolong, which she bought from Twinings in London.

Towards the end of the 18th century, Britain was spending an increasingly alarming amount of’
revenue on Chinese tea. As Chinese merchants were largely uninterested in European goods, a trade
triangle emerged between Britain, India and China. Britain exported products to India, which were
swapped for textiles, in turn these were traded with Chinese merchants for tea and porcelain. Silver
was also a significant trade commodity which, as the currency was largely made of silver, caused
concern. Traders looked for other commodities to trade which would be less harmful to the British
economy and eventually turned to opium from India. Publicly, the British East India Company’

denounced the use of opium as a commodity trade, however they did not deter independent

° Kettles usually had burners fitted into their stands which kept the water hot; alternatively, some had inserts for
heated coals or iron rods such as LYMS-H-002.

7 Slops bowls were used to contain water, cold tea, leftover, and discarded tea leaves.

¥ Servants occasionally had an allowance of tea and sugar added to their employment contracts.

’ The East India Company acted as the Crown’s representative in certain jurisdictions and were granted trade

monopolies.
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British merchants from trading in it. Opium was a restricted substance in China which led to much
antagonism between traders and the Chinese government and ultimately culminated in the two
Opium Wars (1839—-42 and 1856-60).

The vast quantities of tea being imported meant that prices were driven down far enough
for virtually everyone to afford it. A Swedish visitor to London in 1809 remarked that “All classes
consume it. In the morning one may see in many places small tables set up under the open sky
around which coal carters and workmen empty their cups of the delicious beverage’. Prior to the
introduction of cheaply available tea, most people including children, drank beer'” in place of water,
as water was too polluted in urban areas. Needless to say, the sobering effect of tea was much praised,
particularly among independent religious organisations and industrialists. Later in the 19th century,
Charles Dickens (1812-70) who based many of his characters on the very poorest people in London,
depicted most of his characters drinking tea. In both Oliver Tivist (1837) and Great Expectations (1860),
tea was used to treat unwell characters.

By the 1830s, old monopolies granted to the British East India Company were drawing to a
close. It was no longer in the company’s best interest to trade solely in Chinese tea so they sought
to find alternative sources. Little was known about how tea was produced. Most foreigners, with a
few exceptions for religious orders, were not allowed to enter China so the secrets of tea-making
remained an enigma. However, botanist Robert Fortune (1812-80) smuggled some tea plants out
of China and exported them to India where new tea plantations were successfully established.
Remarkably, the same species of tea (camellia sinensis) was later found in the wild in India; so little was
known about tea production they were not even able to identify the plant which it was made from
until this point. When it came to producing a marketable product, the complexities of making green
tea were considered too arduous, so black tea was preferred and became standard in Britain.

Back in Britain, advances in candle production and oil lamps in the 1840s meant that most
middle and upper class homes were able to continue entertaining with ease later into the evening.
Traditionally dinner was served at around 5pm, while there was still enough natural light. Those
who could afford better lighting started dining later and later, and eventually settled at around 8pm,
creating a long gap between lunch and dinner (and paving the way for afternoon tea).

Unlike so many traditional customs, we can attribute the popularisation of afternoon tea to
a particular person. Anna Russell, 7th Duchess of Bedford (1783-1857), a close friend of Queen
Victoria’s (1819—-1901), is said to have complained of ‘having that sinking feeling’ during the
afternoon. She invited her friends to have tea accompanied by a simple snack with her in her

bedroom at Woburn Abbey. Queen Victoria also enjoyed tea and noted in her diary that ‘[tea] has

" A light beer, known as small beer, was most commonly drunk. The alcohol content ranged from 0.05% to 2.8%.
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ever ranked high in royal favour’, in total she mentioned tea 7,787 times. "

The practice of taking tea in the afternoon was soon adopted by other hostesses and it became
an established daily event, taking place in either the drawing room or garden'. Ladies changed into
floor-length dresses known as tea gowns and often wore hats and gloves, too. Contrary to the usual
Victorian habit of overcomplicating social events, afternoon tea was not hampered by numerous
convoluted rules. Just two rules applied: guests had to stay for at least 30 minutes and servants left
the drawing room during tea to encourage free conversation. In addition to tea, scones, small cakes
and dainty sandwiches were served.The ritualisation of afternoon tea led to increasingly ornate
tea services. LYMS-H-141 is a particularly attractive example consisting of a coffee pot, a teapot, a

hot water jug, a cream jug, a sugar bowl and a teapot stand. Certain patterns of tea services became

commonplace but this one specifically would have been considered very prestigious as only a handful

of pieces were ever made in this pattern.

The golden age of tea parties may be in the past; nevertheless, a cup of tea with a snack
continues to be an important ritual in everyday life for many people. The popularity of commercial
afternoon teas in hotels has preserved this particularly feminine Victorian form of entertaining in a
unique way. No other historic mealtime ritual is so sincerely performed to the same degree. In Hong
Kong where Liang Yi Museum is based, it is not uncommon to see queues of visitors lining up to
take afternoon tea at the historic Peninsula Hotel, or the Mandarin Oriental. It is perhaps also worth
noting that outside of London, most of the more performative afternoon teas tend to take place in

grand hotels in former colonies such as Hong Kong, Singapore and India.

" Although not well-known for her literary accomplishments, Victoria’s diary runs to 43,000 pages, making her
one of the most prolific diarists of the age.

" Curiously, during the early days of afternoon tea, men did not join in. Later, men were permitted to join if tea
was taking place outdoors. By the end of the 19th century tea was no longer considered an exclusively female

activity.
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A French Six-Piece Tea and Coffee Service

R E

L %

LYMS-019
Charles-Nicholas Odiot

Paris

20th century

Silver, silver-gilt and ivory
Kettle height 35cm

This set comprises a kettle on a stand, teapot, coffee pot, sugar bowl,
cream jug and waste bowl. Each piece is heavily ornamented with cast
acanthus feet and naturalistic floral finials. Of the highest quality, this
set is engraved with the coat of arms of an unidentified Count with
the motto ‘Honor et Fides’, meaning honour and faith.

This set was once in the collection of the The Royaumont Abbey
Palace in northern France. Completed in 1787, the palace passed into
the hands of the Rothschild family who, in 2011, turned it into a
conference and seminar venue and dispersed some of the collection.
Contained within its original oak and brass case when it was acquired
by the Museum, it was wrapped in newspaper dated to 1942 suggesting
it may have been put into storage during World War II (1939-45).
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W A Dutch Tea-Kettle and Stand
=R Tuﬂg_g

LYMS-H-002

Theodorus Gerardus Bentvelt
Amsterdam

Late 19th century

Height 36.5cm

This substantial kettle, supported on a rectangular base with anthemion
and foliate scrollwork uprights, is replete with an array of stylistic
symbols from differing artistic movements. With Rococo scrolls,
classical palmettes and a chinoiserie faux bamboo spout. In line with the
quality of work produced by Theodorus Gerardus Bentvelt, this piece
is exceptional in its attention to detail. Taking the acorn as an example,
the craftsman took his time to carve the undulating surface of a real
acorn including their typical seams and grooves.

This piece was retailed by Bonebakker & Zoon in Amsterdam.
Established in 1792, they are still an ongoing enterprise and have
handled some of the most important commissions in the Netherlands
during their long history. In 1840 they produced a crown for King
Willem IT (1792-1849) which is still used by the Dutch royal family.
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A Pair of George Il Tea Caddies and a Mixing Bowl
R EN R =FE W

LYMS-H-014

Samuel Taylor
London

1752

Height 15cm

This pear-shaped set consisting of a pair of tea caddies and a mixing
bowl have gadrooned borders and an artichoke finial. Contained
within their original oval satinwood box, the interior is lined

with crimson velvet. The exterior is decorated with floral swags in
marquetry surmounted with a silver ring handle.

Tea caddies, which became increasingly popular during this period,
usually came in pairs contained within a lockable box. At the time, tea
was fantastically expensive so it needed to be locked up. Each caddy
contained different teas (usually black tea and green tea), which were
measured in the especially designed caddy lids and blended together
in the mixing bowl. For most of the 18th century, tea was prepared in
relatively small pots and drunk from Chinese-style tea bowls.
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An American Four-Piece Tea Service
W EXEFRAOHE

107
LYMS-H-052
Tiffany & Co. Tiffany & Co.
New York, United States EE, 44
c. 1880 £91880
Silver and ivory RAMKRTF
Kettle height 41.5cm KR 41.5 B9
This service comprises a kettle on a stand with a spirit lamp, teapot, XEFREE—NKEETR. BEIT. Rip. JHERIER.
milk jug and sugar bowl. Globular in form, each piece has been ARSI R, N EE et e E =,

profusely chased with flowers and ferns on a matted ground.
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A Victorian Four-Piece Tea Service
HZF WK RENGE W

LYMS-H-054

Benjamin Smith III
London

1837

Silver, silver-gilt and ivory
Hot water jug height 24cm

This set comprising a teapot, hot water jug, sugar bowl and milk jug

is heavily ornamented with cast features. Each piece is on a shaped
circular Rococo foot and the sides are decorated with chased floral
swags. Naturalistic floral finials adorn the teapot and the hot water jug.
Both jugs are engraved with an unidentified coat of arms.
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An Empire-Style Tea Urn

L %

LYMS-H-074
Jacques-Henri Fauconnier

Paris

1819-38

Silver-gilt and ivory
Height 50.5cm

The tapering cylindrical body of this tea urn is raised on a square
pedestal and is replete with neoclassical ornamentation. A classical
scene of putti in boats playing with swans surrounds the main body
and the spout is in the form of a lioness” head. Two classical upright
handles terminate in masks of Neptune and the lid is surmounted with
a pineapple finial.
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George Il Tea Urn
a=tzn W
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LYMS-H-084

John Robins John Robins

London e

1802 1802 &

Height 47cm =47 BN

The tapering cylindrical demi-fluted body of this tea urn is supported XMEREIRAYF B RT U EEELE2E, KREH/TUERN

on four reeded straps on a square paw-footed base. On either side are BEE L, S8MERE—MIFEEIFE, RN LIERZ
two lion mask drop handles. On top, the stepped semi-fluted domed

M DU BRFE TR VeSS
cover is surmounted with a simple ball finial. T LABRFETR R FESe
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An Austrian Tea Service
W BEMFIRER/\GE

LYMS-H-078
Joset Carl Klinkosch

Vienna

c. 1880

Silver, silver-gilt and ivory
Kettle height 26cm

This unusually comprehensive set consists of a kettle on a stand, teapot,
coffee pot, hot water jug, milk jug, cream jug, sugar bowl and mounted
etched glass tea caddy with hinged cover. Their simple utilitarian
design and generous ivory handles are consistent with Austrian tastes at
the end of the 19th century.

Each piece has been carefully engraved with a crowned monogram ‘BS’.
It is believed that this set once belonged to the Italian aristocrat and
statesman, Prince Scipione Borghese, Duke of Salviati (1823-92).
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An Austrian Tea Service
BMFIFER/\HE W
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Edwardian Kettle and Stand

/ - == 4
EEERBTTENTEE—E

LYMS-H-085
Lionel Alfred Crichton

London

1909

Britannia silver and fruitwood
Height 33.5cm

This pear-shaped kettle sits on a tri-form stand with a spirit lamp. The
domed cover is surmounted by a turned fruitwood finial similar to the
overhead handle. This piece has been carefully hand planished creating
a very subtle undulating surface. Planishing is a method of flattening
metal by carefully hamming the surtace.

Britannia silver is composed of 958 parts of silver per 1000, as opposed
to the usual 925 found in sterling silver, making it more pliable for
handcrafting.
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A George Il Kettle on Stand

ASHKERER—E

LYMS-H-091

Paul Storr Paul Storr

London e

1796 1796

Height 42.5cm B 425 N9

This restrained silver kettle has a plain body and reeded rims topped XMKENTERITEN. LUSFEL, TNEUIEEREEBERFIF

off with a leather covered bail handle overhead. The front of the spigot HE SESEA B — B AR, R B IS8 R,
is fluted with a demilune wooden handle. The base has four reeded N S e e e
ERERIHZ BENE B,

legs terminating in simple paw-feet.
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A French Four-Piece Tea and Coffee Service
W EERKEMMNESAENGE

LYMS-H-111
Charles Harleux

Paris

¢. 1900

Silver and ivory

Coffee pot height 27.5cm

This service comprises a teapot, coffee pot, cream jug and sugar bowl.

Each piece is of bombé form and on circular domed feet. Throughout,
the surface has been decorated with guilloché and embellished with
further etchings featuring simplified classical motifs and borders.
Garlands of fruit form the finials.

Centred on the bodies of each piece are the initials of the original
owner ‘PV’.
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A French Coffee Pot
JEEEEE

LYMS-H-121
Odiot

Paris

c. 1860

Silver and ivory
Height 34cm

The tapering body of this pot is raised on three scroll supports
surmounted on a circular domed foot. A classical bacchanalian scene
surrounds the body featuring reclining figures one of which appears to
be a garlanded Bacchus. Both the handle and the spout are heavily cast
with foliage and a cornucopia ornaments the terminus of the handle.
On the top, a garland of fruit and foliage form the finial.

This form of coffee pot was exhibited at the International Exposition
of 1867 in Paris and the design has been attributed to Paul Edouard
Récipon, an associate at Odiot.

Odiot
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SRR
=34 09D
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A Victorian Tea and Coffee Service
W HZF IR RN AE—E

LYMS-H-141
John Hunt & Robert Roskell

London

1866-67

Silver, silver-gilt and ivory
Coftee pot height 25cm

This six-piece service comprises a coffee pot, teapot, hot water jug,
cream jug, sugar bowl and teapot stand. In the distinctive Ashburnham
pattern, the melon-form bodies of each piece have been exquisitely
ornamented with an arabesque trellis and flower design.
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The cartouches have been etched with what look to be crows. This
may relate to the motto on the teapot stand ‘veritas praevalebi’, meaning
‘the truth will out’in Latin.

The Ashburnham pattern was originally commissioned by the 4th Earl
of Ashburnham, Bertram Ashburnham (1797-1878) in 1836.A piece
from the original commission is also in the collection: LYMS-H-302.




A Victorian Tea and Coffee Service
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John Hunt & Robert Roskell
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A French Coffee Pot
yEEMINETE

L %

LYMS-H-217
Maker Unknown
France

c. 1860s

Silver and ivory
Height 38cm

This piece relates closely to another in the collection (LYMS-H-121).
Although we do not know who made it, we do know that the original
design was created by Paul Edouard Récipon who exhibited it with
Odiot in 1867. Marked simply with the Minerva stamp, used to
indicate purity in French silver.
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A French Tea and Coffee Service
FEEERMEEEAE—F W

LYMS-H-242
Fouquet-Lapar
Paris

Early 20th century

Silver and ivory
Kettle height 44cm

Depicted with an unrelated tray, this unusually comprehensive service
comprises a kettle, coffee pot, chocolate pot, teapot, sugar bowl and
milk jug. Raised on stepped domed feet, the rounded faceted surfaces
form elegant outlines with their generous ivory fittings.
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A George Il Tea Urn

FoAZHERT

LYMS-H-251
John Wakelin & William Taylor

London

1791

Silver and ivory
Height 43cm

The squat circular body of this kettle is supported by a square pedestal
base applied with paterae. Naturalistic leaves encircle the base of the
body mirroring the bud finial. From the front emerges a faceted spigot
topped with a simple ivory handle. The coat of arms of the Kermmis
family of Shaen Castle, County Laois, Ireland are engraved on the
detachable lid.

Most unusually the ledgers from Wakelin and Taylor survive and
suggest that this was part of a matching set including a coffee urn,
sugar bowl and cream jug.
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John Wakelin & William Taylor
e
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5 43 N

XMERARTE UL PREFIE. T TaESE AT XY
HF, SEINBIRE DM 5177 2 EEE_EREFRAR I HI.
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A French Coffee Service
EEMNERR R =HE W

120
LYMS-H-264
Edmond Tetard Edmond Tetard
Paris (g
Late 19th century R aARLETN
Coffee pot height 17cm TS 17 A5
This coffee service includes a coffee pot, sugar bowl, cream jug and XEWMEESS TMMT. ER. JoRENERE, BARNXEREM
tray. Decorated in the Japanese manner, which was incredibly in vogue N ERIE S AT, WSS, MREURS A

at the time, it features blossoming branches, bamboo and even lozenges
with Japanese characters. This craze was spurred on by the opening of
Japanese ports in 1854.

EIZEEM, X—HVEBZM 1854 FAABLFFRPASIE.
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An American Tea Service
W EXEFRERHE

LYMS-H-284

Arthur J. Stone
Massachusetts, United States
c. 1932

Silver and wood

Kettle height 30.3cm

This service comprises a kettle on a stand, teapot, sugar bowl, slop
bowl and cream jug together with an earlier tray (1915) by the same
maker. Of a slightly swollen oval form, their utilitarian simplicity
embodies the late American arts and craft movement.

Arthur J. Stone (1847-1938) was a leading US-based silversmith who
specialised in hand-wrought silver. He was born in Sheffield where he
trained as a silversmith. He also studied in Edinburgh before emigrating
to the USA in 1884. He eventually settled in Gardner, Massachusetts
where he continued creating until he sold his workshop in 1937.
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Arthur J. Stone
XE, SFEEEMN
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ERAA

AAN
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XEFMEENKEETR. RE. BHL. Rk PhER—" M
AT E R T 1915 ERSHTEE. HBETZMSITELNLA,
M AIEEE AT ZEE)) BHREIE.

Arthur J. Stone (1847-1938 ) BXEZZMRE, T IMEFT
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An American Tea and Coffee Service
EERKEWMEESERGE

L %

LYMS-H-296

John Smith
Maryland, United States
c. 1820

Silver, silver-gilt and ivory

Coftee pot height 25cm

This set comprises a coffee pot, teapot, sugar bowl and slop bowl. Each
piece is raised on stepped domed feet etched with minute intricate
banding. The bodies are bounded by a garland of fruiting vines. Both
the coffee pot and teapot have emerging bud finials.
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John Smith
EEH, SE=MN
£ 1820

R, RESHRT

MHEEES 25 A7

XERESEMMRE. RIE. EEARKE. SHFmEITER
BENMRETREL, THRUENESZEEESMHFRERNER
B2, MNHFE M AR T2 B LU 19 T,
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An American Tea and Coffee Service
W EERKMMHEEE—E

h (i@

123
LYMS-H-298
Tiffany & Co. Tiffany & Co.
New York, United States EE, 44
1881-91 (predominantly), 1907—47 (tray and one creamer) 1881-1891 & (KEDEM) , 1907-1947 F (FEER—IHHIT)
Silver, silver-gilt and ivory B BESNRS
Tray diameter 33cm REER 33 2D
The chrysanthemum patterned service consists of a coffee pot, teapot, XEM FHTEEZNEREEMMEE. Rip. B, Ry
sugar bowl, two cream jugs and a matching tray. This pattern, which g, UNTF 1880 GG HISIMIE Tiffany & Co. BAZES. AEH

is still in production by Tiffany & Co., was designed in 1880.The
profusion of naturalistic flowers and organic shapes embodied the Art

SAE XS EFTRIB MR & B HEPRITHY 32 ARIE50 ©

Nouveau movement which was popular at the time.
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A George IV Coffee Pot
FoA M

124
LYMS-H-200
Paul Storr Paul Storr
London e
1823 1823 4F
Silver and ivory BMRF

Height 26cm

The design of this pear-shaped coffee pot is more typical of the mid-
18th century and is likely to have been commissioned as opposed

to an off-the-shelf purchase. The body is chased with flowers which,

unusually, are depicted growing in soil in addition to an unidentified
coat of arms. An ivory handle is also unusual for an English piece of

this type, which would typically be of fruitwood or silver with ivory

insulators.

526 N9

XADRIEMEFE IR E T/ \ B ARsEALSE, RAEEAN
FEEHRIEMARMAIEE, W AR BUETTEE, E5
A NEBE LEREE T ML P ERKBZEN —DAREEFINFIL
5, RIFINEFEXLENREZAGTREL, ENEFES
FRSRASIRS, BARED T =BEIRT.
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A Victorian Tea and Coffee Service
W HZ R BT RIS BN E

125

LYMS-H-301

Majority by John Hunt & Robert Roskell (with
additions by Goldsmiths & Silversmiths Co., London
(1903) and Alfred Benson & Henry Hugh Webb,
London (1890))

London

1866—-1901

Silver, silver-gilt and ivory

Coftee pot height 35cm

Although this service looks as though it forms part of the same set, it
is actually composed largely of a typical tea and coffee service with
later additions. As the later additions bear the same insignia they were
likely commissioned by the same family. The main set comprises a
coffee pot, a teapot, a cream jug and a sugar bowl. The kettle was

188

produced by Alfred Benson & Henry Hugh Webb in 1890; the hot
milk jug was made by Hunt & Roskell in 1901; and the warming
stands supporting the hot milk jug and the coffee pot were made by
Goldsmiths & Silversmiths Co.in 1903.

Paul Storr originally designed the patterns for the 4th Earl of
Ashburnham, Bertram Ashburnham (1797-1878) in 1836. Subsequently,
Storr’s successors Mortimer & Hunt and latterly Hunt & Roskell
continued to replicate the same pattern for other clients. It is possible
that they also licenced the designs to other craftsmen as they bear a very
close relationship to the originals. Interestingly the kettle, which was
made by an unrelated firm in 1890 has a virtually identical stand to one
produced by Hunt & Roskell in 1869, now in a private collection.

LYMS-H-141 and LYMS-H-302 are further examples of this rare pattern.




A Victorian Tea and Coffee Service
HZ R AFRLIMEEEE B SHE W

A ZB43 H John Hunt & Robert Roskell Hl|{E (Ef57 =2
€ 3 Goldsmiths & Silversmiths Co., (1903 &) fM1E
2{ Alfred Benson & Henry Hugh Webb (1890 &) Hll{E)
e

1866-1901 £F

B RESMRIF

MHEEE S 35 27

BRAXEEREEZ TEE—ZRY], BLfFLERR—IRE. —
MINEETZA GRS FTEHNE TR HTERMNANER EEEER
RS, AROTERR—REEITEIE. XEERNEERAR
BIEMARTE. T2, JymEAIER,. KIZE Alfred Benson & Henry
Hugh Webb 7 1890 E£HhE; HYIEEH Hunt & Roskell £ 1901 £

s ; ZAENIEERYZRAMINEETE N S Goldsmiths & Silversmiths Co.
£ 1903 i,

1836 £F, Paul Storr /25 PU{E A =18 5 5 & {8 EF Bertram Ashburnham

(1797-1878 7F) 1& T XLEE =, 52K, MHI4 K E Mortimer &
Hunt, PUYfE3KEY Hunt & Roskell 444527 EANE 7 B1ESR E A FAXT
Bz, Itsh, 17 el IEX T IENGEM TR, FAERS
[FRETBEEEZTN R R, BBNE, XHFH—RLRENAT
F 1890 FHHERIKTE, 5 Hunt & Roskell 7F 1869 FHIEHIER LT
—E—F MBS —FAUGED

LYMS-H-141 X LYMS-H-302 /3 S /M1 LU DLAUHE - F e
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An American Tea and Coffee Service
EERKMMEZEEESRNGE

L %

LYMS-H-306

Gorham Manufacturing Company
Rhode Island, United States

1913

Silver and ivory

Tray width 82cm

This comprehensive service comprises a kettle, teapot, coffee pot,
cream jug, sugar bowl and tray. Each piece is of baluster form on four
scroll feet, chased with scrolls and foliage. Atop the kettle, teapot and
coffee pot are foliate finials. The tray is rectangular with side handles,
the border cast with foliage and shells at intervals. Each piece is
engraved with the monogram ‘MDB’.

This service once belonged to Mary Semans née Duke Biddle (1920—
2012), an American heiress, politician and philanthropist.
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Gorham Manufacturing Company
=@, TRHM

1913 FF
RNRT
HET 82

2%
XEMERNBEF L, DEKE. FE. WHE. JBE. BRI,
S ERE SRR LA LLE BRNNERRIFEE, K
%, IR L Fo ARIER, MILSEET,
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XEFmE

Biddle)

% E BB A & & & Mary Semans (J& % Duke
(19202012 &) |HE




A Russian Tea and Coffee Service
BEHELMESRERGE W

LYMS-H-307

Matvei Gretchushnikov
Moscow

1815 and 1831

Silver and bone
Tray width 60cm

This Russian tea service comprises a coffee pot, teapot, milk jug and
sugar bowl together with an earlier associated tray. The angularity

of this set combined with the restrained foliate geometry of the
decoration creates a modern feel. The tray is older than the set (c.
1815) and by an unidentified maker.

Matvei Gretchushnikov
SR

1815 1 1831 £F

RIg

R 60 29

XMRATHERZRDSMMHE. K. PR ERAL—PHFEEHR
PR, BADPAERIKT RESATEN A TERSGER,
EEEAANARE. RERESRNERER AN (T 1815
F) o
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An American Tea and Coffee Service
W EEFRAMMNEZZRENEFE

A AL

LYMS-H-309

Nicholas J. Bogert of Tiffany & Co.
New York, United States

c. 1865

Silver and ivory

Coffee pot height 24cm

The handles and spouts of this set have a textured finish with
architectural embellishments. Surrounding the bodies are bands of
stylised foliage etching and simple geometric strapwork. Each cover
is etched with a starburst and topped with spiked knobs. The initials
‘IMM’ are engraved throughout.
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Tiffany & Co. &~ Nicholas J. Bogert
XEH, 44

1865 F

RARF

MHEE S 24 N9

XEFRIETFREWERLEE, HIURRNEERIMIFS, LA
PDEISEE RIS AN —IRBI 0T K LB LRI R ER. 8P &EE
HEZ EER, © ABREIONBYE, MINENE SR & o
EZEFREVNEEFHES MM o




An American Coffee Pot

SEEMNESE
129
LYMS-H-346
S. Kirk & Son Co. S. Kirk & Son Co.
Maryland, United States EE, GE=MN
Early 20th century L2
Silver and ivory RMRF
Height 23.5cm B 23.5 A7
Of bolster form, this profusely decorated coffee pot has been finely XNEMEENMAFTZEER, MR FHREZHERNESL,
chased with spring flowers on a matted ground.To the top is a TR 5 LU 7T SRR HE 22,

naturalistically cast flower and foliate finial.
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A Danish Coffee Service
W FEMEEES

LYMS-047
Georg Jensen (Designed by Sigvard Bernadotte)

Denmark

1950s

Silver and raffia

Coffee jug height 23cm

This coffee set comprising a coffee jug, creamer, sugar bowl and
matching tray is typical of the modernist simple designs which were
produced by Jensen in the middle of the 20th century. Known as
model 1015, it was created by Sigvard Bernadotte in 1952 and was
manufactured until 1977.

Sigvard Bernadotte (1907-2002) trained at the Kungliga
Konstakademien in Stockholm in 1929 and joined Jensen the year
after. He worked closely with Jensen throughout his career.
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Georg Jensen ( FH Sigvard Bernadotte 1%1t )
EE

1950 F£%

HRADEA

MRS 23 A%

XHFEREE— NG, PS5, ABBIAAER, N4 Jensen
BILELIACEIT, 1§89 1015 215, XEZEH Sigvard Bernadotte
T 1952 FRIEHE 2 1977 o

Sigvard Bernadotte (1907-2002 ) T 1929 7% #7112 5 /R £ Kungliga
Konstakademien 523/ I[7HE—F /50N Jenseno MIAVEE N LTZES Jensen
EELIE,




A Danish Tea and Coffee Service
BERSMEEEALAS

LYMS-051&053

George Jensen
Denmark

1945-77

Silver, glass and ivory
Coftee pot height 20cm

This is an unusually extensive set comprising a coftee pot, tea pot,
sugar bowl, creamer, a lidded jam dish and two trays. This is an
assembled service as opposed to as a set. Jensen started designing the
Magnolia pattern in c. 1905 and added to it throughout his career. The
robust features and oversized finials have made this pattern an icon

of the skonvirke (meaning ‘beautiful work’) movement in Denmark,
similar to Arts and Crafts in England.

George Jensen
=

1945-1977 &

R WIBARET
MRS 20 A%

XE—EFEEMNAEAS, BFE— M. KT FER. PHE.
EERERMM MR XMZNAARHAEGETES. Jensen T4
1905 FFFBUARZERIREFSIHHERE MR A EFTEAE, HE
EME AR ANAZRZARANEFIFSRIT, EUFREZAT

Z2IBo
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A Danish Coffee Service
BEmEEEL

L %

LYMS-CO-011

Georg Jensen (Designed by Johan Rohde)
Copenhagen

193377

Silver and ebony

Tray length 33cm

This set comprising two coffee pots, two creamers, two sugar bowls
and a tray was designed by Johan Rohde (1856-1935). Known as the
‘cosmos’ pattern, it was designed by Rohde in 1915 and has become
an icon of Scandinavian design. The partly reeded bodies of the coftee
pots reference the classical designs which Rohde favoured. Rohde
and Jensen collaborated on a number of projects between 1906 and
1935 including the acorn pattern which has become Jensen’s most
recognisable work.
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Georg Jensen ( i Johan Rohde &1t )
SRR

1933-1977 F

RRSA

REK 3320

XEX GIEH Johan Rohde (1856-1935 ) %1189 2 P UNHEEEE. 2
MR 2 PHERE N — MR 155 T Rohde 7E 1915 FIg A T8
B, 7rpAdtiigitifisk. MHETES T5E 7 Rohde EE
AYE EIZ T, Rohde A Jensen T 1906 | 1935 Fla&1E 7~/ DIHE,
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A Danish Tea-Urn

LYMS-CO-012

Georg Jensen (Designed by Johan Rohde)
Copenhagen

1920

Silver and ebony

Height 35.5cm

This pear-form tea-urn stands on a tri-form base with a detachable
spirit burner. Each of the feet are mounted with ebony carved to
resemble berries as are the flying scroll handles, spigot and finial. Many
of the pieces designed by Rohde formed part of extensive collections
which were manutactured on a prolific scale. This example however is
something of an anomaly. The only examples known were made in c.
1920 and it does not seem to be part of a particular pattern.

(o)

Lo

Georg Jensen ( i Johan Rohde &1t )
SRR

1920 £

VISR N

5355 A%

WA ARELEE T— P =R iR UK RE L o BEBET
SARzLE, FEPHESHFIE BRONAGEZIR R K8
Rohde MIE@ES B UUAMBEFRIZITE R, AMLHF—RES
&, ME—EHBIFHEITFL 1920 &, MBEFHIFFEL 6,
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An American Silver and Gold Tea Set
W EZERAE=HE

134
LYMS-H-347
Ubaldo Vitali Ubaldo Vitali
New Jersey, United States EE, FmFEeEM
Late 20th century B e
Gold, silver and ivory &, RMIRF
Teapot height 16cm AT 16 25
Globular in form, this tea set has applied silver eagles carrying XERRNWZAEFTERHURE, K T EEEEE. RENRE
American flags in their bills. Etched on both sides of the teapot is the | b TERATRIE ASIL ) .
inscription ‘For my sweetheart my Gracie Love, Bobby’.
Although this set makes a modern statement, the design harkens back BAXEFRBEAESHIARKRE, BEIGITHLUBHME +/ (L
to the early days of American silversmithing in the mid-18th century. IS R EE R e,

198



A Russian Tea and Coffee Service
BT RN E—E W

LYMS-H-357
Antip Kuzmichev
Retailed by Tiffany & Co.

Moscow

1899-1908

Silver-gilt and cloisonné enamel
Tray width 38cm

This service encompassing a coffee pot, teapot, milk jug, sugar tongs,
strainer and two-handled tray was produced in Russia for retail at
Tiffany’s in New York. The entire surface has been copiously enamelled
with a profusion of colours typical of Russian cloisonné enamel.
Notoriously fragile, this form of enamelling is a very easily damaged
and hard to repair, making this complete set in perfect condition a rare
SUrvivor.

Antip Kuzmichev

F Tiffany & Co. $HE
EHTR

1899-1908 £E
IRESTIRLILIR

FERTE 38 N9

XEFREE TYINRE. R, O HEH. BRSNTHIETAEA,
RS B P 3T ALY Tiffany & Co. &2, BEEMFRIEXEZU T
HAHTHIR L EIRRATNFEEENOF. XMERIKRESS,
NMEBEZBIRF, MEBERME, MUXEFRTELTRIBEHERS.
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W A Russian Silver-Gilt and Champlevé Enamel Tea and Coffee Service

BEHRRMMEEA—F

LYMS-H-358
Pavel Ovchinnikov

Moscow

1876

Silver-gilt, ivory and champlevé enamel
Tray diameter 39.7cm

This service comprising a teapot, coffee pot, covered sugar bowl, cream
jug, waste bowl, sugar tongs, tea strainer, sugar shovel, 12 teaspoons and
tray are thoroughly with champlevé enamelling. The patterns are based
on traditional Russian geometric borders and stylised foliage.

Similar to LYMS-H-357, which features cloisonné enamelling, this
service is decorated with champlevé enamelling. Cloisonné is made by
attaching wires to a surface to form a pattern and then filling the
negative space with molten glass. On the other hand, champlevé uses
negative spaces created in smooth surfaces to receive the molten glass,
making a much smoother surface.

Made by possibly the one of the greatest silversmiths in Russian
history, Pavel Ovchinnikov was born to a poor family in Moscow

in 1830. He was sent to learn a trade by Prince Dimitri Wolkonsky
(1808-82) where he eventually gained his freedom in 1850. By
1865, he became so skilful that he was given a royal warrant by Tsar
Alexander IIT (1845-94). Ovchinnikov’s successful career continued
until his death in 1888. A large number of his pieces have found their
way into both the British Museum and the Royal Collection.
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A Russian Silver-Gilt and Champlevé Enamel Tea and Coffee Service
BEHRNMHRAE—F ‘?
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An Elizabeth Il Tea and Coffee Service
W FERSE R RImMEERE—E

LYMS-143
Gerald Benney

London

1968-71

Silver, silver-gilt and ebonised wood
Coffee pot height 25cm

This iconic tea and coffee service bears all of the visual trademarks of its
creator Gerald Benney (1930-2008). Consisting of a coffee pot, teapot, hot
milk jug, hot water jug, sugar bowl, milk jug and napkin ring, this set was
assembled between 1968 and 1971. Each piece is of a plain utilitarian form
enhanced with the classic ‘Benney Bark Finish’. The four larger vessels
have ebonised wood insulators preventing the handles from becoming too
hot. The sugar bowl, milk jug and napkin ring are partly gilded.

Both the coffee pot and the hot water jug bear identical inscriptions;

“To John and Patricia for their silver wedding 26th of October 1971 above
engraved facsimile signatures which read ‘Mummy/Dodo, Dickie/Daddy,
Pammy, David’.

These inscribed pieces were given to John Ulick Knatchbull, 7th Baron
Brabourne (1924-2005) and his wife Patricia Edwina Victoria Knatchbull
née Mountbatten (1924-2017). They were married at Romsey Abbey,
Hampshire in 1946 and the wedding was attended by the Royal Family.
Both Princess Elizabeth (future Queen Elizabeth II (b. 1926)) and Princess
Margaret (1930-2002) acted as bridesmaids.

The facsimile signatures refer to;

Mummy/Dodo = Doreen Knatchbull, Baroness Brabourne née Browne
(1896-1979), John’s mother.

Dickie/Daddy = Louis Mountbatten, 1st Earl Mountbatten of Burma
(1900-79), Patricia’s Father. He was a British Royal Navy officer, statesman
and uncle to Prince Philip, Duke of Edinburgh (b. 1921). He was most
well-known for being the last Viceroy of India.

Pammy and David = Lady Pamela Hicks née Mountbatten (b. 1929) and
her husband, David Hicks (1929-98). Patricia’s sister and brother-in-law.
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An Elizabeth Il Tea and Coffee Service
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Chapter 4: Display Silver
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The Splendour of Display Silver

Karolina Stefanski, Ph.D.

The term ‘display silver’ refers to highly decorative and embellished silverware, including cutlery
and hollowware, created for exhibition rather than actual use. This category of silver consists of:
elaborately fabricated drinking and eating utensils; commemorative plates; ewers; presentation bowls;
trays; salvers; shields; drinking cups; and reliquaries intended for religious ceremonies. Many of these
bore inscribed and decorative designs commemorating a particular theme; an award; an engraved
family crest; a coat of arms; initials; or specific insignia.

Although the craft of fabricating silver can be divided between the craftsman silversmith and the
manufacturing silversmith, display silver was first recognised during the Middle Ages (400-1400AD)
and generally referred to as municipal silver. Municipal silver included treasures of precious and
ostentatious silver and silver-gilt tableware intended for representation purposes in the townhall
and were only used during formal or festive occasions. German-speaking territories (present-day
Germany and Switzerland) had especially large municipal silver collections. Cities such as Bremen,
Cologne and Hamburg are known for and bear witness to the heyday of municipal silver from the
late Middle Ages to early modern times. Municipal silver was also a form of investment. In times of
need, the town or city, king or nobleman, could melt down valuable vessels, which could then be
used to mint coins and help the local economy recover.

As we move into the Renaissance period, a higher demand from wealthy clients called for
gold- and silversmiths to supply more luxurious and elaborately worked vessels. The gold- and
silversmithing craft flourished and silver products from the German cities of Augsburg and Hanau
were especially renowned and valued in European courts.

Municipal silver was generally commissioned by towns or cities, guilds, aldermen' and wealthy
citizens from the most highly trained and skilled gold- and silversmiths. The commissioned vessels
were usually bestowed as gifts or donations and were often part of a social practice in diplomatic gift-
giving and exchange among municipalities, nobility and high-ranking persons.

During court banquets the room in which dining took place featured a large baroque cupboard
or sideboard stacked with precious silver and silver-gilt tableware for the exhibition of taste and
wealth. The shapes and decorative motifs of the silver and silver-gilt display vessels were coordinated
and uniform in a specifically arranged design. The elaborately wooden carved cupboard or sideboard
and its displayed presentation of precious silver was a symbol of the sovereign’s power and status.
Over time the sideboard would continue to be filled with more silver and served as a staged ritual for
special celebratory occasions.

By the 16th century, the traditional sources of European silver (for example Goslar in Germany)

were supplemented by the enormous silver deposits discovered in the New World and silver became

Alderman refers to a country or borough council; in today times similar to a position of a mayor.



popular with a larger population. Although the tradition of municipal silver gift exchange flourished
from the Middle Ages through the end of the Ancien Régime, the abolishment of the European guild
system brought about major changes in the manufacturing and production of silver objects.

Municipal silver also played an important role during the practice of the common meal,
especially with its significant drinking customs and the legal symbolism of drinking often connected
with it. This included, for example, the ‘drink of honour’ in specific vessels known as the welcome
drink. The drink also played a role in legal life, for example in the agreement and settlement
of contracts. The public character of municipal silver is also evident in the fact that guilds were
represented through specific types of vessels, for example each merchant guilds of a certain town
would have had a symbolic beaker. A 20th-century example of a set consisting of a silver-gilt ewer
and six beakers by Emile Puiforcat (1897-1945) crafted in the Régence style (LYMS-H-323)
represents this ancient custom.

The traditional custom of a common meal has been known for centuries and is identifiable at a
courtly table; a monastic table; or at festive and formal banquets celebrating important events, such as
unifications, marriages and brotherhoods. During a guild’s banquet, for example, the guild’s statutes
would be read aloud during the meal. This custom brought about a constant self-assurance and
renewal of the community. The meal also had a religious dimension through a connection with the
church service. These associations typically owned magnificent silver and silver-gilt hollowware.

Some examples of display silver salvers from the 18th century in the Liang Yi Museum
collection are the George II silver salver by William Grundy (active 18th century) (LY MS-H-060),
which features four female figures in contemporary dress holding cornucopia and baskets of fruit,
surrounded by decorative motifs of fruiting vines, scrolls and flowers and cartouches contained
initials. The decorative motifs on this piece refer to a luxurious celebration of abundance, and
was possibly a heirloom piece for the marriage of Sir Gilbert Heathcote (d.1785), 3rd Baronet of
Normanton Park, Rutland; and Lady Margaret Yorke (d.1769), daughter of Philip Yorke (1690—
1764), 1st Earl of Hardwicke. Another George III salver by British silversmith Richard Rugg (active
18th century) from 1761 (LYMS-H-289) has an elegant gadrooned border cast with shells and scrolls
and the centre shows an engraved coat of arms of the Duke of St. Albans. A round silver-gilt display
dish by John Edwards (1671-1746) from 1739 (LYMS-005) presents a heavily cast and wide border
with winged dragons and masks of Venus, surrounded by Rococo scrolls, shellwork, foliage and
flowers. The centre features an engraving of two initials ‘GG’ , indicating its owner Gregory de Ligne
Gregory (1786—-1854).

The beginning of the 19th century brought about an end to the traditional historic gold-and
silversmithing craft as new manufacturing tools allowed craftsmanship to become more precise. But
the custom of celebrating special occasions with silver gifts and silver-gilt tableware continued, utilising
these new tools. A Georgian silver-gilt cup with lid by Daniel Pontifex (active 1781-1811) from 1802
(LYMS-H-252), for example, displays the newly advanced manufacturing methods of pressing the metal
with the help of a machine.

The early 19th century was also an era of diplomacy and formal dining, which demanded
display silver to be ceremonial, commemorative and celebratory for elaborate social purposes. During
this era, display silver was not necessarily displayed on a cupboard or sideboard (which incidentally

became known as a credenza in the late 19th century), but rather incorporated onto the dining table.
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Such silver vessels included centerpieces (LYMS-H-068), such as the one produced by renowned
British silversmith Robert Garrard I (active 1780-1818) (LYMS-H-267), commemorating Sir
Richard Neave 1st Baronet (1731-1814) for his services as Chairman of the Court of Directors at
the London Dock Company. In addition, we see the so-called garniture de table (LY MS-H-303), late
19th century version by Charles Harleux and LYMS-H-305, late 19th century version by Wilson

& Gill Ltd., made in the Empire style. A garniture de table was an essential set of decorative table
accessories consisting of vases for various contents such as sweetmeats; fruits and flowers; candelabra;
and a centrepiece. Trays ware also a common form of diplomatic and commemorative gift. A George
III tray by Thomas Hannam and John Crouch II (LYMS-H-310) perfectly exemplifies this. The oval
form with four scroll feet and a gadrooned border with handles shows an engraved border with
scrolling foliage and a coat of arms. The underside is inscribed with a text paying tribute to Philip
Harold Wade (n.d.), for his service as Director and Manager of the National Discount Co. Lt. Silver
salvers were also routinely gifted. A round George III salver by William Pitts (LY MS-H-056) features
a Rococo border of foliage and scrolls accented with four masks, representing seasons. The centre
showcases a coat of arms, commemorating a marriage. Large display pieces, such as cups with lids
(LYMS-010), traditionally designed Warwick vases (LYMS-001) or campana form wine-coolers
(LYMS-012) were also presented as gifts and part of the table decoration destined for display only.
Another important role display silver played was the prominent demonstration of rank through an
engraved coat of arms, as it disclosed the owner’s noble rank and provenance, in addition to serving
as an insignia of hierarchy and power.

By the end of the 19th century and the close of the historicism period, display silver continued
to be popular and municipal silver experienced a rebirth throughout Europe with upper echelons of
classes and high-ranking officials.

Industrial production of silver also made it possible for the bourgeoisie to acquire silverware that was
based on the aristocratic models and its ceremonial customs and table manners. As previously mentioned,
silver became more accessible to a wider range of customers. It continued to be part of one’s valuable
family heritage, passed from one generation to the next, unless economic need forced a sale.

A few remarkable examples from the Liang Yi Museum collection of display silver from the
late 19th century include a pair of Persian silver bowls with wide and heavily ornamented borders
(LYMS-H-045), illustrating the relationship between state and religion through engraved decorative
motifs. Another exceptional piece is a jardiniére, a type of ornamental vessel for the display of
flowers on the table, by renowned Parisian silversmith house Odiot (LYMS-H-112) in the Beaux-
Arts style, featuring Baroque, Rococo and neo-Renaissance decoration, presents a commemorative
plaque, paying homage to a French statesman. Finally, a Victorian silver tray with handles and high
embellishment of decorative motifs, portraying a hunting scene (LYMS-H-243) and prominently
displaying a family crest in the centre makes up the most significant examples of display silver in this
collection.

Today, because of its high value, silver is still used to an extent in creating objects related to
religious rituals, such as goblets; incense burners; tazzas; relics containers; and votive offerings.
However, in modern times, it is also common to find them as commemorative and personalised gifts;
including cups or spoons for newborns (Tiffany & Co., still being a popular destination for such

gifts), tea and coffee services; and salvers for marriages among others.
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Y A Large Victorian Salver
HZ T AAIEER

LYMS-H-029

John Samuel Hunt
London

1856

Diameter 70cm

The shaped circular outline of this tray has an openwork border
formed of four cast female masks representing winter, spring, summer
and autumn with shell-work and fruiting vines between. The surface
has been chased with peacocks, eagles and parrots surrounded by
foliage and flowers intertwined with serpents. To the centre, a Rococo
cartouche contains the back to back initials ‘BB’.
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A Pair of Bowls
RE—3

LYMS-H-045

Maker Unknown
Probably Persian

c. 1850

Diameter 35.5cm

The striking wide borders of this pair of bowls are ornamented with
palmettes, flowers and birds (possibly hoopoes), on a matted ground.
Intermittently, cartouches containing scimitar-wielding lions with
rising suns on their backs. The main body of the bowl has been flat-
chased with fruiting vines. Each stand on four scroll feet decorated
with fruit and foliage.

The lion and the sun have been used in Persia (modern-day Iran) since
at least the 12th century and featured on previous flags. Although there
are several interpretations of the meaning of the symbol, the dominant
theory suggest that they represent the relationship between state and
religion.
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A Large George I1I Salver
FTOAZHXRERR

LYMS-H-056
William Pitts

London
1814
Diameter 67cm

The circular shaped outline of this salver has a cast Rococo border
consisting of foliage and scrolls intermittently accented with four
masks, three female and one male representing the seasons. The centre
has been flat-chased with more Rococo symbols and augmented with
a profusion of fruit. To the centre is a large coat of arms with an earl’s
coronet.

The coat of arms represents the marriage of Joshua Vanneck (1778—
1844), 2nd Baron Huntingfield to Lucy Anne Blois (c. 1799-1889),
daughter of Sir Charles Blois, 6th Baronet (1766—1850). They were
married on the 6th January 1817 and lived at Heveningham Hall in
Suffolk.
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A George Il Epergne Centrepiece
A HERRRIESF

LYMS-H-068

Matthew Boulton
Birmingham, England
1816

Silver and glass

Height 38.4cm

The base of this epergne is a shaped square raised on four scroll feet
and decorated with a lily frieze. From the central column emerges
four detachable foliage-clad branches with cut-glass bowls. The central
column rises above the branches and is topped with a larger cut-glass
bowl with extra foliate supports.

Epergnes were used for displaying flowers and fruit on a dining
table. Occasionally they were also used for serving or displaying
confectionary.
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A Large George Il Salver
A ARBEIRIER

LYMS-H-066
William Grundy

London
1749
Diameter 66cm

This shaped circular salver on four rocaille feet has a cast pierced
border heavily ornamented with fruiting vines, scrolls and flowers.
Intermittently four female figures in contemporary dress holding
cornucopia and baskets brimming with fruit appear. The centre has
been flat-chased with Rococo scrolls and diaper work interspersed
with cartouches containing reversed initials. The coat of arms of
Heathcote impaling Perceval is engraved in the centre.

In 1825 Sir William Heathcote, 5th Baronet (1801-81) married
Caroline Frances (d.1835), daughter of Charles Perceval, 2nd Baron
Arden (1756—1840).The couple lived at Hursley House in Hampshire.

The salver was made in the same year as the marriage of Sir Gilbert
Heathcote, 3rd Baronet (d.1785) of Normanton Park, Rutland and
Lady Margaret Yorke (d.1769), daughter of Philip Yorke, 1st Earl of
Hardwicke (1690-1764). It is possible that it was an heirloom engraved
for the occasion.
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An Italian Silver-Gilt Vase and Stand
BAFIRE ST RELR

LYMS-H-086
Mario Buccellati
Milan, Italy

1950s

Silver-gilt

Height 31.5cm

This striking amphora form vase has been chased in high relief
with mulberry fruit and leaves. The chased domed base stands on
its matching tray with classical egg and tongue border. The upright
scrolled ropes form the handles.

Mario Buccellati (1891-1965) was a master goldsmith better known
for his jewellery than his silverware. His silver creations are often very
naturalistic in form.
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A French Jardiniere
EETER

LYMS-H-112
Jean-Baptiste Gustave Odiot

Paris

c.1859

Silver and silver-gilt
Length 57cm

Formed as a shaped oval, the fruiting vine clad jardiniére has a
removable silver-gilt container and is supported on four straining putfi.
The base is similarly decorated and is on four bun feet. To each side are
vacant cartouches. Complete with its original leather-covered wooden
storage chest, an applied brass plaque reads ‘La ville de Brest a Monsieur
Le Baron de Lacrosse’ meaning ‘From the town of Brest to Baron de
Lacrosse’.

Bertrand Théobald Joseph Baron de Lacrosse (1796—1865) was a

rear admiral, abolitionist and politician who was born in Brest and
eventually became governor of the region in 1834. By 1848 he was
appointed Minister of Public Works under Louis-Napoleon Bonaparte
(1809-73). After the coup d’etat in 1851, de Lacrosse was appointed to
the advisory commission and President of Marine and Finances of the
provisional state council. The following year he was named Senator of
the Second Empire. He eventually became Secretary of the Senate and
held the position until his death in 1865.

The creator of this piece, Jean Baptiste Gustave Odiot (1823—-1912),
was the third generation of the Odiot family to run the business.
Although the original designs for this commission are now lost, a
similar example was commissioned in 1859 by Henri d’Orléans, Duke
of Aumale (1822-97) and son of King Louis Philippe I (1773-1850).
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A French Jardiniére
EEER

145
LYMS-H-139
Odiot Odiot
Paris BEe
c. 1900 £9 1900 F
Length 69¢m K 69 25
Opval in form on four acorn feet, the pierced sides are banded with a EREMEL, L MREROFIESE, BT HINEL 2 &
deep ribbon-tied laurel frieze. On either end are bifurcated handles AREMESE, TEEE - YHERER LA RIEE, hiig

in the form of swirls and foliage. Four removable mesh containers are
fitted in the centre.To each side are cartouches containing the initials
‘CCSC.

B EIEHHMFLE 8. BIREENZ LFE84ES TCcsC -

BB ER BB TR, X MERNERMFL B LUEELHT
Jardinieres are used to contain floral displays. In this case the mesh helps -
. (I E,
the flowers to stay in place.
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An American Cake Basket

146
LYMS-H-149
Tiffany & Co. Tiffany & Co.
New York, United States x£E, 449
1907-47 1907-1947 £
Height 29cm =29 N5
The deep pierced basket of this piece has been sparingly chased with XETIRITAERE 22 ERR BRSNS, EESIO% 16
stylised blackberry fruit and leaves. A rim cast with more fruit and MEZKENM, SR MEENEEINE, 2 =8 Ry .

foliage adorns the edge and there is a similar cast pail handle engraved
with the letter ‘R’.
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A George 11l Monteith
oA HRERS

LYMS-H-142

Monteith
Patrick Robertson
Edinburgh, England
1782

Silver-gilt
Diameter 54cm

Ladle

Maker Unknown
London

1728

Silver-gilt
Length 47cm

Adapted by Edward Farrell, London in c. 1820

On a circular spreading foot chased with fruiting vines, scrolls and
foliage on a matted ground, the body was latterly embellished with
bacchanalian scenes of drunken putti riding animals and playing
instruments. Two scroll handles ornamented cast with female figures
and acanthus leaves adorn either side. The characteristic undulating
rim has been attached with rivets and decorated with lion masks and
scallop shells.

The associated silver-gilt punch ladle has been extensively chased with
flowers on a matted ground and bears a cast finial of Venus and Cupid
embracing.

A monteith is a large punch bowl with a scalloped rim which is
usually fixed, although in this case it has been riveted in place, possibly
at a later date. According to tradition the undulating rim was used to
hold wine glasses upside down in water to keep them cool. They were
popular from 1680-1730 although they experienced a resurgence in
the 19th century. The name reputedly derives from a Scottish man,
known as ‘Monsieur Monteigh’, who wore a choker with a scalloped
hem.

Edward Farrell (c. 1779-1850) rose to exalted heights during a
period of increased interest in classical art and history spurred on
by the Grand Tours of Europe. His most significant commission was
from Prince Frederick, Duke of York and Albany (1763—-1827) in
1824. Just three years later in 1827 the Duke died and his collection
was dispersed at an auction conducted by Christie’s. Several pieces
from this auction are in the Victoria and Albert Museum. One piece
in particular bears a striking resemblance:V&A Museum number:
LOAN:GILBERT.852:1 to 3-2008

This set was reimagined by Farrell in around 1820 using much older
silverware. It was not unusual to have silver redecorated, and as there are
no retailers’ marks - which is common among Farrell’s works - this set was
probably brought to Farrell by the original owner for modification.
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Fruit Basket

IKERIE

1

LYMS-127
John Bridge
London

1827

Diameter 42cm

This circular wicker-work basket has been heavily applied with cast
fruiting vines around the rim suggesting that it was intended to be
used for fruit, rather than the usual cakes. There is a substantial pail
handle modelled as a vine branch topped with a Duchessi coronet over
the cast initials ‘H St A’

The plain centre has been inscribed with a verse;

‘In love connubial formed to live and Last, This gift records a blissful twelve
months past We claim then boldly claim thy flith Dunmow First of the blest
who keep they marriage vow! June 10th, 1828’

This basket was a gift from William Beauclerk, 9th Duke of St Albans
(1801-49) to his wife Harriet Mellon (1777-1837) on the occasion of
their first anniversary.

Harriet who had been an actress in at Drury Lane, London married
Thomas Coutts (1735-1822), the founder of Coutts’ Bank, in ¢. 1815.
After his death in 1822 she inherited one of the finest collections of silver
in the UK in addition to a substantial stake in the family bank where she
played an active role. In 1827 she married secondly William Beauclerk,
9th Duke of St Albans (1801—49) who was 22 years her junior. Upon her
death in 1837 her fortune passed to step-granddaughter Angela Burdett-
Coutts, 1st Baroness Burdett-Coutts (1814—1906).

At the Coutts dispersal sale at Christies in 1914 it was purchased by a
Mr Heming, very possibly one of the Hemings from Heming & Co, a
famous Regent Street retailer. It was subsequently in the collection of
Walter Samuel, 2nd Viscount Bearsted (1882—1948).
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A Pair of Anglo-Indian Filigree Cassolette Vases
RENESIRLTEA—3Y

LYMS-H-150
Anglo-Indian
Early 19th century
Silver-gilt

Height 21cm

This pair of filigree cassolettes are adorned on either side with festive
garlands terminating in distinctly contented-looking goats’ heads. On
four bun feet, the stepped spare foot is decorated with simulated lotus
leaves. The body is formed as a grill infilled with filigree swirls. Atop
each is a reversible finial, one side terminates in a bud, the other is a
candleholder.

This design was made popular in England Scottish architect Robert
Adam (1727-92). Birmingham industrialist Matthew Boulton (1728—
1809) produced similar cassolettes in ormolu-enriched marble in
reasonably large numbers indicating their popularity.

These examples were commissioned in India through the East India
Company to adorn bedrooms in the ‘Etruscan Columbarium fashion’
which was popular towards the end of the 18th century.

RENTIE
+ 2R
RES
52129

XN IR BRI I LS B, #BMER L ATk,
TENNEIRSZ 15, B 2 E2R IR E fa M EI5E. e RS LIS HIRY,
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Y A Victorian Dessert Stand
#E 2 FI| W A EH SR 28

150
LYMS-H-160
Frederick Elkington Frederick Elkington
Birmingham, England xE, REH
1870 1870 &
Silver and cut-glass RATIEIIRE
Height 32cm =32 20
Opval in form this centrepiece is supported on four winged mythical XAMHRREHEL, U EENEENE BN HEEY
creatures with feline masks and hooves. A rim, chased with palmettes, S B OO0 s R, FER R — M) IR TR m,

contains the original cut-glass bowl.
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A Pair of Victorian Trays

L F WA HERE—XT

151
LYMS-H-162
John Samuel Hunt John Samuel Hunt
London X
1849 1849 £
Parcel-gilt g
Width 45cm

7L 45 N

This pair of trays are of oval form with richly cast rims applied with
grotesque masks and paterae. On each end the cast bifurcated handles

XWHEREMETY, DEMAEBHEUREEM, SEBTEENER

saue masks and paterac. On each end the cast bifurcated FACMES, SURBEUSBE, HRIVRMIE. TE
are similarly embellished. Both the rims and the handles have been PN e
augmented with partial gilding. L&D RBFHREBDUEE S
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Y A Pair of Victorian Wine-Coolers
“E L B ORIERS—XT

LYMS-H-166
Charles Fox

London

1838

Silver-gilt
Height 20.2cm

This pair of wine-coolers are of a slightly bolstered shape supported
on a foliate openwork cast foot. Hart’s-tongue fern leaves surround
the lower halves of the bodies. Two foliate and scroll handles are
mounted on either side of each and a ruffled rocaille rim forms the
top. Unidentified crests in Rococo cartouches are etched on both sides
of each.

Both coolers have liners which create a cavity wall which would
have been filled with iced water or salted crushed ice. Salting the ice
reduces the temperature.
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A Pair of George I11 Wine-Coolers
A KBS

LYMS-H-167
Benjamin Smith

London
1819
Height 27cm

This pair of campana-shaped wine-coolers with ovolo borders are
neoclassical in form. Surrounding the bodies is a frieze of palmettes
and each has a pair of stalk handles.

Both are etched on one side with the coat of arms of the Platt family
of Wiggin in Lancaster.

Benjamin Smith
(o

1819 £

B 27 R’9)

W AEREERET, WERNEH, MEMSTHEINNE, A&
BB B LUREN, MESR—IMERET

RS ERYE PR LI LR A = RIS B Pl SIKBIAE,
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A Pair of William I'V Wine-Coolers
B BRIt R B RS— X

LYMS-H-180
Joseph & John Angell

London
1834
Height 25¢cm

Cylindrical in form, raised on four cast feet and pierced with bulrushes.

The cast vine handles are connected by a band for fruiting vines. A cast
Rococo flaring and undulating shell rim surrounds the top.

Engraved on each side is the coat of arms of Robinson impaling
Moore. This piece once belonged to Sir Richard Robinson, 2nd
Baronet (1787-1847) and Lady Helena Eleanor Moore (d.1859) who
lived in Rokeby Hall, County Louth, Ireland.
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A Victorian Tray
LA RFER

LYMS-H-243

G. R. Collis & Co.
Birmingham, England
1838

Width 58cm

This highly chased tray has been embellished with a profusion of
elements relating to hunting and the countryside. An unusually wide
range of flora including oak, roses, fuchsia, acanthus, shamrock, forget-
me-nots and thistles abound. The tray is further chased with doves,
squirrels, deer, hounds, rabbits, pheasants, geese, snipe, mute swans and
a setter. Either side of the central family crest are two scenes, one of

a deer stalker with a kill in highland dress, the other of three hounds
resting in front of a fire. The rim and handles are further decorated
with foliage, flowers and bacchanalian masks.

The coat of arms belonged to Richard Paul Hase Jodrell, Baronet

(1818-55) of Sall House in Norfolk. He married Lady Anna Moore (b.

1828) in 1848, daughter of Stephen Moore (1792—1883), 3rd Earl of
Mount-Cashell, County Tipperary, Ireland.

w
wl

G.R. Collis & Co.
XE, HEEH

1838 4

7 58 N7

XBEMEENHEARAAEBE SN IITETRIER, MHUMZE
ELEEY, WK R, AIESHEEY. BB, =ZHE.
SEMNE, TEPEENSF. R, B JER R TG, 1B B,
FEEXRIBNKEIER, ARUBNAERNL LRESR, —&E
SHEZSHRIE, TEEVIVEEAN, Z—BE=IERTE
NEIRE. R OGS ENIEFMUMHFESR. 1 ESES.

HuUZBEF151E5% Sall House B8 Richard Paul Hase Jodrell (1818-1855
F) o H7T 1848 HINEX T B/R=FIAE BEE =LBEF Stephen Moore
(17921883 ) F9%2) [ Anna Moore (1828 ZFEHAE) o
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A Georgian Silver-Gilt Cup and Cover
AT NS RIERTEM

LYMS-H-252
Cup

Daniel Pontifex
London

1802

Silver-gilt

Height 45cm

Cover

Maker Unknown
London

1828

Silver-gilt

This circular cup is supported on a square pedestal base and has part
fluted sides. The rim has been cast and cased with fruiting vines. On
either side, foliate and scroll handles terminate in lion masks. Unusually
this piece has a later-produced cover which was undoubtedly made for
the piece.

Originally in the collection of Walter Samuel, 2nd Viscount Bearsted
(1882-1948) who lived at Upton House in Warwickshire.
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A French Ewer and Basin

RECEMKE

157
LYMS-H-254
Emile Sanner Emile Sanner
Paris @
c. 1900 £9 1900 &
Height 40cm = 40 B
This simple tapering ewer is chased with rocaille on the lower half of EXEYEEACENTAE T MLa NEZEER, 5T
the body and below the rim in a very similar fashion to the circular B SRS FREZRIESEN, EARIEENGLEDSHEZ,

basin. Completed with an acanthus adorned scroll handle.
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1? A Victorian Wine-Cooler
o Z R TR 2

158
LYMS-H-255
Benjamin Smith Benjamin Smith
London (5
1849 1849 £
Height 30cm =30 27
This campana form wine-cooler is supported on a rocaille foot. Heavy XMRESREREL, AR ESZE, FEs A
realis;iglly cas'tuapplied'fruifting Vi}ries surrquﬁd the mainbboc(liy. Tlsle NEFASBENEGE, EOSMEMLLS THRBAEENREE
matching rocaille cast rim forms the top with sea-spray borders. See L s -
LYMS-012 for a similar example. FEkite SHUGIF 01 LYMS-012.
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An American Punch Bowl
EEAER

LYMS-H-256

Shreve & Co.

San Francisco, United States
c. 1899

Height 33cm

This Arts and Crafts punch bowl has a shaped circular form with

a carefully hammered surface. Applied throughout are trompe I’oeil
riveted strapwork which give this piece a hand-hewn feel. Engraved to
one side with the letter ‘F” and dated 1899.

Shreve & Co.
xEH, IBEW

#9 1899 £
533 89

XPFEARTLZEoI RSB ZRTY, WARERBIET IS0
e EBIRA THREMH ) igit, HIEESmE A~ LR
THIERER, EM—A2 EF8 TF) MEH 1899 Fo
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A George IV Wine-Cooler
FoAMERERS

LYMS-H-257

Probably Robert Gainsford
Sheftield, England

1823

Diameter 30cm

This campana-shaped wine-cooler is supported on a shaped circular
foot. Both the base and the body have been heavily embossed with
Rococo scrolls, flowers and foliage around a rocaille cartouche. Two
bifurcated reeded handles adorn either side.

An unidentified crest is engraved in the cartouche with the words ‘Deo
Omnia’.
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A French Wine-Cooler
EEE B

LYMS-H-258
H. Fres & Cie

Paris
¢. 1900
Height 32cm

This tapering cylindrical wine-cooler on a circular foot has been
chased with a geometric pattern and embellished with applied lion

masks. Two side scroll handles terminate with masks of bearded men.

Originally retailed by Boin-Taburet in Paris.

H. Fres & Cie
B2

£9 1900

532 AN

XMEMR R AR, UEPHESE, Emih L EER
KINEER. EREEE—NREETF, REUERLUBEEAA
SHEE.

{EiR S B Boin-Taburet T EZ5HE,
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A George IlI Silver-Gilt Wine-Cooler
FHA=HIRES KA

LYMS-H-259
Benjamin Smith II & Benjamin Smith III

London

1818
Silver-gilt
Height 46.5cm

This vase-shaped wine-cooler is raised on an applied base of three
reclining lions cast with wings. An elaborate classical frieze of warriors,
musicians playing lyres and animals surrounds the main body amidst
further foliage and feasting symbols. Two reeded foliate stalk handles
adorn either side. On top, the rim is formed of fruiting vines and
topped with a stepped domed lid with a vine finial.
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A George IIT Centrepiece
A= ARRES

LYMS-H-267
Robert Garrard 1
London

1807

Height 45.5cm

This elaborate pedestal centrepiece is supported by a square base with
four paw feet. Each side has a lozenge with a coat of arms and an
inscription in addition to further friezes and embellishments. Four
cagles form the central column supporting a wide shallow dish with

four reeded handles.

The inscription reads ‘To Sir Richard Neave Bart from the Proprictors of the
London Dock by the Unanimous Vote of a General Meeting on the 25 July
1806 in Testimony of Their Sincere Gratitude for his Services During Many
Years as Chairman of the Court of Directors’.

Sir Richard Neave 1st Baronet (1731-1814) was a member of a
successful family of London merchants. He served on a number of
important boards such as the Hudson Bay Company and the Bank of’
England, which he eventually became governor of in 1783.

Robert Garrard I

'fb?ﬂ(

1807

= 45.5 N

thHf’ OVEIERYIR LU A FEIREE S8, MS IO N TURBIEE, 7EMmBY

WEZ EETREL, HH—TmUABNHEY <% HPEE
IFWEE, B 25 FTEEMANET. BF EHREHNHEME
ENEIEE RS

TER FZIE—A5%X, KEAN 11806 F 7 B 25 BeFhg L TR

Re—3uEd N, BXHEMRET Richard Neave Bart B, LDIFR
IR B BT ER T E L ENTE. |
Richard Neave 5—UEE (1731-1814 F) RECT—THTINE

WK R B BHEMRIEINE NS N IIE =TS S
MREET 1783 A NTIE ZRIT2 8.
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1? A Victorian Centrepiece
ST ASACEER R

LYMS-H-268
Edward, Edward Jr., John & William Barnard

London
1839
Height 52cm

This centrepiece stands on a triform base with three acanthus-clad
scroll feet. The classical female figures stand outward-facing holding an
openwork basket with cast wildflowers.

The coat of arms of Bolitho quartering Borlase and Trevillian was
engraved for William Bolitho (1773-1856) who, along with his elder
brother, was granted the coat of arms in 1851. William was a banker in
Ponsandane and Penzance in Cornwall.
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A German Silver-Gilt Flagon
EEFEESET

LYMS-H-269
Neresheimer & Sohnes

Hanau, Germany
1898

Silver-gilt
Height 74cm

This spirally-fluted baluster form flagon has an intricate frieze of
angels playing musical instruments, each one difterent. The handle

is formed by a mythical reptile which is latched onto the hinge. On
top there is an architectural structure, reminiscent of medieval gothic
buttressing, containing an eagle.

Neresheimer & Sohnes specialised in producing exquisite reproductions
of historic pieces of silver and pieces of historical fantasy.

Imported to England by Berthold Muller, Chester.

Neresheimer & Sohnes
BE, BRI

1898 £

RES

B 74 N5

B HIRIEE, SR, CEMUEREEMN, SES MEERE,
EEERRSHRE, BFUBERERES, HIRMEETRITE
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WEE — R,

Neresheimer & Sohnes {8 FHIEIEENERE LY E SR AN ED
5118 o
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Y A Victorian Silver-Gilt Sideboard Dish
HZF AR EEEIER

166
LYMS-H-270
James Garrard James Garrard
London (253
1885 1885 F
Silver-gilt HEE
Diameter 51.5cm BRE51.5 027

With a dished centre, the borders have been chased and cast with shells BRI MISMUEF LUATVRBNEN N FZHHEEZR,
and foliage in the French Regency style.

(SR == R v IN E‘é\fz‘: o D . .
Originally in the collection of Jean-Pierre Francois, banker and advisor (R B RIRITR KA E R AUIIE Jean-Pierre Frangois (1916-1996 )
to French President Francois Mitterrand (1916-96). ES]I=F=
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A Continental Centrepiece

R P AR R IR

167
LYMS-H-286
Maker Unknown HRTRE
Austrian or French BRI E
c. 1880 £9 1880 £
Silver and silver-gilt RABEE

Height 45cm

A shallow bowl garlanded with oak branches is supported by four
flower and foliate brackets. Sitting on acanthus leaves halfway up the
column are four putti holding a garland of flowers. Four pierced scroll
and foliate feet for the base with a circular fruit garland above.

5 45 N9

DS IAET Se By 3 iR I MEFHEZ BV SIS, A THRIEIE,
BEONFRETTNEERELTRE MR L5, KEMERM
PEHREAR, BEUEME—PREAKRER,
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A Group of Austrian Silver and Silver-Gilt Drinks Trays
B RMBESNRITR—F

LYMS-H-287
Joseph Carl Klinkosh

Vienna

c. 1880

Silver and silver-gilt
Maximum diameter 39.5cm

This set comprises a large drinks tray and three silver-gilt condiment
trays. With receivers for 12 glasses and two decanters it has a finely
pierced gallery with anthemions. A pair of matching condiment plates
have a double-dished centre and are engraved with fruiting vines

and a coat of arms topped with a baron’s coronet to the centre. The
remaining dish is of a similar design with the same crest.
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An American Epergne Centrepiece and Mirror Plateau
KEEREF KRR

169
LYMS-H-288
Tiffany & Co. Tiffany & Co.
New York, United States EE, 449
c.1860 £9 1860 £
Silver and glass FRANIIE

Height 73cm

This epergne has a domed base supported on four scroll feet and is
chased with oak leaves, acorns and ivy on a matted background
surrounding a cartouche engraved with the initials JN’. An onion-
shaped stem supporting a circular plateau is decorated with four lion
masks issuing the four lower branches terminating in four cut-glass
branches. A further central trumpet stem supports a larger cut-glass
bowl. The mirror plateau is similarly chased and on four anthemion
scroll feet.

[SANAVS)

X MRS B HERRE, UM REMES R, HXRRE LI
DUt BFNKERE, HEZXE—WESETS TINJ BIEIHIE
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ERARIBEEIIBN, THRIRERBAMLT, H U S
RS 2o
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A George I1I Salver
oA HEGIRER

LYMS-H-289
Richard Rugg

London
1761
Diameter 67cm

This very large silver salver is on four foliate scroll feet with a shaped
gadrooned border cast with shells and scrolls. The centre has been
engraved with the coat of arms of the Duke of St. Albans which
indicates it may have belonged to George Beauclerk, 3rd Duke of
St. Albans (1730-86). See LYMS-127 for another piece from the St.
Albans Collection.
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A Victorian Tray

LB FER

LYMS-H-297
Atkin Brothers
Sheftield, England
1894

Width 52¢m

This shaped oval tray on four paw feet has a gadrooned border
intermittently cast with shell and foliage. Protruding from either end
are two foliate handles. The centre has been engraved with rococo
scrolls and foliage around a cartouche bearing the initials DSM’.
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Y A French Table Garniture
FEEEREH—E

LYMS-H-303
Charles Harleux

Paris
c. 1890
Maximum height 59¢cm

This set comprises one large centrepiece with two slightly smaller
versions. Each has a stepped, shaped oval base on four fluted feet.
Sitting back to back two female figures in classical dress support a
semi-fluted central dish chased with foliage. A receiver in the form of
flames holds a trumpet-shaped glass dish.

At the time this set was made they would have been considered a little
out of fashion. It is possible these were commissioned to complement
an existing table service or interior.
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An Edward VII Parcel-Gilt Table Garniture
EEECHESERZEH—F

LYMS-H-305
Wilson & Gill, Ltd.
London

1909

Silver and silver-gilt
Centrepiece height 43cm

This set comprises a large centrepiece bowl on a stand and a pair of
smaller similar examples. On triform stepped bases with three paw-
footed supports topped with winged creatures, the larger example
has an additional finial in the form of Mercury. Each stand supports
an openwork receiver pierced with Vitruvian scrolls for a circular
dish with bound garlands and applied at intervals with masks. The
detachable bowls are relatively plain with applied masks and beaded
rims.

Wilson & Gill, Ltd.
=

1909 &

RAMREE

FREHE 43 A5

XERGEE— P REEMAEIEZRMN—HZ IR VB EY IR,
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A George Il Tray
TTAZHRR

LYMS-H-310
Thomas Hannam & John Crouch (II)

London
1804
Width 42cm

Opval in form on four scroll feet with a gadrooned border and foliate
leaf~capped side handles on either end. The centre has been engraved
with a border of scrolling foliage, and an unidentified coat of arms
within a cartouche.

The underside has a later inscription which reads, ‘ Presented to Philip
Harold Wade, Director & Manager of the National Discount Co. Ltd.,
Chairman of the London Discount Houses Committee from 1922 to 1925
and dated December 1923’
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A French Silver-Gilt Ewer and Six Beakers
EEBEESKEERREN—F

LYMS-H-323
Emile Puiforcat
Paris

20th century

Silver-gilt

Maximum height 26cm

In the Regency style, the casque-shaped ewer has a hexagonal foot and
leaf~capped scroll handle. The lower half of the body is applied with
cut-card work on a matted ground. The upper half have been carefully
engraved with diaper work and foliage.

Each of the tapering cylindrical beakers have slightly flaring rims and
are supported on cast circular feet.

Contained in their original green leather case.

Emile Puiforcat
e

it
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A George IV Large Salver
FoAmt RRERIRIEE

LYMS-H-325

Edward Barton
London

1829

Diameter 66cm

This shaped circular salver on four acanthus and dolphin feet has a
heavily cast and chased rim with woodland scenes of hunting and
mythological stories intermittently interrupted by Bacchic masks. The
centre has been flat-chased with Rococo scrolls and foliage around a
coat of arms.

The coat of arms belongs to John Hearle Tremayne (1780-1851) and
his wife Caroline Matilda (d. 1864), daughter of Sir William Lemon, 1st
Baronet of Carclew (1748—1824). They lived at Heligan in Cornwall,
now famed for its garden.

The presentation inscription reads: ‘In Grateful and Affectionate
Remembrance of a Much Regretted Friend Francis, Lord de Dunstanville and
Basset... 5th February 1835".

Francis Basset, 1st Baron de Dunstanville and Basset (1757—1835)
of Tehidy, Cornwall, was a major political figure. He is a frequently
occurring character in the Poldark novels by Winston Graham.
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A William IV Salver
[ U

LYMS-H-326
Robert Garrard II
London

1834

Diameter 66cm

This shaped circular slaver stands on tree scroll feet and has a
gadrooned rim interspersed with foliage cascading into a rocaille
border. The centre is engraved with two coats of arms below a
marquess’ coronet. The salver is contained within its original case.

The coats of arms are those of Bruce quartering Brudenell, the
second is unidentified. This piece was probably made for the 1834
marriage of Rt. Hon. Lord Ernest Augustus Charles Brudenell-Bruce,
3rd Marquess of Ailesbury (1811-86) and the Hon. Louisa Elizabeth
Horsley-Beresford (1814-91).
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An American Tray
XERE

178
LYMS-H-327
The Mauser Manufacturing Company The Mauser Manufacturing Company
New York, United States EE, 44
Early 20th century Z 2 IER
Width 79cm B 79 N
This shaped oval tray with shell and foliate borders is chased with XMEEFAEE DS B MU TR 5, R BIRAMETE,

sprays of roses and wildflowers. Applied at intervals with fairies
supporting garlands of flowers and foliage forming blank cartouches.

HE EEIFRHIBLULFHEERR, TERF=ImE,
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An Austro-Hungarian Tray
ReFmEEE

179
LYMS-H-351
Eduard Steiter Eduard Steiter
Vienna SN
c. 1900 £9 1900 F
Width 94.5cm B 945 N7
This shaped oval tray has a border of moulded flowers and foliage XMEREMETE, DENAE T LUTEHEZ, IRt ih LI =18 1M

intermittently augmented with open lattice work.The centre has been R B T ZIE T 3% 5] B AR . HEAE A S SN BIMAE,
flat-chased with more foliage in the Rococo style. A later cartouche 5 .

INA=—] 7 ‘H N (=] é Py
has been applied, possibly to cover an existing monogram. FIRERARERR BT SE S,

255



1? A Victorian Silver-Gilt Warwick Vase
“Z R BTCIRE S RITEHR

LYMS-001
Charles Boyton

London
1815-89
Height 64.8cm

Based on a vase unearthed at Hadrian’s Villa in Rome in 1771, this
vase has Bacchic masks and bifurcated twisted handles raised on a
square foot. The rim is further decorated with cast and chased fruiting
vines. The separate base, modified by Boyton in c. 1889 but dated
1815, is raised on four monopod griffin’s paws and has four square
cartouches engraved with two coats of arms, one out of view.

The first coat of arms is engraved on two sides with a seal and the
motto ‘Provincias Unidas del Rio de la Plata’. This seal represents the
General Constituent Assembly of 1813 for the United Provinces of the
Rio de la Plata (River of Silver) in Argentina, which emerged from
the May Revolution in 1810 and remained a province until 1831.

The second coat of arms is for the Earl FitzHardinge with the motto
Justum et Tenacem’, meaning ‘just and resolute’.
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A Victorian Pilgrim Bottle
HLZF IR

LYMS-003
Robert Garrard
London

1881

Height 67cm

The circular body has a dolphin and green man' border around a plain
centre and 1s raised on a shaped pedestal foot with chased tendrils

and scrolling foliage in addition to mythical creatures. The cylindrical
neck is cast and chased with Adam-style imagery. A shaped pail handle
terminates in putti and tortoises.

181

Robert Garrard
o3

XMEBMRSLEMUaRMNEN !, HESEEGITTArREE
7, U—1PeREXE, LEBUE. S LEEEY. BT
MINUE, FAL ST EfKIBFRmH U EEREN S8,

! Green Men are humanoid decorative masks composed of branches and leaves. Medieval in origin, they are closely associated with the English Jacobean revival in the mid to late 19th century.
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A William IV Silver-Gilt Cup
FUERIUHIRSE M

LYMS-004
Paul Storr

London

1834
Silver-gilt
Height 94.5cm

This cylindrical form cup stands on a lobed circular foot with a
knopped stem ornamented with bearded masks between three curved
foliate brackets. An intricate Roman battle scene has been chased
around the main body of the cup with alternate shell and masks
underneath. A lobed foliate rim is topped with a stepped domed lid
complete with a finely cast centurion.

This piece is an example of historicism which is a school of art
drawing inspiration from antiquity, sometimes recreating antique
pieces. In this case, Storr has incorporated a combination of elements
from both Roman and northern-European extraction. Its pair mate is
in the Royal Ontario Museum.
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A Silver-Gilt Sideboard Dish
IRESEIERE

LYMS-005
John Edwards

London

1739

Silver-gilt
Diameter 50cm

This shaped circular silver-gilt sideboard dish has a heavily cast rim
replete with imagery. Winged dragons are surrounded by Rococo
scrolls, shellwork, foliage and flowers. Four masks of Venus at intervals
complete the rim.The dished centre has been left plain with a circular
band containing a cartouche inscribed with the initials ‘GG’.

This piece once belonged to Gregory de Ligne Gregory (1786—1854)
who lived at Harlaxton Manor, Lincolnshire. In his will he left it to
Sir Glynne Earle Welby-Gregory 3rd Baronet (1806—75), Member of
Parliament for Grantham.

John Edwards
o

1739 &

RIS

BRE 502D

XMNMRESEERNOSMNEEASEMBETHRR, H2ILH
BRI P NAEE R E. DIFERTEHEZESE, Fislb@ithih LT 4ELh
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ZEEE TGG J o
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}? A Victorian Ewer and Basin
¢ R BT R R

LYMS-006
Charles Frederick Hancock

London
1855
Height 73.5cm

This vase-shaped ewer is supported on a circular foot surrounded by
three galloping horses. Similar to LYMS-004, a Roman military scene
surrounds the main body, and below is a classical frieze with vacant
cartouches surrounded by laurel wreaths. The scene is topped with a
rich garland of exotic fruit. Supporting the scroll and foliate handle
with swan finial, there is a winged mermaid with a bifurcated and
intertwined tail. Garlands, masks and foliage ornament the basin which
has a dished centre, matted and chased with petalled motifs.

Although the piece was made by Hancock it was designed by Raffaele
Monti (1818-81) who was a Milanese sculptor, author and poet. He
was best-known for marble works, some of which exhibit his uncanny
ability to portray fabric.
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Two George 111 Silver-Gilt Cups
A= HIRESE—3Y

185
LYMS-010
Paul Storr Paul Storr
London =
1808 1808 F
Silver-gilt RIEE

Height 52cm

Supported on a spreading circular foot, the part fluted bodies are cast
and chased with ribbon-tied garlands of flowers, foliage and fruit
emanating from eagle’s mask side handles. The detachable spool-
shaped lids are ornamented with foliate bead and dart borders and
have domed covers with pineapple finials. Each has been differently
engraved.

One engraving is the coat of arms of the Duke of Newcastle-under-
Lyme for Henry, 4th Duke of Newcastle-under-Lyme K.G. (1785—
1851) who married Georgina Elizabeth (d.1822) daughter of Edward
Miller-Mundy Esq. (1750-1820) of Shipley, Derbyshire in 1807.The
couple lived at Clumber Park in Nottinghamshire.

The second engraving is representative of the Baronets of Kilkerran in
Ayrshire, Scotland.

The model for these cups is based on the drawings of Jacques Stella
(1596—1657), which were published after his death by his daughter in
1667.These vases are a rare example of Rundell, Bridge & Rundell
working in the Baroque style. The vast body of their work was inspired
by the engravings of Giovanni Battista Piranesi (1720-78).A copy of
the Jacques Stella engravings (Livre de Vases) is held in the Victoria and
Albert Museum.

=52 0%
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A William IV Silver-Gilt Wine-Cooler
B EEIY IR £ 5 A2

LYMS-012

Benjamin Smith II
London

1831

Silver-gilt

Height 40cm

This campana form wine-cooler is supported on a circular foot
ornamented with foliate swags. Heavy realistically cast-applied fruiting
vines surround the main body and form two side handles. The rocaille
cast rim forms the top with sea-spray borders. The engraved coat of
arms belongs to Sir George Warwick Bampfylde (1786—1858) Baron of’
Poltimore in the County of Devon. He was elevated to the peerage in
1831: this might have been commissioned to celebrate this.
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A Silver-Gilt Hardstone-Mounted Tazza

IREEIEOES

LYMS-014

Benjamin Smith

London

1822

Silver-gilt, amethyst and hardstone
Height 45cm

The tapering stem and domed foot are heavily chased with Rococo
flowers and scrolling acanthus leaves. A pierced foliate support for the
top supports a hardstone top in the form of a pansy and is inlaid with

amethyst and hardstones. On the base there is a further amethyst layer.

Adapted from a candelabrum.
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Y A French Silver-Gilt Trophy
AERER RN

LYMS-020
Maker Unknown

Paris

1863
Silver-gilt
Height 60cm

This vase-shaped trophy with domed lid stands on a circular base
chased with trefoils and acanthus on a matted ground. The body is
part fluted with a band of acanthus swags. It has a spool-shaped fluted
neck topped with a lid on which sits a putto waving laurel garlands.
Two scroll handles terminate in horse masks. Engraved with the words
‘Grand Prix de Paris MDCCCLXIII’; ‘Offert Par S.M. / L’Empereur’;
and “Won by The Ranger with 4,000 pounds added by the City of
Paris’.

Made to commemorate the winner of the inaugural Grand Prix de
Paris in 1863 which was won by The Ranger owned by Henry Savile
(1820-81).

Although the maker of this important piece is unknown the
importance of the commission suggests it must have been, made by
one of the top silversmiths working in Paris at the time (possibly
Odiot, Christofle or the Fanniére brothers).
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A Pair of French Wine-Coolers
EERBZE—XT

189
LYMS-022
Joseph Chaumet Joseph Chaumet
Paris B
c. 1918 £91918 F

Height 35cm

This pair of circular wine-coolers are supported on cast and chased
fluted feet. The bombé sides are cast with foliate panels and applied with
ribbon-tied bellflower swags surrounding cartouches engraved with
interlaced initials ‘ARP’ to each side.

This pair of wine-coolers was originally part of a dinner-service
commissioned by Bolivian industrialist Simén Iturri Patifio (1860—
1947) from Chaumet & Cie in 1918.They were once engraved with
the monogram of Simén Iturri Patino's wife Albina Rodriguez (1870—
1953), and were re-engraved with the initials ‘ARP’ for their son
Antenor Rodriguez Patifio (1896-1982). Simén Iturri Patifo was one
of the world’s wealthiest men in the 1940s with an estimated USD
81.2 billion in today’s currency. Much of his wealth was amassed from
mining.
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A Pair of American Ewers

EEKE—

LYMS-024

Tiffany & Co.

New York, United States
1878-91

Height 50cm

This pair of ewers are on a circular foot chased with lion masks, swirls
and foliage. Chased with romantic pastoral scenes, the body is replete
with flowers and foliage. An angular handle has been applied with a
ram's mask and terminates in an asparagus tips.
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A German Silver-Gilt and Vernis Martin Ewer

Iu\.fﬁﬁﬁ& STRKF

LYMS-H-041

Maker Unknown
Possibly Hanau, Germany
Silver-gilt and Vernis Martin
Height 50.5cm

This highly unusual ewer has a bifurcated figural handle in the form
of an embracing classical couple which appears to emulate the scene
depicted on the body.The scene is thought to depict Neptune’s
ravishing of the maiden Caenis.

Vernis Martin is a special technique which was originally developed to
replicate Asian lacquer work and latterly romantic and classical scenes.
This process was named after the Paris-based Martin brothers who
were active in the first half of the 18th century. Although they did

not invent the process, they were however the most celebrated firm
specalising in it. They were appointed Vernisseurs du Roi or Varnishers
to King Louis XV (1710-74).
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Y A Pair of Victorian Silver-Gilt Dessert Stands
#HZF I BTCIRE MR —3T

LYMS-CO-009
John Hunt & Robert Roskell

London

1872
Silver-gilt
Height 19.5cm

This pair of trumpet-form dessert stands are on a circular base
supported by three scroll, shell and foliage feet. Both have been
ornamented with detachable cast fruiting vines and a basket weave
body. Engraved with the crest of an eagle.
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A Spanish Gold and Gem-Set Figure of a Lady
AT EEREATIEAL

LYMS-H-116

Carrera y Carrera

Spain

Late 20th century

18ct gold, rock crystal and gems
Height 30cm

Modelled as a dancing female standing on a rock crystal circular plinth
with three foliate feet. She carries a mesh wrap fringed with ruby
beads. Engraved on the base with ‘oro 18 kts’.
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A Edwardian Silver-Gilt Centrepiece Bowl
=B RIRE T P RIEF5E

LYMS-CO-010
Edward James Watherston

London

1902
Silver-gilt
Length 35cm

This oval-shaped centrepiece is in the form of an 18th century bread
basket upon a more modern base with four pierced rocaille feet.
Garlands of cast and chased flowers decorate each side. The feet of this
piece are uniformly curved, suggesting that it may have been made to
stand on a round base.
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An American Gold Vase
EZEHEEER

195
LYMS-H-219
Tiffany & Co. Tiffany & Co.
New York, United States XE, 449
192347 1923-1947 £
18ct gold 18K B%
Height 22cm =22 NP

This trumpet-form vase has a flared foot and is embellished with a
semi-reeded body and classical frieze. The initials ‘LSD’ are engraved

on the body.

XARNFAE T AMEE, HUFF SRS &S BT R4,

MBS £z TLSD) F&
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Statue of an Fagle
HEEREE

LYMS-H-278
Maker Unknown
Retailed by Cartier

Paris

1970

Silver-gilt, quarts, pyrite and emeralds
Width 69¢cm

Standing on a substantial pyrite block, this piece is solid cast providing
the essential support for the outstretched wings and substantial body.
Made using the lost wax technique, each element was individually
formed in clay and then pushed together while the clay was still wet.
This is particularly evident from the numerous fingerprints throughout
the piece. Two cabochon emeralds form the eyes which just catch the
light under the heavy brow.

According to Cartier, this piece was made in November 1970.
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A Pair of Pilgrim Flasks
HEAM—xY

LYMS-077
Edward Barnard & Sons Ltd.

London
1929
Height 53cm

This pair of pilgrim flasks are supported on oval gadrooned feet and
have been decorated with lobed strapwork. A pair of male masks
decorate the sides and are attached to suspension chains which lead to
the domed cover. The top is completed with a bolster finial. Each flask
has been engraved on one side with a coat of arms.

This form of flask, originally made of pottery or leather, is thought
have been first used by the Romans, the chains allowing them to be
carried over the shoulder. Similar examples have been found in China
made from porcelain. From the 12th to 16th centuries, pilgrimages
became popular in England and it is thought that pilgrims carried
similar bottles for drinking water throughout their journeys. In the
late 17th and early 18th century silversmiths started to recreate these
bottles in silver. Huguenot silversmiths popularised the concept of
the large pilgrim flask for use as display silver, arranged on side boards
during formal banquets. Pierre Platel (1659-1719) created a number of
designs for pilgrim flasks, some of which are in the Royal Collection
and the Victoria and Albert Museum. This pair encompass elements
of his designs borrowed by the Barnard’s from these 18th century
creations.

The engraved coat of arms belong to the Earls of Camperdown who
were based at Camperdown Park, Dundee, Scotland.
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Buccellati Animals: Lavorazione A Pelo

Gianmaria Buccellati (1929-2015), son of renowned silversmith
Mario Buccellati (1891-1965), created this special technique,
known as ‘lavorazione a pelo’ or ‘hair-like workmanship’ to give
the appearance of hair and feathers. Short filaments of varying
widths are individually soldered onto an internal wirework frame.
These pieces are made of .900 silver, as opposed to the usual .925
because the intense heat created by hours of soldering hours
would melt the piece.

Sometimes embellished with planished or silver-gilt sections each
piece depicts a realistic animal. The early examples were often in
aggressive or defensive poses, newer examples tend to be more

endearing.

Buccellati IR A4 T7%

Gianmaria Buccellad (1929-2015 &) 9% ZRIE Mario Buccellat

(18911965 £) ZF, MIRIiL T —FE A Mavorazione a pelo
F MReTZ ) NREFER, ILEREENELLHPERR,
HETZUARAmERNERLIM IR RN LLER LM
Plo XAHFIBIIEMRLL 900 HIRGIE, FREFFEEY 925 BIE,
AR AR =< BIREH.

BERBAEDNNDILS, WM LUEHSES. EFH
ERZ LT XERG LS, BEREALIFpILS5E N

Bomglo
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Leaping Tiger
BREXIE R

LYMS-026
Gianmaria Buccellati
Milan, Italy

20th century

Silver-gilt

Length 60cm
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Snarling Bear

M SRR

199
LYMS-027
Gianmaria Buccellati Gianmaria Buccellati
Milan, Italy BAH, XK=
20th century — 1=E 7
Length 80cm K 80 09
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A Victorian Silver-Gilt Inkstand
“# ZF I BTCIRE T 2K SR

=5

LYMS-H-027
Robert Garrard II
London

1874

Silver-gilt and cut-glass
Width 32.8cm

This quatrefoil form inkstand is raised on four shell and scroll feet with
a fluted gadrooned border. A central compartment has a hinged cover
ornamented with two cast sighthounds. A pair of mounted and cut-
glass ink bottles, one for black ink and one for red, sit in receivers on
either side.
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5_, A Victorian Silver-Gilt Inkstand
“# ZF I BTCIRE T 2K SR

LYMS-H-146

Edward James Watherston
London

1883

Silver-gilt

Height 15.5cm

This tri-form based inkstand is supported on three stylised dolphin
feet. The partly fluted body has an acanthus and laurel cast rim.
Finished with a domed hinged lid and bolster finial. There is a glass
liner inside to receive the ink. During this period, most ink was made
from oak galls which was slightly acidic and would react with silver.
Therefore, silver inkstands always had glass liners or associated glass
bottles.
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Edward James Watherston
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A French Silver-Gilt Inkstand
EEREESEKEE

=

LYMS-H-157

Froment-Meurice
Paris

Mid-19th century
Silver-gilt

Width 36cm

This shaped rectangular form inkstand is supported on four paw feet
with a fine acanthus frieze. At either end there are two tapersticks
terminating in swans. A mounted cut-glass box in the centre contains
two inkpots and a pounce pot.

Pounce is a very fine powder, often made from cuttlefish or resin,
which was used to smooth out fine paper and dry ink.

202

Froment-Meurice
e

R WARLET T

RES

536 N

HKATERARITIUE, TEBEREEZMEIF. RIS EIT—1R
ma, ERERBKEETNT. PEEDRRT —PEERER, N
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5_, A George V Treasury Inkstand
AR EEYELE

LYMS-H-098
Omar Ramsden

London
1924
Length 29c¢cm

Rectangular in form and raised on four claw and ball feet the top

is centrally hinged to reveal two silver topped glass inkwells on one
side. The remaining space would have been used to store pounce (a
powdered tree-gum used to prepare the paper), seals, sealing wax and
pens. The very first ‘Treasury Inkstand’ was ordered in 1686 by Philip
Hildyard (n. d.), then Lord Chamberlain, for the Treasury. This is now
in the Government Art Collection.

The cover has been engraved with the badge and motto of Alliance
Assurance in commemoration of their centenary ‘1824 Multi Societate
Tutiores 1924°. Alliance Assurance now forms part of RSA Insurance
Group.

As is typical of this silversmith’s work there is a further inscription
on the base which reads ‘Omar Ramsden me fecit in urbe Londinii
MCMXXIT” (Omar Ramsden made me in the City of London in
1924).
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A Victorian Silver-Gilt Inkstand ! s
“HZ R IR E S KSR

LYMS-H-174
William Bateman II
London

1837

Silver-gilt

Diameter 15.5cm

This circular inkstand is naturalistic in form, and the base has been
etched with the leaves and distinctive tendrils of morning glory which
also appears as applied mounts. There are three flowerheads, one
forming a taperstick and two forming pen-rests. The inkbottle has a

screw-off lid, which suggest that it might have been used for travelling.

To one side, there is a simple loop handle surmounted with a butterfly
and a detachable candle-snuffer.

William Bateman II
o3

1837 4

REE

BR 15529

IR EKREBEARTINEE, KBFH LEFLHHFNEM £
ML= —PERE, BN PNEER E2XAME—1
AETHREF, HNRIERE, £KEN—B77E — MELRFTE
¥, PRI A RIAREIAYAE IR =,
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5, A Victorian Silver-Gilt Inkstand
“# ZF I BTCIRE T 2K SR

205
LYMS-H-356
John Mortimer & John Samuel Hunt John Mortimer & John Samuel Hunt
London (253
1841 1841
Silver-gilt RIEE
Width 41cm B 41 N
This shaped oval inkstand has a moulded base with a cast and chased XMEEFAERKZRE —MEEREREE, FEFETANTE, W

flower and foliate border and two handles on either end. Three fruit- s A AMIE, SAKER. NSRBI S AGEE R TR,
shaped ink containers with glass liners sit in receivers and floral

0 SEZ BNED.
finials. Each has been engraved on the lid with a cipher with a baron’s STET DR LBBNTY
coronet above.
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Kenyan Gold Paperweight
BRI EEZER

=5

LYMS-124

Thomas Bradbury & Sons
Sheftield, England

1935

18ct gold

Height 5cm

A faceted circular paper weight on a round reeded base. The words
‘Kenyan Gold’ are inscribed on the base indicating the gold may have
come from the Kakamega gold rush which took place in Kenya in the
early 1930s. Before this period, gold was mined in on a small scale in
Kenya but after the discovery of a rich gold seam in Kakamega the
area saw a huge influx of miners and their families.

The underside has been inscribed with a list of names with the
appearance of autographs which is typical of the period. The names
read:

1.Ann Leake

2. Sally Leake

3. Charles Leake

4. Eileen Leslie-Melville

5.Jack Soames

6. Maisie Miller

7. ...

8. Gladys Gooche

9.C...Love

10. Mattie Long

11. Pyers Mostyn (Sir Pyers George Joseph Mostyn, 11th Bt (1893—
1937))

12. R.E.C.C. Long

13. Gladys Hove

14. Boy Long

15. Cecil Stoey

16. Margery Mostyn (Lady Margery Mostyn née Marks (1896—1982))
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Thomas Bradbury & Sons
RE, HEERE

1935 &

18K B

S5 87

BTRTERE ENEARSZ L 5T EE) —AXRBESEM
FRRTEEEN E 1930 FARHE RIL-FFISIBE AN, ItEsREIL
[BNRIREER), BEFFEMOKANFEBESEREE,
RIS IREN TRERNAHEHZX.

ARSI LT —PEF, NENBERNFEREENL, D55
1.Ann Leake

2. Sally Leake

3. Charles Leake

4. Eileen Leslie-Melville

5. Jack Soames

6. Maisie Miller

7.

8. Gladys Gooche

9.C...Love

10. Mattie Long

11. Pyers Mostyn (Sir Pyers George Joseph Mostyn 21, 5 +—1LEE
(18931937 ££))

12.R.E.C.C. Long

13. Gladys Hove

14. Boy Long

15. Cecil Stoey

16. Margery Mostyn (Margery Mostyn née Marks 2Z B2 (1896-1982 4F))
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Freedom Casket

BEV=

=5

LYMS-125
Garrard & Co. Ltd.

London

1921

18ct gold
Length 28.5cm

This rectangular casket is raised on a Rococo stand consisting of four
acanthus scroll feet with a wide anthemion and shell border. A brightly
enamelled coat of arms of the City of London from the focal point

on the front of main body and either end have been applied with the
initials ‘ML’

The monogram ‘ML’ is for H.R.H. Princess Mary, Princess Royal,
daughter of King GeorgeV (1865-1936), and later Countess of
Harewood (1897-1965) and her husband Viscount Lascelles, later 6th
Earl of Harewood (1882—1947).

An inscription on the back panel reads ‘Corporation of the City of
London. Presented with an Address of Congratulation to Her Royal
Highness Princess Mary and Viscount Lascelles, D.S.O. On Their
Marriage. Guildhall.E.6. 22nd February, 19227

This casket, now empty, would have originally contained a scroll
granting The Earl and the Countess of Harewood the freedom of the
city of London. The freedom of London is traditionally granted to
high ranking members of the Royal Family, as well as distinguished
members of the public.
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Freedom Casket
. —1
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6 A French Casket
EENE

LYMS-H-187
Frédéric-Jules Rudolphi
Paris

c. 1845

Width 26cm

This oval casket on four scroll and foliate feet is profusely cast and
chased with snakes, snails, doves, crustaceans and serpents among ivy.
On top, a woman holding a mirror reclines on a leopard.
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An Austrian Silver-Gilt Desk Set 5
BEFREETRE LEE

LYMS-CO-007
Franz Jauner

Vienna

c. 1850

Silver-gilt, lapis lazuli, ivory and gems
Inkstand length 19cm

This set, which comprises an inkstand, a snuffer, a bell, an ivory-bladed
paperknife and a candlestick, has been inlaid with lapis lazuli among
other gems. Figures on the inkstand depict the legend of St. George
and the Dragon. St. George, with a female figure, is holding a coronet
set with rubies and pearls. A dragon is on the left and two prisoners on

the right.

This piece was presented by Franz Josef I (1830-1916) to Count
Eduard Clam-Gallas (1805-91) and Clothilde von Dietrichstein
(1828-99), daughter of Prince Joseph-Franz von Dietrichstein (1798-
1858). Applied to the border is the coat of arms of Clam-Gallas and
von Dietrichstein accolé below a Count’s coronet, and the coat of arms
of Franz Josef I Emperor of Austria (1830-1916).

Franz Jauner

Lo

£91850 F

RES. 5A. fFHNEA
27}( ‘}K 19 A /) \/ AN

XEHREOSEKR, BIRE N RIFBRTI 0 E, BERT
SLANMEMTER, BARENT EFEER) NEHHRE, %
TTATEERAETONDHRNES, SEWmE—axlt; £aml
BE—FRAME R,

—EERBHRMAEF A= - OBt (1830-1916 ) Mg
HEELE - TN - BREATHEE (1805-1891 ) NiA=% - £9%
5 BREERERAT T (1798-1858 ) 2 X 5o g /R - )5 - 18
EAEIEEE (1828-1899 F) WAL, EKENINSMEZIE—ME
Fd, oL MRTERANE - BRI - BREREERRENSE,
TEREFHEEB AR - 95— (1830-1916 ) BIEE,
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A George V Cigarette Box
FTanttiRE

=5

LYMS-H-138
Omar Ramsden
London

1926

Silver and cedar wood
Length 20cm

This plain silver box has been engraved with two badges, one
belonging to the Prince of Wales’ North Staffordshire Regiment, and
the second belonging to the 22nd London Regiment (The Queen’s).
Between them there is a banner which reads ‘Pristinae Virtutis

Memor’ meaning ‘Mindful of Former Valour’. In addition, there is an
inscription on the base which reads ‘T was wrought for Major K.E.B.
Mackenzie-Kennedy, M.C. by command of the officers of the 22nd
London regiment (The Queen’s) October 1926’. The interior is cedar
to maintain atmospheric humidity for tobacco.

Kenneth Edward Bisdee MacKenzie-Kennedy (1886—1956) was

an Indian-born veteran of WWI (1914—18), who was awarded the
Military Cross. Silver was often given to a high-ranking military
officials upon their retirement by their colleagues. Maj. MacKenzie-
Kennedy turned 40 in 1926 making him eligible for retirement which
may explain the commission.
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FERODO

CAERNARVON

165 MAY

A Pair of Presentation Scissors 5,
AL453 T1—3

LIMITED

1962

LYMS-H-010
Barker Brothers Silver Ltd.

Retailed by Garrard & Co. London
Birmingham, England

1950

Silver and stainless steel

Length 17.7cm

This pair of scissors are intricately chased with flowers and foliage and
have gilt steel, razor sharp blades. Contained within their original gilt-
tooled red leather fitted case. An inscription on the top reads FERODO
LIMITED / CAERNARVON, 16TH MAY 1962’

Originally from the collection of H.R.H. Princess Margaret, Countess
of Snowdon (1930-2002), they were presented to her when she
formally opened Ferodo Limited, Caernarfon, Wales. Ferodo Limited
was a British manufacturer specialising in car parts.

Barker Brothers Silver Ltd.
RB1CE Garrard & Co. fHE
RE, REH

1950 £

RAAEN

K177 2%

BT TS AE BRI, F LSS R TR R A
Ho SHEEESIBRERMNE—E, B8LFHN [FERODO
LIMITED CAERNARVON, 1962 &5 H 16 HJ o

B TIRANEEERER AEREIIAT HRH (19302002 F) |H
B, WEZSIEUR L E48%5 Ferodo Limited ‘A BV IE T T =654 E,
Ferodo Limited NZeEHZ [ JE S EF S ATl
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5_. A Pair of Silver-Gilt Presentation Scissors
REEERE T

THE 4

B et i 2
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$

LYMS-H-099
Deakin & Francis

London

1973
Silver-gilt
Length 8.5cm

The handles are decorated with chased foliate scrolls and the blades
are silver-plated steel. Contained in their original gilt tooled red
leather case, an inscription on the cover reads ‘Re-Opening at Elstree
of the Haberdasher’s Aske’s Girls’ School by Her Royal Highness The
Princess Margaret, Countess of Snowdon, on 1st October, 1974°. The
interior is lined with crimson velvet, the interior of cover is further
lined in oyster silk and stamped ‘by appointment to H.M. the Queen

Silversmiths Mappin & Webb Ltd. Queen Victoria Street, London, E.C’.

This pair of scissors was presented to H.R.H.The Princess Margaret,
Countess of Snowdon (1930-2002) on her visit to open Haberdashers
‘Aske’s Girls’ School in Elstree, Hertfordshire in 1974.
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An Italian Silver Snail
BAFIERE) g 6

213
LYMS-082
Mario Buccellati Mario Buccellati
Milan, Italy BAA, K=
20th century —tted
Length 5cm K529
Beautifully detailed and naturalistically modelled pill-box in the form b2 R ENMABA, LU EEE M. FTHEMRA S
of a snail. The shell hinges open to reveal a small compartment. EETIRNE—/\=)a,
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B_, An Italian Silver Tortoise
BAFIEFI &

214
LYMS-083
Mario Buccellati Mario Buccellati
Milan, Italy BAA, K=
20th century —+teg
Length 3cm K3nn
Attractively detailed and realistically modelled pill-box in the form of AN Z LS NEREA T ZEERSREL, JAERRES
a tortoise. The shell opens to reveal a compartment. SEE TR —/\=al,
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A French Chamber-Pot
EERTE

215
LYMS-H-087
Mark of Boulanger Boulanger E1i2
Paris B
Late 19th century A LR AR
Diameter 22cm BR 207
The tapering cylindrical body of this chamber pot is supported on a HE TWRENEFATEBRAREESE, FHRENERETF,.
collet foot and has a generous scroll handle. Silver chamber pots were REIRS NN A PGSR EEENE I, BREHHEEGF LT
more common in continental Europe than in England although some S

early examples survive from the 17th century.
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A Silver Bugle
RIS A

=5

LYMS-H-137
William Pitts
Retailed by William Shaw

London
1801
Height 28cm

This bugle is of a standard military form and engraved with the coat
of arms of the Earls of Craven in addition to the name ‘Lord Craven’.
Bugles have been used since at least Roman times to announce
messages. Troops learn the various tunes representing particular orders
and therefore can react swiftly. This form of bugle, usually made

of brass, was first used as a military signalling device in Hannover,
Germany in 1758 and introduced to England in 1764 where it quickly
became popular with the infantry.

Major-General William Craven, 1st Earl of Craven (1770-1825)

was created 1st Earl of Craven and 1stViscount Uffington on the

18th June, 1801. He served as Aide-de-Camp to King George III
(1760-1820) between 1798 and 1805. In 1799 he was promoted to
Lieutenant-Colonel in the 2nd Somersetshire Regiment. In 1807 he
married Louisa Brunton (c. 1785-1860), a prominent actress and lived
predominantly at Coombe Abbey, Warwickshire. Craven served as Lord
Lieutenant of Berkshire from 1819 until his death in 1825.

298

216

William Pitts

B William Shaw fHE
(1253

1801 £

=28 N

S mEERSHESIT, £Z Craven HABLEFIL [Craven iif
Bl 827, SARFESIFENNEAUEENE. HMIEFES
ITENARRT AR E S SHREUELRMY, k—FANSAEE
&EWsIR, T 1758 FERBREENERAEXBIEESSS, H
T 1764 FENEEHMBEIRTT T 208,

Craven £—HE William Craven ‘03§ (1770-1825 ££) T 1801 £
6 A 18 H#EF Craven £—1UHEF 2 Uffington £— R FEEM,

MF 1798 K2 1805 Bl FERETAE=H (1760-1820) EE FEFEREM
B, T 1799 FEANFREFEE _FFR. tF 1807 FS5AH
J& 7 Louisa Brunton (£9 1785-1860 ) BiiE, FKE T AERES
Coombe Abbeyo Craven 1 1819 FiefBH AT ERELR = 1825 =1,




A Silver-Mounted Powder Box

HIRME

=5

LYMS-H-183

Omar Ramsden
London

1922

Ebony and silver
Height 8.5cm

The core of the simple container is made of turned ebony and applied
with an array of silver mounts. Ebony is a dense wood making it ideal
for creating the threads for the screw-on lid. The silver mounts, in
addition to foliage and other embellishments are engraved with the
name ‘Marie’ and ‘T was wrought for Marie Buchanan by desire of
Hilda Saunders Dec 22 1922’. The lid is also mounted with an insignia
of an arm holding a sword and the motto ‘Audacia et Industria’ meaning
‘by boldness and diligence’.

This piece was most likely intended to contain a cotton bag of face
power, similar to talcum powder which was used in a similar way to
foundation or concealer. Moisturiser would have been applied and

then the bag gently shaken to dust their faces with an even coat of

powder.

[\
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Omar Ramsden
{10
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BARMER

28527

XEEB BRI UEAGIN, LE—RAEREESRE. SRNEEEAR
M, HitEaFAE FAIE2EERA; MERGIXEFREML
MEEREZIN, LZ2F Marie) NF6) NHEET 1922 F 12 5 22
H Hilda Saunders Z #38) Marie Buchanan Ml o FEIE IR
FEIRJIFEEIZN Audacia et Industria ] 185, = T AABMENIE] -

XIFmERE R A UBALINBL M ENRE, MEYRFE
WEERA. #ERERARREERRENER, BEHHIFT 28,
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An Arts and Crafts Silver-Mounted Mazer Bowl
ERALTZXIBIEEREDE

=5

LYMS-H-118
Omar Ramsden

London

1922

Silver and maple wood
Diameter 13.3cm

On spreading foot with rope-twist rim the maple wood body of this
mazer is mounted with a silver rim engraved with a Latin inscription,
‘Animus Laetus Bene Afficit Viltum’ (A merry heart maketh a cheerful
countenance, Proverbs 15:13).The interior has been applied with
rose-head bosses. An inscription on the foot reads ‘I was wrought for
Geoffrey Stephenson in the year of our Lord MCMXXII'. A further
inscription on the base reads ‘Omar Ramsden Me Fecit’ (I was made by
Omar Ramsden).

This form of vessel, which was a particular favourite of Ramsden, are
thought to have originated in the Middle Ages, the earliest surviving
example dates to the 14th century. They came in various sizes and
were usually made from either oak or maple wood. This particular size
is believed to have been used to toast the birth of a child. The name is
derived from the High German word ‘masa’ meaning spot, a feature of
maple wood.

Although we do not know who Geoffrey Stephenson was, we can say
with certainty that he was an enthusiast of Ramsden’s work. A number
of pieces commissioned by him survive.
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A Victorian Dressing Table Mirror

SRR 5 557

219
LYMS-H-333
William Comyns & Sons William Comyns & Sons
London e
1889 1889 £F
Silver, wood and velvet R AFLLg)
Height 71cm =71 0D
This shaped rectangular mirror is profusely chased with a wide array XKFEEF, 2B LIENNEEESR OB | )i E
of playful putti, bacchanalian figures, animals and mythical beasts. A &= T EeESEE AN ERIE, ERYRE GG

vacant cartouche surrounded by putti is on top. The silver mountings

QAF/—J‘T nly bi EﬁD >
are attached to a blue velvet-clad easel stand. AEREVERZ Lo

301



5_, Easel Mirror
)

LYMS-H-352

Maker Unknown
Possibly Paris

c. 1890

Height 52cm

A French silver oval form easel mirror with guilloché surround
ornamented with applied cast trompe I’oeil ribbon work. A pair of
adjustable naturalistic candle sconces spring from either side.

The uppermost section of the frame has been applied with coronet of
a French Count, as yet unidentified, and the motto ‘Potius Mori Quam
Foedari’ means ‘Rather to die than to be dishonoured’.
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A French Silver-Gilt Dressing Table Mirror
AERESTN AR

LYMS-H-334

Eugéne Lefebvre
Retailed by Boucheron
Paris

Late 19th century

Silver-gilt

Height 63cm

This rectangular shaped free-standing mirror has two acanthus feet
ornamented with floral garlands.

Complete with its original bevelled glass, the wooden back was made
from tropical hardwood and fitted with brass fastenings.

Eugéne Lefebvre
HEFRHEE
B3R

+ AR REER
REE

= 63 N7

EMRINEFSERN N EEHEE, LEMHLUEHT,

BT INSRER AR, EAHE 8 LUNEEEARIA, Bo S TH1E,
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6‘ A Victorian Dressing Table Mirror
HLFTWBIATIR AR

222
LYMS-H-360
Alfred Menu for Boucheron Alfred Menu JJ Boucheron ${E
Paris m32
c. 1880 £9 1880 F
18ct Gold 18K &
Height 15.5¢cm =155 RN
The body of this easel-form frame has been decorated with XEZRARERSIRUET A0S, MEERTSI AT AR
foliate fretwork designs surrounding original glass which has been w0 TR R LU SErh, T ASRAE Y B, P amh—

specially ground to magnify the image. Both the top and bottom are
embellished with strapwork reminiscent of filigree. A single x-frame
leg chased with foliage supports the back.

TN SR R M B G o
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LYMS-H-353
Odiot

Paris

c. 1870
Silver-gilt
Width 33cm

Engraved in the centre with the initials ‘DD’ topped with an
unidentified royal crown, this barbers bowl is of a universal design
found throughout western Europe from the middle of the 18th
century. The semi-circular section, cut out of the wide rim, fitted
under the chin while the face was being soaped and washed. The rim
is especially rolled to make it comfortable for the user.

Earlier examples of this form of bowl showed that it served another
purpose. Travelling barbers in the 18th century also performed, minor
surgical operations and were known as ‘barber surgeons’. These

bowls were also used to catch blood during surgery and medicinal
bloodletting. The origins of barber’s poles also date from this period.
To help the flow of blood, barbers had a special pole, painted red to
disguise the blood, which the patient would grip to help the flow of
blood. In lieu of a signpost he would wrap the pole in a bandage and
leave it outside his lodging to announce his arrival.

Odiot
Bz

£9 1870 &£
RES
i 33 A7

FhRZIEFE DD LUASKRAERHANER, XIEL AT/t
LRFFRERRT FRIRIT. MEAPUIHFERE D, EEeT
TERMLEmBBER LIRS KBk, MARAIFHINE, LERE
BEE.

XFBNBR R B F IR BB R EEE AR, +/\ELRRTE
RMBENRHITNEFAR, B DERIFEEE) o XMHBENTR
REFANEHMENEFRMA. ELIMEEMT RERIFA
BT, AR IIRRE), A IME U —hENMERAER
Bl T, ER2EFREUBMARLE. TFefFRicA, BRI
RS HREEEFT 29, URtEIZ8E,.
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B_. A Danish Silver Bowl
FERW

224
LYMS-CO-013
Georg Jensen Georg Jensen
Copenhagen SHARRIR
c.1923 291923 &
Diameter 13.5cm HE 135 2%
Supported on a circular spreading foot the wide, shallow body is FEFEERR b, XPTEMAELEREMEET R BiRRiE=
simply planished. A support in the centre of the bowl attaches to three MNAX B EET FIRERR S, BRI SBXIERMNIE

bifurcated handles which form beaded tendrils where they attach
to the body. Although we do not know who designed this piece, it
appears to be unique. English import marks date it to c. 1923.

THIm, EREXFRR—E . EEREACRZHENL 1923 F
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Glossary
LR

Acanthus Leaves: Native to the Mediterranean region, the acanthus plant motif was frequently used
to decorate buildings in ancient Greece, especially Corinthian columns. The symbolism and meaning
associated with the acanthus is immortality, and the plant is traditionally displayed at funerals.

REM: RETHhastX, REEVHNSEEREMGRERRN, Kol TRMEEmR. H
FABNAXE, FRTFEILLES.

Acorn: Acorns are the fruit of oak trees.Venerated by the Druids in pre-Christian Britain, oak sprigs
with acorns are commonly featured on coats of arms and represent independence.

BF: BRSNS ERFHBHNEEREERERENTINEEFEESSR, BERTAEY
EHAFIRIL,

Anthemions: A flat decorative form of radiating petals from classical architecture loosely based on
honeysuckle flowers. They are regularly used in continuous patterns such as friezes.

BE&W: ETHHER SRTERITENRTRIMBEERTZER. ENE2ERTERNESR
LIEEN

Bacchanalian: The word derives from the Roman god Bacchus, also known as Dionysus to the
Greeks, patron saint of the grape-harvest, winemaking, wine, fertility, ritual madness, religious ecstasy,
and theatre. Bacchanalian scenes regularly include a small number of revellers, partly dressed or nude.
Frequently, a bearded older male figure, representing Bacchus himself, appears with the revellers
drinking wine to excess.

BEHR: (TEESTSHETEMAERY (B TaAEMETNEKRERH) , NEEFW.
B, BEAE. £5. NN, REEERNEBTIRH, BHTRB8Emal N a8
YU ROEEE, BELEUENTRAANEFSE, SERE—LIENR.

Baluster Form: A shaped column with a wide central point and narrower on either end, usually

capped on both ends. Baluster supports are among the oldest classical decorative motifs with origins

in Assyria (present-day Iraq, 2500BC-600BC). The term is derived from the Greek word for

pomegranate.

eIk P REEE, AREERESTINEET. TRPiEehENEHEmRNTS, RELR
(A5, QTTHT 2500-A7TET 600 ) o XFIRMABEX M) 1%,

Bifurcated handles: A handle which divides into two branches to form the supports attached to

the main body of a vessel.

AXRIBF: MXTRBFLUAME, HEZRIARIHZ L.
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Bombé form: An outward-curving profile protruding beyond the margins of the top and the

bottom.

FEELRS: SPAUpEEREEE, MIMEHEIR LIRS,

Bulrushes: An aquatic family of plants often colonising the edges of bodies of water. They have long
distinctive leaves which are tightly clustered together. Some species have thick, furry, brown fruiting
spikes.

BE: KEXEY), BEFETKL REBNKMEEMEHERT R, $BOaEREHENS
BRI,

Cartouche: An ornamental frame intended to contain an engraving or inscription. The word
cartouche is derived from the French word for paper scroll.

FEIRIE | B [ REMIDE: P REZ SR BIRIONE, BAXH THEMM —F1E
B

Cassolette: An urn-shaped ornament with a globular oblong body, a waisted supporting column and
flared feet, usually made in pairs. Silversmith Matthew Boulton (1728-1809) popularised cassolettes.
He originally copied the design from one borrowed from Lady Mary Wortley Montagu (1689-1762).
BEEMR: FRWNNE, BYTERME, BERHIF. fRE Matthew Boulton (1728-1809 £F)
SIAMBEEE RN MttRINIRITHER B —HE Mary Wortley Montagu KA (1689-1762 )
ERBE.

Champlevé: A specialised enamelling technique by which negative spaces are etched onto an
otherwise smooth surface. These spaces are then filled with a mixture of powdered coloured glass and
almond oil. After the excess oil is wicked away, the object is fired in a kiln to melt the glass. When
cool, the surface is polished flat, leaving a uniform exterior. The earliest examples of champlevé were
made by the Celts as early as 300BC.

PIRIEIR: —FRIRER, RBRAIOBIIRERZ], ARBEERIBH RS RS YIERXE
=iale HRZREVHE, WIHFBEERRESDUSHERE. 3YanER, FRETJEETEY—
WIEIEIRIVER R 0 F I F A7t 300 FaTHIV/REE AGIE

Cornucopia: Also known as the horn of plenty, cornucopia were symbols of abundance and
nourishment. Horn-shaped baskets were traditionally worn by harvesters on their belts so their hands
would be free for picking fruit. Its origin is in Greek mythology: Zeus, king of the gods, was raised
by, among others, Amaltheia, sometimes depicted as a goat. While playing, Zeus accidentally broke off
one of her horns which he discovered was filled with limitless food.

T2 RN TFRZA) , FRZARLEFENET. F5L, BRETEH AL
AENEF, ERFNeIERXERE, FRZANELREREME. K2 THNERM



BRI RA, MABRRMHER ULFERTA. — RS EHTERR R, EIMbFET
THHEP—/F, RIABEELS TRIEY,

Domed Feet: A round base with a hemispherical outline. In the context of silver, these are usually

shaped along the edges and in profile.
HENREE: ST EHERE, ERET, BRI SN,

Ecuelle: A small French soup tureen for a single portion of soup or stew. They were made for dining
alone but also sometimes associated with bedroom sets which suggests they might have been used for
in-room dining.

INHTE: —FAURH— ADEZNEREVEE 2B, ARAREMRT, BERMEEEERTS
BEHES, BTEERNHER

Epergne: A large dining table centrepiece with a number of branches intended to hold flowers,
sweet meats or fruit. Popular in the 18th century, their name derives from the French word ‘to save’
(épargner); although the origins of the term are not known it is thought that they would have held

desserts which were ‘saved’ until the end of the meal.

BREM. APBERTHREN, TELSEXIRUBRHLA . HEIKR. RITF+H/\HE, HF
MHTEBZEX T8I (épargner) —F; RAXBMBNRIRHTAE, BAEGXEF BRI,
LU TE&ER) BIBIRER,

Festoons: Festoons are garlands or wreaths forms of foliage, flowers or fruits bound by ribbons and
hanging from points forming a curve. The word festoon is derived from the Italian fesfone meaning

‘decorations for a feast’.

1£%: NENTEBEMNF, RLBEHREAFTRL, ERHER. BE—FHEAFIX Mestone]
T, BEig IBREMEMm)

Filigree: A form of intricate metalware in which scrolls and small beads, usually made of gold or
silver, are soldered together to form a structure. The origins of filigree work are unclear with ancient
examples for filigree work emanating from China, India, the Middle East and the Mediterranean
region.

BIREAT: —FHRELVNHRNESBAAT, BREUSIRGIN, BLIFEOHTS. £
R T KIRABE, BERE. HE. ‘:P?E&i’@q%i@Z%BﬁbZiﬂE%W

Foliage: A quantity of leaves from single plant or multiple plants.

HEZER: —EHENH FIM RIS REY .

Gadrooning: A convex moulding of a series of curved flutes usually forming a band.
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SRRSO THEIEIBMERN R, BEIEN—H.

Guilloché: A decorative technique where patterns are mechanically engraved into the surface of
an object, usually metal, to create an intricate repetitive pattern. The term derives its name from a

French engineer, called Guillot, who invented a machine which made the process much easier.

HAEREEMN: —EBRIDEERUNSBZHBEEAZENYREE, UFREFNEERR
Guilloch¢ —FHTEBE—L; BN Guillot BEETIEM, MART —B<SXTZHIFEBZHY
2o

Hart’s-tongue fern: A common European woodland fern with glossy green single fronds. A hart is

an adult male red deer (scientific name: Asplenium scolopendrium).

RACKFRR: —FRUMNE AR EIEY), HEENEEEH (FR. ARBRER) -

Hoopoe: A genus of colourful birds migrating between Asia, Europe and Africa, noted for their

distinctive crown (scientific name: Upupidae)

MBS —EION. RUNRIAENZEEERNES, FIENEREERE (F5: @R .

Jardiniere: An ornamental container for holding plants. The term is derived from the French word

for female gardener.

R RIEYVEHER. Nadinil —FITEBEXZET.

Laurel: A small evergreen tree from the Mediterranean region with glossy green aromatic leaves.
They are also known as ‘bay trees’ from which we get bay leaves for cooking. Laurel wreaths were

used in ancient Greece and Rome as symbols of martial victory.
B HBMXBERMA, BOURNFSENM. 772N TREN , BEHA LB FRRE.
RAEEHESHENT BSANESHFNBIRIL,

Monopodial: Having a single stem.

HRE: 5Fr,

Palmette: A decorative motif based on the fan-shaped leaves of palms. Dating back to the Egyptians,
this emblem was unswervingly popular with the ancient Greeks and the Romans. With the revival of
classical design in Europe in the middle of the 18th century, palmettes once again became a popular
motif in friezes and decorative banding.

s PTEMEISSR, EFEENBEHNERGS. XMSELRRERE DFEMT.
faE+/\ L hHEUN S EIZITRIE X, RN BN AT IR R E SR,

Paterae: In the context of silver, paterae are round decorative plaques, often featuring masks, applied

to a surface. They derive their name from ancient Greek libation cups.



BN TRes, BEFERmMEREUmEARZE, Paterne] —FHTEBEHEREMR,

Pedestal foot: A single supporting foot, waisted in the middle with a flaring-out at the base.

[REER: 2378, PEHRERREEKE,

Putto: Putto (plural: putti) are a genre of figures heavily utilised in Baroque art. Taking the form of
nude male toddlers, sometimes with wings, these figures originated in the ancient classical world.
At the beginning of the 14th century they experienced a resurgence in popularity, attributed to the
Florentine artist Donato di Niccolo di Betto Bardi (c.1386—1466). Featured in both religious and
secular art, most putti are decorative and do not usually play a part in narratives. Cherubs are always
winged and are generally associated with Christian art as opposed to putti which are allegorical.
EFRG:. EERRIATRECANAGER, INEHERTHEABRESLIL, BIH
o THMLHIXEETAMBIMT, BHTHPLEEZIARSIBARE (£ 1386-1466 F) - EF
ﬁ@ﬂ%?rﬂ&ﬂfﬁﬁ REMONEIRA, BEAHNEAR. BREEETE, 7RSS
BEHZARER. SZFith, BEERESNBEM.

Quatrefoil form: A decorative feature consisting of four lobes. Usually symmetrical, they derive

their name directly from four-leated clovers.

AR PN BRI, ERSR THME,

Repoussé: A method of decorating metalwork by hammering from the reverse side of an object
creating a design in low relief. This technique is usually used in conjunction with chasing (hammering
from the outward side).

B EinERBIFMINGE. EYmREUBFaTHRUTMT. XTZRERGHE (1
SMIsED) £,

Rocaille: A French form of exuberant ornamentation which uses curves, counter curves, foliage and
shells. This style originated during the reign of Louis XV (1710-74).

RN EERRITHVEEM, L. REI%. MR FREG. XNERTEZ+H (1710-1774
F) B

Salver: A flat tray, without handles, used to serve glasses, plates of food or latterly to present letters. In
a royal or noble houschold both food and drinks were tasted by designated members of staff, known
as assays, before being consumed by the family and their guests. After tasting, food and drinks were
then placed on these special trays to show they had been tested. The term is derived from the Spanish
salva meaning to ‘preserve from risk’.

Rit: THFIENRTHR, AUBRKKIESRN. BENERAUZE. TEENTKRE, B
VNN EIBEEARLEFRRT EFREAERSHE, BYMIRERRESE TXMTE

311



312

I, DR ERELIIAIT, (Salver) —FHTHEBAEMIFX Malva) , BB TRFX -

Tapersticks: In the form of diminutive chambersticks or candlesticks, tapersticks hold tapers, a

slender candle used to light other candles.

gk E: AR —MATRRETEIRBIARE I,

Tazza: A wide shallow dish mounted on a footed stem; used for serving small portions of food and
date back to the Ptolemaic peiod (305BC-30BC) in ancient Egypt.

SR REFREZ LRLE, BUEEVERY); RYERARENISRLEHETH (A5
1305 BIATTH] 30 ) B,

k

an

Trompe l'oeil: Derived from the French ‘to deceive the eye’, this artistic technique uses realistic
imagery to create optical illusions in three-dimensional form.
MsEpabt) @ WMAEREXTIE, BN TERER) o XTZRIGLUBEN =AM TEMRISH

o —
fEIJ’TLo

513

Trumpet form: Of cylindrical form, wide at one end and tapering to a point at the other.

BIBVIR: MBSO —ImZ i 4E 70 R im B Bl iEo



Appendix of Silversmiths
IRIEEE

George ADAMS (1809-95)
Married Mary-Ann Chawner (1818-97), daughter of renowned silversmith Mary Chawner in 1838.
Although he registered his own mark, he also became sole partner of Chawner & Co. until the firm

was sold in 1883.They were most well-known for producing exceptional quality cutlery.

5Z 2 R[E Mary Chawner 22 2 Mary-Ann Chawner (1818-1897 £F) T 1838 FEAlE, RAMEE
MENAIRE, MIRZ Chawner & Co. BURRGIKABZEQE T 1883 F& L. HIIRERZTE
FBER R,

Joseph & John ANGELL

Founded by Joseph (I) in Clerkenwell, London in 1811 and joined by his nephew John in 1831.
Later joined by Joseph's son - also called Joseph Angell Jr. Exhibited at the Great Exhibition in London
in 1851.

FH Joseph (I) F 1811 FERCH R ENHLE/RCITL, HIME John F 1831 TN H/F Joseph JLF
Joseph Angell fIN. BT 1851 FRAFENNHE LI EEZESRE,

Atkin Brothers

Sheftield-based firm first established by Thomas Law in ¢.1750. In 1824 Henry Atkin joined the firm
and it became known at Jos. Law, Jn Oxley & Henry Atkin. After the deaths of both Law and Oxley,
Atkin updated the name to Henry Atkin & Co at 32 Howard Street, Sheffield. Upon his death in
1853, the firm passed to his sons Harry Wright Atkin, Edward Thomas Atkin and Frank Shaw Atkin,
who grew the firm into one of the largest in the United Kingdom.

BEIRFHEHRIE, H Thomas Law T£9 1750 FBIIL, 1824 &, Henry Atkin AN A B FHLH
79 Jos. Law, Jn Oxley & Henry Atkine 1E Law # Oxley A1 /5, Akin FHIFEEEH 32 SHAQ
B0 /9 Henry Atkin & Coo Atkin F 1853 Ei#fitt, A B)7REHE F Harry Wright Atkine Edward
Thomas Atkin F] Frank Shaw Atkin i FBIE, i NSRBI AREEF—RREMNEERER A F,

Eugenio & Luigi AVOLIO

Firm of silversmiths based in Naples, Italy. Eugenio Avolio (1876-1929) was a renowned sculptor,
silversmith and engraver who served his apprenticeship under Vincenzo Gemito. His son Luigi Avolio
(active from 1935 to c. 1971) specialised in silver sculptures and immense pieces inspired by 17th
century Baroque and classical Art.

BT REAFERERRELE Eugenio Avolio (1876-1929 ) ANEZMEEN. IREKBEXIM,
BFIEMEZER Vincenzo Gemito NIMETHFRELE, HF Luigi Avolio CHERT 1935- £9 1971 )
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TTIRMERIEM T EHEE R R EHEZEARIER R Fm

BARKER Brothers

A Birmingham based firm originally founded by Mary Barker (n. d.) in ¢. 1801. In 1885, then headed
by William Thomas Barker (n. d.) and Matthias Barker (1833—1905), grandson and great-grandson of
the founder, they changed the name of the firm to Barker Brothers. The company was operational
until 1992.

& FAFEMIATE], FH Mary Barker (EZRFERTF) BJILFLY 1801 Fo B 1885 TGN ATN L

Kz BN William Thomas Barker (BEZEFEAIE) Az Matthias Barker (1833-1905 ) £IE, TR
T)E &N Barker Brotherse NEISTER 1992 F,

Barnard Family

Established by Anthony Nelme in ¢. 1680 in Ave Maria Lane, London, possibly the oldest firm of
silversmiths in the world. Francis Nelme inherited the business in 1722 and ran it until 1739 when
Thomas Whipham took over. In 1756 his son Thomas Whipham Jr. inherited the business and
brought Charles Wright into the partnership. Thomas retired in 1775 and the business was continued
by Wright. Henry Chawner, his neighbour, amalgamated the business in 1786. In 1796 he brought
John Emes into the partnership with the agreement that Emes became the owner after Chawner’s
retirement. Emes died in 1808 and his widow Rebecca took Edward Barnard (I) as partner. Rebecca
Emes withdrew in 1829 and Edward Barnard (I) became the owner with his sons Edward Barnard
(II), John Barnard and William Barnard, trading under the name Edward Barnard & Sons. After the
retirement of Edward Barnard (I), the firm was continued by Edward Barnard (II) (1846-51), John
Barnard (I) (1846—68), William Barnard (1846), Edward Barnard (IIT) (1868), Walter Barnard (1868—
1903), John Barnard (II) (1868—1903), Michael Barnard (1896—1903), Stanley Barnard (1896—1903)
and Robert Dubcock (1896). The firm continued to operate until 1977 when it was taken over by
Padgett & Braham Ltd.

FH Anthony Nelme £9 1860 T F 22 Ave Maria Lane %17, AJEER M FREHEMIEFE AF]. Frands
Nelme F 1722 G 4 7 2 5] B 2] 1739 FF4F Thomas Whipham U8 M, 1756 £ EH F Thomas Whipham
Jr 467 = A H 5 Charles Wright & 1Eo Thomas 7E 1775 fEiBK, A B Wright #4542 E, HABE
Henry Chawner 7E 1786 T FFTAB]&Ho 1796 & Chawner 315 John Emes JINGIEHNINEBD
RIS Emes XA F]o Emes T 1808 T, FISHE Rebecca 64% Edward Barnard (1) A& TEN RS
Rebecca Emes T 1829 FEiBHY, 1 Edward Barnard (I) 5EF Edward Barnard (1)« John Barnard 5 William
Barnard —H I ABIE AFHLL Edward Barnard & Sons 3 X #{ T8 56 7 Edward Barnard (1) 1IBIRfG,
‘AE) 3 Edward Barnard (II) (18461851 £F) « John Barnard (I) (1846-1868 £E) . William Barnard (1846
£F) . Edward Barnard (III) (1868 2E) . Walter Barnard (18681903 £) « John Barnard (II) (1868-1903 £F) .
Michael Barnard (1896-1903 £F) | Stanley Barnard (18961903 %) %2 Robert Dubcock (1896 ) 12,

NEIREEEEZR 1977 4% Padgett & Braham Ld Y,



Edward BARNARD & Sons
See Barnard Family above.

U4 _E3R Barnard Familyo

Edward, Edward Jr., John & William BARNARD
See Barnard Family above.

D 3R Barnard Familyo

Walter & John BARNARD
See Barnard Family above.

U4 _E3R Barnard Familyo

Edward BARTON
Mark was registered in 1822 and based in 104 Hatton Garden, London. Possibly the father of Alfred

Barton, also of Hatton Garden.

T 1822 FXMER, Pl TFREHIEUIEE 104 So HNAEFREBWEERY Alfred Barton 325 o

William BATEMAN (II)

London-born silversmith apprenticed to his father from 1815 to 1822. In 1827 he registered his first
independent hallmark and was active until his death sometime between 1874 and 1877.
HETRHEVRE, B 1815 =) 1822 FIMAER. thT 1827 FEME DT ARSEH—HEAEKE
1874 £ 1877 Fia] et

Adrian Gerald BENNEY

Born in 1930 in Hull, England into an artistic family. His mother, also a silversmith, encouraged
him to follow the family trade and he attended art school where he studied under Dunstan Pruden
(1907-74). Heavily influenced by both the Arts & Crafts movement and Scandinavian design, he
became the first British craftsman to hold four Royal Warrants at one time. One day, while using a
broken hammer he accidently created the bark texture which became his signature decoration, now
known as the ‘Benney Bark Finish’. Also noted for leading a resurgence in the art of enamelling. He
passed away in 2008.

£T 1930 FRE=ZEWMZIAER. HREARENEFEBMEREKEERTRIF NRZARFRITM
Dunstan Pruden (1907-1974 ) o A% [EATZinh) RILRNIGITREMM, M AEMREETR
BEUMEFINENRE T E. MEAR—IBREFHTRIFEIEIMRIFH N RS2 F R,
ERAEARE R, WEEBA Benney Bark Finish] o MENFMBZFSIIEIELTZ. F 2008
Tt

315



316

Alfred BENSON & Henry Hugh Webb

Little is known about this London-based partnership: active from c. 1890-95 and closely associated
with the firm Hunt & Roskell.

FRZXEIGTF OB SRR, F£91890-1895 F5EEAH S Hunt & Roskell B EE&1E,

Theodorus Gerardus BENTVELT
Dutch silversmith based in Amsterdam. Born in 1782 and died in 1853.
A F RIS E =R E. £F 1782 F AT 1853 £

Nicholas J. BOGERT

Dutch-born American silversmith, apprenticed in c. 1789 to William Garret Forbes (1751—
1840). Established his own independent workshop in New York City in 1801 before moving to
Montgomery in upstate New York two years later where he continued silversmithing until his death
in 1843.

EFHZMERRE, 291789 F79 William Garret Forbes (1751-1840 FF) %4, F 1801 F7E

HLRIAL N ATIEE, MERRIAOMNKF SN EABSEEREEES 1843 Fifitt,

Victor BOIVIN
Parisian silversmith based in 5 rue de Montmorency, Paris. He was active at the end of the 19th

century and specialised in Louis X V-inspired pieces.

TEEIRTEE Rue de Montmorency 5 5 o MR T+ LERH LT TS +HNRIEER.

Boucheron

Founded by Frédéric Boucheron in 1858, first shop was opened in the Galerie de Valois, at Palais-
Royal. In 1866 Frédéric created his atelier and won a gold medal at the Exposition Universelle of 1867.
Boucheron, now owned by Gucci, is still operational.

FH Frédéric Boucheron F 1858 F 811, BHRE/ENTERERSFMA Galerie de Valoiso 1E 1866 F
Frédéric QTR E R EWERETHEN TS, HIE 1867 FHRBBARIGLE, TERIER

Gucci EFIRE,

Jean-Nicolas BOULANGER
French-based master silversmith based in 9 Cour de Palais, Paris. Active in the late 18th to early 19th

century.

{IFE28 Cour de Palais 9 SHEEAIMLIERE, JEERT+/\HEKRE+ LY,

Matthew BOULTON

Born in Birmingham in 1728, his father, also called Matthew, was a toymaker and silver stamper



specialising in shoe-buckles. Boulton was left in charge of the business after the death of his father
in 1759. In 1762, Boulton took John Fothergill (1730—-82) into an unofficial partnership and began
to make pieces in Sheffield plate and pioneered sterling silver thread edging, which concealed
the copper underneath. Boulton soon became the largest manufacturer of Sheffield plate. In 1765
Boulton began to make pieces in solid silver. Boulton & Fothergill entered their first joint mark in c.
1770. After the death of Fothergill in 1782, Boulton reverted to using his own hallmark. He died on
the 17th of August, 1809.

1728 FE AR, HRIFE Matthew, NITEAFIEM LT TEHRRERT. Boulton 7 1759

FRFICEIRNFIEE N, 71762 F, MEIE John Fothergill (1730-1782 &) {FIEEXEIEHIT
YAHITFEIRTAMR (Sheffield plate) , FEBIFREIARMIII AR, Boulton 1RIERM N EIRIARAIRALE
o 1765 £F Boulton FFIALZERHI{E. Boulton & Fothergill FVE MNEX SR T4 1770 510,
£ 1782 £ Fothergill 5[5, Boulton HAE M AR, fthF 1809 F 8 A 17 Hifit,

Charles BOYTON
Family-run firm established by Charles Boyton (I), first registered in 1825 although he had been in
business since 1809. Based in Clerkenwell, London, a son, grandson and great grandson, all of whom

were called Charles, managed the business until it was wound up in 1933.

Fl Charles Boyton (I) BITZHIKER . F 1809 FFIEEE] 1825 FA B FM. AR FHEH
REMEHR, HF. INRBIMNIER Charles BBIRBATIEE 1933 45

Hans BRASSLER

German-born American silversmith who studied jewellery design in Paris where he reputedly won a
medal at the Exposition Universelle of 1900. Founded The Brassler Company in Newark, New Jersey
in 1909; served as artistic director and chief designer. Noted for his Art Nouveau and Arts & Crafts
designs. Remained affiliated with the company until 1916. Acquired by the jewellery maker Jones &
Woodland in 1933.

EFRENEERE, FERFPIHRFIRITIHE 1900 FHRBRIMGRME. 1900 FFHEA
MARFEIIL Brassler 28], AEHZARSHENEFRITIT. MBFH HZER) & IERATZEH)
Xi&igit, M—EREBIZABIEE 1916 Fo T 1933 FHIKER Jones & Woodland W,

Mario BUCCELLATI

Italian designer and jeweller based in Milan who opened his first shop in 1919. Further establishments
followed in Rome and Florence and a number of locations in the United States. Buccellati was
commissioned to create an icon by Pope Pius XII (1876-1958) for Princess Margaret, the Countess
of Snowdon (1930-2002). After his death in 1965, the firm remained under the control of his four

sons. Buccellati is currently owned by Cie Financiere Richemont, a Swiss-based holding company.

BRAUTFRK=ZMBAFIRITIMRHEED, F 1919 FAUEREE. HEA—FETIRETE
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AR EEF DI F. Buccellati BRHREEIF+ 218 (1876-1958 &) HIEIE, THIEEHEES
RABEIIAE (19302002 F) SHWE— 1 ER. 1E 1965 Fid &fE, ABIHEML) L FLHE,
Buccellati M HHIHTIEAE A ] Cie Financiere Richemont I8

C.B.H. CANTE

Dutch silversmith based in Amsterdam, active at the end of the 19th century.

TR AR = RE, AR T LR,

Cardeilhac

Maison Cardeilhac was founded in 1804 by Antoine-Vital Cardeilhac, and won prizes at several of
the Expositions Universelle held in Paris. Successive generations of the family ran the business until
1951 when they were bought by Christofle.

B Antoine-Vital Cardeilhac F 1804 F8J17, EERMABRSFPBERREI, HARELSHAES

1951 £E4% Christofle W,

Cartier

Originally founded in Paris in 1847 by Louis-Frangois Cartier (1809-1904). The company gained
an unprecedented reputation for excellence from the beginning of the 19th century and secured an
array of commissions from European Royalty. King Edward VII of England (1841-1910) commented
that Cartier was ‘jeweller of kings and the king of jewellers’. The company remained in the family

until 1963 and is currently owned by Cie Financiere Richemont.

1847 A Louis-Frangois Cartier (1809-1904 ) FEZEI, ABEH TN ELHBREEBEEE
MESRIFTAREBMNAEE, HEMNEEHABTFLEE—F, REEFBRE/\E (1841-1910 F)
BIFE Cartier I TTFERETMRHKENZE] o REEE 1963 FAREE L, MM ANIHEL
Richemont &5,

Joseph CHAUMET

Parisian silversmith who married, in 1885, into a well-established firm, Fossin & Morel, with origins
dating back to 1780. Working largely in the Renaissance style, he was also inspired by Japanese art.
He was succeeded by his son in 1928. Chaumet is now a global brand owned by LVMH.

BERE, T 1885 F5HIRE 1780 FHIE R AT Fossin & Morel 55, A TERMUNXZEN
XAEHIE, tMENTRARZARBR. ABHILFT 1928 FHE, Chaumet WAEFRmAE, B
LVMH Ffio

Jean CHEROUX

Parisian silversmith based in Paris at 69 rue Sainte-Avoye, from 1827 until ¢. 1854.



fiIF Rue Sainte-Avoye 69 SHIEZREE, H 1827 27 1854 Bz,
%

Michael Josef COCSELL
Leading Viennese silversmith, granted citizenship of Prague in 1717 becoming one of the leading

Baroque goldsmiths in the region.

FEMNSHIRE, T 1717 FRRH AT REN AN ZKEF— P ASEREZXNENER,

William COMYNS & Sons

Established by William Comyns in 1859 when he purchased the business dating back to ¢. 1730. In
1885 his two sons, Charles Harling Comyns and Richard Harling Comyns joined the partnership and
it was renamed William Comyns & Sons. William Comyns died in 1916 soon followed by Charles in
1925.The business was incorporated as William Comyns & Sons Ltd. in 1930, with Richard Comyns
as director. Richard died in 1953, and the company was bought by Bernard Copping. One of the few

silversmithing firms in London still in business.

B] 18 ¥ 2 £9 1730 4 B William Comyns F 1859 FF UL, 72 &) 1885 & H M F Charles Harling
Comyns F Richard Harling Comyns TN & EFH 24 7 William Comyns & Sonso William Comyns
F 1916 FH N Charles 7RF 1925 F A, ABTF 1930 FEHHY William Comyns & Sons Ltd.
Richard Comyns {ER2 5. Richard F 1953 A, A BN Bernard Copping . F1EH
BNEEENRRE.

G.R. COLLIS & Co.

In 1835 George Richmond Collis succeeded to a silver manufacturing company based in
Birmingham owned by Sir Edward Thomason (c.1769-1849) on his retirement. George had been an
apprentice to renowned silversmith Matthew Boulton. After the takeover, he continued producing
the wide range of products established by Sir Edward and eventually opened a branch on Regent
Street, London. Appointed Vice-Consul of France, Russia, Portugal and Turkey in c. 1839. The
company was taken over in 1888 by Carrington & Co., however they continued to trade under their
original name until c. 1893.

1825 £E George Richmond Collis T Edward Thomason B (£ 1769-1849 ££) 1BR/5 4 AKX 8){H
BREMHIR A Bl George B NHBIRIE Matthew Boulton FNFHE, EEFE, MtMkEEr=—R7|
A Edward B 8I1Z89 @, REATRBEBEHEHADDE. 41839 FHOEE. HiH. AEF KL
BEHEMBNEIME. AT T 1888 4K Carrington & Co. W, BRI MR Z #H1TER 5 E£91893 &,

Crichton Brothers
Established in 1890 by Lionel Alfred Crichton in 29 Church Street, Kensington, London. Lionel

Crichton held exhibitions of rare old silver alongside reproduced copies. Collector of early silver
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and paintings for over 40 years, upon his death in 1938 his collection was offered to the Victoria and
Albert Museum in London.

FA Lionel Alfred Crichton - 1890 FAECHH F WA ENR 29 SEUILo Lionel Crichton HF7MEY,
BENSHESRSHAGHE—HEL. tHEBT 40 FUEFHRE RELRANGER, i
1938 R tH B H GRS T 1C EE LS HIL 5 R IEYIE.

Lionel Alfred CRICHTON
See Crichton Brothers above.
T _E3R Crichton Brotherso

William CRIPPS

A prominent silversmith based in London. Apprenticed to David Willaume Jr. in 1731, Cripps gained
his freedom in 1738 registering his first mark in 1743 at Compton Street, London. Cripps, following
in the footsteps of Willaume, specialised in the Rococo style. Died in 1767 and his business was taken

over by George Coyte (1717-82) and in turn by Mark Cripps, possibly a relative of William’s.
CHEREERFE. 1731 F/9 David Willaume Jr. F4Eo Cripps T 1738 FHITHIE 1743 EFEHE

EWEEME NET. Cripps BRFE Willaume BIEX, ZTFETRRIAINIE, Mt 1767 &, HE
W7 George Coyte (1717-1782 4F) WM, MfEHH Mark Cripps 328, BJEE/I William F B

Laurent-Charles DESCAVES

Parisian silversmith active in the mid-19th century.

ERTF ML RN ERIERRE.

James Charles EDINGTON

An important English silversmith apprenticed to William Ker Reid. Registered his first mark in 1828
at 43 Berwick Street, London. In 1837 he moved to 23 Leicester Square, London where he worked
until his retirement in c. 1869. Chief supplier to Green, Ward & Green of Cockspur Street, London.
B William Ker Reid P4, B—UEBNRERE. 1828 FTEHBERE 43 SIMETH
o 1837 FMENCHZHF 17 23 S—EHEL 1869 FiRIR. ALK RETEE L Green, Ward &
Green AV EEHLTRE,

Eleder-Hickok Co.
Silver manufacturing company based in Newark, United States. Active in the first half of the 20th

century.

I FEEAREWRBEAT, FHRF R L,



William ELEY & John Ferne

A London based partnership active from 1814 until 1829. William Eley was apprenticed to John
Ferne in 1770. Both William and his son, also called William, worked closely with Ferne for the rest
of his career. William II succeeded to the business when both Ferne and his father retired.

SEERT 1814 Fl 1829 FECHBIEE e William Eley T 1770 9 John Ferne FEo William Az EL[F]
Z N William BY) L FRALREERWAES Ferne B2 5 1E, William 11 7 Ferne A& 35 1R IRf5 4k &
HEl,

Elkington & Co.

Silver manufacturer based in Birmingham, England. Founded by George Richards Elkington and his
cousin, Henry, prior to 1836. The brothers were joined by Josiah Mason in 1842 and the company
was renamed Elkington, Mason & Co. Early pioneer of silver-plating technology, the company
perfected the technique and patented their improvements. From 1849, under licence, they allowed
other firms to use their technique, Christofle & Cie being one of the first. After the death of George
Elkington in 1865, his sons (Frederick, James, Alfred and Howard) continued the firm under the
name Elkington & Co., becoming one of the most prolific silver manufacturers of the 19th century.
The company was subsequently bought out in 1963 by British Silverware Ltd. and was wound up in
1971.

I FREMRPHIIESE™ . H George Richards Elkington 5 E R 3 Henry T 1836 F 5
o 1842 £F Josiah Mason M AFHR QB EH6p & A Elkington, Mason & Co.o ZABEEELZ
BYEIRE, HRMLREEHN. M 1849 EREZANT, MMNSEERRAHERZ, 4hEE
Christofle & Cie o 1T 1865 & George Elkington I 5, E-F Frederick. James. Alfred 1 Howard
LA Elkington & Co. ZZMEF N, AT NIELESBEFNVREETH. RBRET 1963 FHK
British Silverware Led. WWIHHAT 1971 F&hll,

Frederick ELKINGTON
See Elkington & Co. above.
Ul _EIR Elkington & Co.o

Rebecca EMES & Edward BARNARD
See Barnard Family above.

O _E3A Barnard Familyo

Fanniére Freéres
Fanniere Fréres was founded in Paris in 1839 by bothers Francois-Auguste Fanniére (1818-1900)

and Franc¢ois-Joseph-Louis Fanniere (1820-97). In addition to producing their own works they also
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took commissions to large firms such as Odiot and Christofle. They were awarded a first class medal
at the 1855 Exposition Universelle.
1839 £EH Francois-Auguste Fanniére (1818-1900 & ) Az Francois-Joseph-Louis Fanniére (1820-1897 £F )

TR TEROI, BREIEERIERIN, {1782 Odiot & Christofle F A AT EHHITEESS. T
1855 FHAB R SHFE—FE,

Edward FARRELL

London-based silversmith (b. 1779). Firstly based in Holborn Hill, London and moved to Covent
Garden, London in 1818 where he stayed for the rest of his career. In addition to making his own
pieces he also modified and redecorated existing silver. Likely chief manufacturer for Thomas Hamlet
as many of his pieces were stamped by him. Most significant commission was from Prince Frederick,
Duke of York and Albany (1763—1827) in 1824. Died in 1850.

CHRE (£F 1779 F) o BHEIULFER Holborn Hill, KR/ETF 1818 FIMRECHTSE, Fr
FIFERIEmID, MR EARENEIFI AR Thomas Hamlet FIRZ(Fin_EERRE R ILMIAY
frig, WIAHEEFEE. HREENFEN 1824 FRA-NERER ABHRERERTF

(1763-1827 ) ZFt. T 1850 Fifitt,

Jacques-Henri FAUCONNIER

French silversmith based in Paris (b. 1779). Trained in the workshop of Jean-Baptiste Claude Odiot
(1763-1850) and established his own workshop in c. 1823. Died in 1839.

BTERWEERE (ET 1779 5F) o 1E Jean-Baptiste Claude Odiot (1763-1850 ££) YT E¥HS

PFHL 1823 FLILE N ATIES. T 1839 FF1H,

Fouquet-Lapar

A Parisian silver manufacturing company based at 25 rue de Choiseul and founded by Alphonse
Fouquet in 1860. In 1891 he was joined by his son Georges Fouquet-Lapar. The company closed in
1925.

FH Alphonse Fouquet 12 1860 FF83Z, fi}i¥ Rue de Choiseul 25 SHIEIRIRERE . 1891 FHTF
Georges Fouquet-Lapar JINo 22BN 1925 £k,

Charles, Thomas & George FOX

No record of Charles Fox’s (I) apprenticeship. Registered his first mark, in partnership with James
Turner, in 1801 at 3 Old Street in London. The partnership was dissolved in 1804 and in 1822
Charles was joined by his son, Charles Fox (II). They both continued to use the same mark until
Charles (I) retired in 1827. Charles (II) continued to use their mark until his sons Charles Thomas
Fox (1801-72) and George (1816-1910) took over the family business. In 1860 Charles Thomas

retired leaving George as sole partner. He continued using their mark, C.T. & G. Fox and was joined



by his son Robert Frederick Fox (b. 1845), who eventually inherited and was active until 1921.
Charles Fox (I) WFEEAEEHFTETE, 1801 FTMRHER 3 55 James Turner ;M EEH N E T,
I EERRT 1804 FL5R, 1822 FH T Charles Fox (II) Tl N, {14 LEERE—RIrE R
Charles (I) F 1827 FFiB Ko Charles (IT) #E5A AR IR E EHF Charles Thomas Fox (1801-1872 £F)
F George (18161910 ) EFKIEER. Charles Thomas T 1860 FEIBIK, George FIREE, b
YRLEEM C.T. & G. Fox 4%, EF Robert Frederick Fox (4£7F 1845 ) HEMA, RE4ES
FERE 1921 o

Charles FOX (II)
See Charles, Thomas & George FOX
Ul Charles, Thomas& George FOXo

Charles FOX (III)
See Charles, Thomas & George FOX
D, Charles, Thomas& George FOXo

George FOX
See Charles, Thomas & George FOX
Ul Charles, Thomas& George FOXo

H. FRES & Cie

French silversmithing firm based in Paris in the second half of the 19th century. Known to have
supplied Maison Boin-Taburet (established 1873).

FHAME T HHUTFERIEERFE AT, A Maison Boin-Taburet (I F 1873 &) HIHLIRE,

Francois-Désiré FROMENT-MEURICE
One of France’s most celebrated silversmiths (1802-55). Studied at the Lycée Charlemagne. After
completing an apprenticeship, he took over his step-father’s workshop and soon started exhibiting
both at home and abroad. Appointed chief goldsmith to the City of Paris and was commissioned to
make a ceremonial cradle to mark the birth of Napoléon, Prince Imperial (1856—79). Died in 1855
at the height of his career. Succeeded by his son Emile Froment-Meurice (1837-1913).
EEEP—IEZEENRE (1802-1855 FF) o F Lycée Charlemagne 53, ELERFEEERE,
EFEARXITIEY, AR TRMABIINETRE. WRETNEREEEEAREZRFIE
LREWEE (1856-1879 ) BVLRER, T 1855 A, IFIMAIFLEMASHR, HF

Emile Froment-Meurice (1837-1913 £ ) kAN
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Robert GAINSFORD
Shefhield-based silversmith. Active in the first half of the 19th century, based mostly at 90 Eyre Street.

BFHIENRE. ERFT L LM, EETF Eyre Street 90 5 T1E,

Garrard & Co. Ltd.

Founded by George Wickes in 1722. In 1792 Robert Garrard (I) joined the firm and became sole
partner in 1801. Upon his death in 1818, his sons - Robert (II), James and Sebastian - took over
the business, based at Panton Street, London. In c. 1835, James retired and the remaining brothers
continued trading as R & S Garrard. After the deaths of Sebastian (d. 1870) and Robert (II) (d. 1881),
the company was run by their nephew James Mortimer Garrard (b. 1834), and Benjamin Whippy
Garrard (d. 1891), in addition to a number of other partners. After the death of James Mortimer
in 1900, the company was run by Sebastian Henry Garrard (1868—1946) as senior partner and
last member of the Garrard family. In 1909 the company became Garrard & Co. Ltd. In 1952 the
company merged with the Goldsmiths & Silversmiths Co. Ltd. and has since changed hands several
times. It is currently owned by an American private equity firm, Yucaipa Companies. Appointed
Crown Jewellers by Queen Victoria (1819-1901) in 1843, which lasted for six reigns until 2007. Also
made the America’s Cup in 1848.

H George Wickes BlIIZF 1722 H, 1792 & Robert Garrard (I) IAFFTF 1801 FHIBIEEEE, 7

H 1818 F£AME, HEHF Robert (). James 1 Sebastian & {1 T Panton Street IV, 72 1835
F, James BRMERIITRELLLL R & S Garrard ZREEE, 7E Sebastian (T 1870 &) K
Robert (I) (#F 1881 F) EHtfE, REHEINE James Mortimer Garrard (4 F 1834 £F)
Benjamin Whippy Garrard (#1F 1891 &) NMHEFRHEBESIUAEIS. 7E James Mortimer F 1900 &
FME, AFH Garrard KIEREHL R Sebastian Henry Garrard (1868-1946 &) HEETESIN A,
RE)TF 1909 FEE A Garrard & Co. Led. o 1 1952 5 Goldsmiths & Silversmiths Co. Led. & FH
HFER#RZF. AR BEEEMRERAE Yucaipa Companies 78, QBT 1843 FAHHESL
M2 (1819-1901 ) WFEEINE, —BEHER/NRE 2007 ££; T84 1848 FEEMFNAREE
ZHRBIER,

Garrard Robert Garrard I and II
See Garrard & Co. Ltd. above.
L _E3R Garrard & Co. Ltd.

William GIBSON & John Lawrence LANGMAN
A late 19th century partnership which resulted in the formation of Goldsmiths & Silversmiths Co.
Ltd. Gibson was a successful Belfast-based silversmith. Little is known about Langman prior to his

involvement in Goldsmiths and Silversmiths Co. Ltd.
AT ALK EES|I4NE] Goldsmiths & Silversmiths Co. Ltd. B . BETILE/R=D1/%E



HT455HY Gibson BAIANIIAVERF. Langman TEANA Goldsmiths & Silversmiths Co. Led. BIBYA &)Y
AHo

Goldsmiths & Silversmiths Co. Ltd.
Established in 1880 on Regent St, London by William Gibson (1838-1913) and John Lawrence
Langman (1846—1928). Merged with Garrard & Co. Ltd. in 1952. Prolific manufacturers, they
exhibited both in the UK and internationally, including, Paris, Chicago, and California.

1880 1 William Gibson (1838-1913 ) ] John Lawrence Langman (1846-1928 &) @

|hva
FIRE . 1952 F5 Garrard & Co. Ld. BFfo FAZTHIGIGER, MIIZHERE. BR. =
ISR NN B3 o

Gorham Manufacturing Company

Found in 1831 by Jabez Gorham and Henry L. Webster in Providence, United States. After the
company was taken over by John Gorham upon the retirement of his father in 1847. Received a
commission in 1859 for a tea and dinner service from Mary Todd Lincoln (1818-82) for use in
the White House, now in the Smithsonian National Museum of American History in Washington.
Currently one of the largest silverware manufacturers in America and has been owned by the Lenox
Corporation since 2009.

1831 €M Jabez Gorham A Henry L. Webster TXE TSR E T HEHTOIL, 1847 &, John Gorham

FEMAFRINEEFRE. 7 1859 FREEHHAESRRABNHERE (18181882 F) ZHHEH
ERAEREEEERTAE, MR TERUEERERHLEYIE ANEERKRSETHZ—,
FHHE 2009 FFH Lenox Corporation B

Matvei GRETCHUSHNIKOV

Russian silversmith based in Moscow in the mid-19th century.

THELEHETFEHRETIRRE.

William GRUNDY

London silversmith, largely based at Fetter Lane in London. Served his apprenticeship from 1731—
39 under the supervision of Edward Vincent. Entered first independent mark in 1743. Went into
partnership with Edward Fernell in 1779 and died within a year. Produced a large quantity of tea

ware, mostly chased in low relief with flowers.

CHIRIE, FEIGT Fetter Laneo 1731-1739 FEF Edward Vincent IS T el EFESEE
1743 FEREA M AT E. 1779 F£5 Bdward Fernell BIVEBEREEN, tEEAELET 2N
AR TR
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Alexandre GUEYTON

French goldsmith and jeweller based in Paris. Supplied Emperor Napoleon III (1808=73) and the
Dutch Royal Court, exhibited at the Great Exhibition in London in 1851.
BETERNEZEZENKEIT. NERTC=M (1808-1873 F) RA=2EMIH, BSE 1851
FHFHEITUERS,

Jean-Francois GUION
French silversmith based at 15 rue St. Denis, Paris at the beginning of the 19th century. Participated

at the Exposition des Produits de L'industrie Frangaise of 1806, awarded a silver medal.

THAHELHUT EBER Rue St. Denis 15 SBUEERE. BE5 1806 F/AE Tl ™ miB W RIFIER,

Hamilton & Co.

Established by Robert Hamilton (1772-1848) in Calcutta in 1808, mainly catered to European tastes.
Although Hamilton himself was only active for 9 years, his partners continued the business under
his name. Received commissions from Queen Victoria (1819-1901) as well as top London firms
including Rundell Bridge & Rundle. The company is still operational today.

1808 £EF Robert Hamilton (1772-1848 ) FENEM/REECIIL, EBMERONHERK. BA
Hamilton BYERIVAEERVERRT 9 &, BEHESFAMNUERXALZE, MEBERGHZSATLE

(1819-1901 ££) MACFHINR AT YN Rundell Bridge & Rundle Zt. AFS B EIS.

Charles Frederick HANCOCK

London-based firm established by Charles Frederick Hancock (b. 1807) in 1849 after he left his
partnership with Storr & Mortimer (See: Paul STORR). Opened first shop on Bruton Street,
London and granted a Royal Warrant by Queen Victoria (1819-1901). Exhibited at the Great
Exhibition of 1851 in London. In 1856, the firm was commissioned to make the first Victoria Cross,
the highest British military award which the firm still produces today. Charles retired in 1870 and
was succeeded by his sons Mortimer and Charles Frederick Jr. The firm is still extant and based in
Burlington Arcade under the name Hancock’s & Co.

1849 £F Charles Frederick Hancock (4 1807 &) BiE 5 Storr & Mortimer (I Paul STORR) HJ
BTEXRAETRHEMIL,. BEATEHAEMEHEINELFTZE (1819-1901 F) HFEE
INIE. B7F 1851 FRHBAET U HENEERE, QBT 1856 FREREEE MELF T +FME,
ESMEER, BRERSRFIESEE , Chares T 1870 FEEBARFHHEEF Mortimer I Charles
Frederick Jr. #7&AT]o AT ZESHTEEFLL Hancock’s & Co. B XI&TH R Wt ERE .

Thomas HANNAM & John CROUCH (II)
Apprenticed to John Café in 1754, Thomas gained his freedom in 1761 and in 1765 he went into
partnership with John Crouch (I) (which was dissolved in c. 1790) and then with Crouch’s son,



also called John, in 1799. Both partnerships, based at Monkwell Street, London, were renowned for
producing salvers and trays.

Thomas T 1754 FEMIATF John Cafe, EHET 1761 ELERFELTEFHTT 1765 &5 John Crouch (I)
B1E, HETL 1790 Ef#FE T 1799 F5 John Crouch (1) &1E. MR ATINE T Monkwell
Street, LEFIERER,

Charles HARLEUX
French silversmith based in Paris at 32-34 rue Pastourelle at the end of the 19th century.

F AL RATEZ Rue Pastourelle 32-34 S AERER.

Sydney Bellamy HARMAN

London-based silversmith with a workshop at 177 New Bond Street (b. 1871). Apprenticed to
George Lambert in 1886. Succeeded by his wife Jean Shannon Harman upon his death in 1920.
£F 1871 F, TEHUFTEIHERE 177 SHLIFIRE. T 1886 F MID George Lamberto
1920 F1I B G EZ Jean Shannon Harman 42457,

Naphthali HART
London-based silversmith with a workshop at Finsbury Square. Active from 1791-1834 and
succeeded by his son John.

TR T SERE N IERE. JEERT 1791-1834 &, HEHETF john #EEE,

Francis HIGGINS & Sons Ltd.

London-based company established by Francis (I) in the late 18th century and specialised in spoons
and forks. First official mark registered in 1817 by Francis Higgins (II) (c. 1792—1880). Francis (II)
brought his son Francis (III) (1818—1908) into the company in 1868, at which date the business was
changed to Francis Higgins & Son. Francis (IIT) succeeded the business in 1880 following the death
of his father. The company closed down in 1940.

A Francis (I) T+ /\HLERFRHBIZHABHEHIRE N, F 1817 FH Francis Higgins (II) (£9
1792-1880 ££) JEME MrEoe Francis (1) T 1868 F£5E F Francis (1) (1818-1908 ) HEEE
NE], HHRHUKEEZLE Francis Higgins & Sono Francis (1) T 1880 A F t Gk &Sk, 2
aF 1940 F£5 b,

Daniel John HOULE & Charles HOULE
London-based partnership established in 1845 by brothers Daniel and John in Clerkenwell and
operated until 1884.

F Daniel 1 John BT3B T 1845 FEMRH B LRI TIES, EEE 1884 Fo
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John HUNT & Robert ROSKELL

A firm owning its origins to Paul Storr & John Mortimer, a partnership which lasted from 1822 to
1838. Upon Storr’s retirement, John Samuel Hunt took his place, changing its name to Mortimer
& Hunt. When Mortimer retired in 1843, he was succeeded by John Samuel Hunt’s son John Hunt
and Robert Roskell Jr., a watchmaker and merchant from Liverpool. After John Samuel Hunt's death
in 1865, John Hunt and Robert Roskell registered their own mark. The company was sold to J.
W. Bensen of Ludgate Hill in 1889 and operated until the 1960s. Granted the Royal Warrant from
Queen Victoria (1819-1901) and received commissions from the Russian court.

HIIXAM 1822 FEFE 1838 FEAYERY Paul Storr & John Mortimero 7E Storr IBfAK/S, John Samuel Hunt
REHEMUEHFE LN Mortimer & Hunto 1843 & Mortimer IB4K, H John Samuel Hunt Z F John
Hunt F138 B #5889 2R I K2 A Robert Roskell Jr. 447, 1865 £E John Samuel Hunt #itth, John
Hunt ] Robert Roskell #8F M HirE. QBT 1889 - F Ludgate Hill BY J. W. Bensen HEIZE
1960 . BEIEZFTLZE (1819-1901 F) BFEFINEAZFREEZSFLHIE

John Samuel HUNT
See John HUNT & Robert Roskell
J John HUNT & Robert Roskello

Christian Andreas IANTZEN

St. Petersburg-based Russian silversmith active in the second quarter of the 19th century.

BETEREENHRTEER, JERT 1825 F 1850 &,

Franz JAUNER

Viennese silversmith active in the second half of the 19th century.

BT AL THEM B4R AR,

S. KIRK & Son Co.

Established by Samuel Kirk (1793-1872), Kirk & Son was a leading American silversmithing
manufacturer based in Baltimore, United States. Known for their excellent repoussé, expanded by
subsequent generations until 1979, bought out by Stieff, now known as Kirk Stieff.

F Samuel Kirk (1793-1872 £E) Ql3I, Kirk & Son AU TFEEE/RIEN T BERSI(ERE, 3
FEMREBEIZ, ASBHBRYUEE 1979 F4H Steff T, EZ A Kirk Stieffs

Joseph Carl KLINKOSCH
Austrian silversmith based in Vienna, granted a Royal Warrant by Emperor Franz Josef I (1830-1916)

of Austria.

EFLEBMRIBEHFIRE, BRGEMFEFE=ZLLNZR—E (1830-1916 F) BFEFIAIL,



Antip KUZMICHEV

Moscow-based Russian silversmith (b. 1856). Rival of Fabergé who secured commissions from both
the Russian royal family and Tiffany & Co. Died in 1917.

£TF 1856 FRRHRIRE, Faberge ZXWFHMBHREER Tiffany & Co. BUFEHITR, #TF

1917 o

Eugéne LEFEBVRE
French master silversmith based in Paris. Active at the turn of the 19th century and specialised in the

Art Nouveau style.

BT BREGEEARMERE. EERTHAEEHERT HZAR) N

Loring Andrews Company
Loring Andrews (b. 1845) was an American-born silversmith. Set up the Loring Andrews Company
in c. 1895. Specialised in profuse naturalistic repoussé.

Loring Andrews (Z£F 1845 &) AEEREFE. £9 1895 FIRIL Loring Andrews Companys & A5 T B
REMBBIELZ,

Alexander MACRAE

London-based silversmith recorded at 32 Bow Street, Covent Garden, London in 1856. Partnered
with Martin Goldstein in 1870, forming the firm Macrae & Goldstein. Supplied many of the great
firms such as Elkington, Harry Emanuel and Hunt & Roskell.

1856 M FEBHIZSE Bow Street 32 SHIR[E. 1870 5 Martin Goldstein & 1EZHAL Macrae &

Goldstein NB)o IR ZE R A B Elkington. Harry Emanuel 52 Hunt & Roskell Y5,

MAPPIN & Webb

With roots dating back to 1775 the firm first became known as Mappin & Webb in 1859 when
John Newton Mappin and Gorge Webb formed a partnership. They quickly became one of the most
prolific silver manufacturing companies in the world and are currently one of the last 18th century
silversmiths still in business today.

HiERPIBWE 1775 F, R8T 1859 F£H /KA John Newton Mappin & Gorge Webb S FMENH
9 Mappin & Webbo fthflJHERIA AT ERZERBVIRSGESTE, AASHMRNER+/\HLEE

ESHIRIE.

Mauser Manufacturing Company
Founded by Frank Mauser (d. 1908) in 1887 in North Attleboro, United States. After several mergers

and acquisitions the company was eventually purchased by Gorham in 1920 and wound up in 1923.

1887 FFH Frank Mauser (T 1908 &) FEEILMIR/REEIIL. EHERHBERBTRER
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Gorham F 1920 FHHEE 1923 F45H,

Alfred MENU

A French goldsmith born in 1828. He was apprenticed to Louis Benoist for four years in 1840 where
he subsequently spent the first 10 years of his career. Afterwards he worked for Marret & Jarry for a
further eight years. In 1862 he established his own workshop where he received commissions from

Boucheron in addition to other notable retailers.

HF 1828 FRVEEIRIF. 7 1840 FE N Louis Benoist FRESES] 4 &, HEEHASIESRGE 10 £3%
WEE, HiF 8 F7F Marret & Jarry fEBR, 1862 I A LYEFHHIS E Boucheron K E M1 H
TEHETL,

Michelsen Family

Anton Michelsen (1809-77), from a long line of metal workers, completed his apprenticeship in
Odense, Denmark in 1830 before returning to Copenhagen where he trained in the workshops of
court jeweller J.B. Dalhoff. Left Denmark in 1836 to further his education in Germany and France.
Returned to Denmark in 1841 and founded his own workshop and was appointed by Christian VIII
(1786—1848) to become Crown Jeweller to the Royal Court of Denmark in 1848. Exhibited at the
Exposition Universelle in Paris in 1855. Succeeded by his son Carl Michelsen (1853—1921) upon his
death in 1877. Carl Michelsen was joined by his son Poul Ulrich (1881-1957) in 1914 who in turn
was succeeded by his own son Joergen Michelsen (1912-91). Merged with Holmegaard Glasverk and
Georg Jensen under the name Royal Copenhagen in 1985.

Anton Michelsen (1809-1877 &) HIKEANERE L A. T 1830 FHEAZMEETRFREEEH

SRR, TEEHREIT].B. Dalhoff TIESARI, MI7E 1836 FEFAE, FEENEERE,
F 1841 FEIFINEZEROIZENATLIES, 7F 1848 FH R EMFER/\H (1786-1848 F) TR
EEHREIN, 1855 FERTERMFE RS, 1877 FL B FEHE T Carl Michelsen (1853-1921
F) A, Carl Michelsen ZF Poul Ulrich (1881-1957 &) F 1914 FIIARE], HEHHETF
Jorgen Michelsen (1912-1991 %) 47, 1985 &5 Holmegaard Glasvaerk Al Georg Jensen 5H I &
# 79 Royal Copenhageno

John MORTIMER & John Samuel HUNT
See John HUNT & Robert Roskell
T John HUNT & Robert Roskello

Neresheimer & Sohnes
Founded in 1890 by August and Ludwig Neresheimer with Jean Schlingloft in Hanau, Germany.

One of the most prolific manufacturers in the region. Specialised in copies of historic silver and



historically inspired pieces.
1890 FFH August Al Ludwig Neresheimer 5 Jean Schlingloff TEERIESGIIL. AXHNERENE
. TTERINEIRBRZHER L Fm.

Maison ODIOT

Founded in 1690 by Jean-Baptiste Gaspard Odiot. Reached its peak under the artistic direction of
his grandson Jean-Baptiste Claude Odiot (1763—-1850) and was patronised by Napoléon’s court in
addition to other royal courts. Exhibited at the Exposition Internationale I’ Industrie in Paris in 1802 and
won a gold medal. Appointed silversmith to Napoléon Bonaparte (1769-1821) before his accession
to the throne. Commissioned to make sacred sceptre and sword in addition to many other pieces.
Upon retirement in 1823, succeeded by his son Charles Nicolas and continued to be patronised by
the French royal family. Upon Charles Nicolas’ retirement in 1856, the firm was handed to his son
Gustave until he sold it in 1906. Odiot is still operational.

1690 FEFH Jean-Baptiste Gaspard Odiot 81370 TEEF) Jean-Baptiste Claude Odiot (1763-1850 %) 15

ETEAHMEHZZRC EENREMEETZHFIFRESE. 825 182 FHAETWIEEHERE
¥, HEWCHEE (1769-1821 F) BIEEMAICTHEIEAERZOM. SIREMYR. 1T
1823 FIRIR/G, FAHHETF Charles Nicolas A H KT AEEEXKA. TEM 1856 FIRIRET,
NEMEEIETF Gustave HZE 1906 FHE, Odiot MSIIEEIS.

Charles-Nicolas ODIOT
See Maison Odiot
D, Maison Odioto

Jean-Baptiste Claude ODIOT
See Maison Odiot
D, Maison Odioto

Jean-Baptiste Gustave ODIOT
See Maison Odiot
D, Maison Odioto

Pavel OVCHINNIKOV

Born in Moscow in 1830 apprenticed to a jeweller with the help of Prince Dimitri Volkonski (1805-59).
Granted his freedom in 1850 and opened his own workshop in 1853 which grew to over 100
silversmiths. Appointed court jeweller to Tsar Alexander III (1845-94) in 1865. Exhibited globally
and was appointed court jeweller to both the Danish and Italian royal families. Shortly before his

death in 1888 he established a technical school for training silversmiths and jewellers. Left company
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to his sons Mikhail, Aleksandr, Pavel and Nikolai who ran it until the outbreak of the Russian
Revolution in 1917.

1830 FEFEHHEL, 7E Dimitri Volkonski £F (18051859 ) HVEEBN T A— Bk = MR F1E,
£ 1850 ST FINET 1853 FHIIEMNALIEY, HARERAET 100 BEENAE], 1865
FRVEWHLA=M (1845-1894 F) ZERNEEZHKEN, MBESENRKBRHAZAZEREK
MEERZHANEHEZTHRT N, 7F 1888 iR ILIIKRIREREE MR AFR. HATHE
F Mikhail. Aleksandr. Pavel f Nikolai 2B ZE 1917 EREEMIEL.

John PARKER & Edward WAKELIN
London-based partnership which lasted from 1760 until 1777 when Edward (d. 1784) retired.
Edward’s son John took over his father’s place in the partnership.

1760 FRMECHEIEXRR, E 1777 &£ Edward (#F 1784 &) BRNIE, Edward ZF John
PAEAFENUE,

William PITTS (II)

London-based silversmith apprenticed to his father, Thomas Pitts from 1769 to 1784 at his workshop
in Piccadilly. Early in his career William (I) specialised in making baskets and epergnes with his partner
Joseph Preedy. For a time, he also worked for Paul Storr (See: Paul STORR) as a designer. His son
William (II) served his apprenticeship under his guidance from 1806. William (II) was still in business
until at least 1818 by which time he was known for producing excellent sideboard dishes.
BAITEHBIRE, 1769 E 1784 £ N EASE Thomas Pites T 5 £ B TEHH HFRE, William (1)
FWRHEF S E UM Joseph Preedy FIEIENE R RIZEM, EHBIMIR/ Paul Storr (I Paul
STORR) BYi&IT)M. HF William (IT) 1806 AR ME TRAEFRE. William (1) K% THIFL
BER, —BEERE 1816 Fo

Daniel PONTIFEX

London-based silversmith. First appeared in the records in partnership with William Fountain in
1791. Later recorded in Clerkenwell in 1811 and died in 1826 in Wales.

UFRHNERE. BERLETEN 1791 F£5 William Fountain §1F, HEIER 1811 FF REEHR
K2 1826 FAERI/RE A,

Benjamin PRESTON

London-based silversmith, served his apprenticeship under the guidance of Edward Barnard (d. 1855)
from 1810 until 1817. Active until his death in 1887.

1810 F 1817 £F Edward Barnard (#1F 1855 ) BIFHE. JEERE 1887 ittt



Puiforcat

Founded in Paris in 1820 by Emile and Joseph-Marie Puiforcat partnered with their cousin Jean-
Baptiste Fuchs. Internationally renowned due to the artistic talents of his great-grandson Jean
Puiforcat (1897-1945), who was inspired by the Art Deco movement. In 1941 Jean left France and
lived in Mexico where he died in 1945. His descendants owned the company until 1993 when it was

acquired by Hermés.

1820 FFF Emile A Joseph-Marie Puiforcat 51t 1897 Jean-Baptiste Fuchs SN BITZFEZR, HE
B F) Jean Puiforcat (1897-1945 &) =2 TEIMZARIERN BEANZAA EMEZEF. 1941 £F Jean
B ZEREERAEE 1945 FEM, HERIBBABEE 1993 F4# Hermes W,

Pierre-Francois QUEILLE
Parisian silversmith (1781-1846).
EZRE (1781-1846 F) o

Omar RAMSDEN

Sheftield-born silversmith, spent the majority of his career in London. Collaborated with Alwyn Carr
(1872—1940), establishing the Ramsden & Carr studio together in Chelsea in 1898, which ended in
1918. Ramsden specialised in hand-beaten silver and became one of England’s leading silversmiths.
In addition to hallmarking, also inscribed OMAR RAMSDEN ME FECIT (Latin: ‘Omar Ramsden
made me’) on each piece.

EFREHBIFMRE, HREBHDFWEEFTEIED. 5 Alwyn Carr (1872-1940 F) ST
1898 FFTEF BR IR Ramsden & Carr TIEZE, % 1918 455, Ramsden TFFTHIHIREZH A
ER = HA—UERRE. S FRER T ARERRSS, 78 TOMAR RAMSDEN ME FECIT] (il
T3 Omar Ramsden iE3LF) BIFRIS,

Charles RAWLINGS and William Summers

Charles Rawlings was apprenticed in 1810 to a London-based watch case maker and entered his own
mark in 1817. He established a partnership with William Summer in 1826. They specialised in snuff
boxes and grape scissors.

Charles Rawlings F 1810 FECH— R ERZENSEHIEFRE, HT 1817 FRUSHMAGS. 5
William Summer F 1826 F£HIGE1E, L IGIFRHARREEE T,

John ROBINS

London-based silversmith. Served his apprenticeship under the direction of both Richard Wade and
David Whyte from 1764 until 1771. Based for the majority of his career at Clerkenwell. Died in
1831.

HIRE. 1764 & 1771 F£1E Richard Wade F1 David Whyte 918 S TR EFREL S, B4 E
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REMD TR BEH/RET, #T 1831 Fo

Joseph RODGERS & Sons

Sheffield-based firm founded by Joseph Rodgers in 1682.Taken over by his sons Maurice and Joseph
in the 1730s. Renowned for making cutlery and pocket knives. Subsequent generations of the family
continued this tradition and the company was appointed Royal Cutler in 1821, a title which it held
until the 1930s. In 1986 the firm was sold to The Egginton Group who still produce cutlery under
the name Joseph Rodgers & Sons.

FH Joseph Rodgers T 1682 F 0l I FREIFIE/R1E. HHETF Maurice  Joseph F 1730 FHRIZEF
MaTHFERERERORT], REEASEIES, HE 1821 FRIZKEAER, BHEE
1930 1o RBITF 1986 FFEF The Egginton Group, I4EER L Joseph Rodgers & Sons Z FHI1FE R,

Frédéric-Jules RUDOLPHI

Born in Denmark in 1808, he moved to Paris in ¢. 1835. Went into partnership with Charles Wagner
in 1840. Wagner died a year later. Purchasing Wagner’s workshop, Rudolphi established his own
business which flourished until his death in 1872.

1808 FEETFIZE, M1EL 1835 FBFEEER, 1840 F5 Charles Wagner I HINXFR, Wagner T

—FEEM, Rudolphi Y Wagner W TIESAHETHEMAS N, —BMEE 1872 F£E1H,

Richard RUGG
London-based silversmith. Served his apprenticeship under James Gould from 1738 until 1746.
Largely based in Clerkenwell, his son became apprenticed to him and eventually took over the

business upon his death in c. 1795.
EBIRT. 1738 2 1746 FF7E James Gould 185 MEFE. AN EETZHELER, HFR

M FREHREEML 1795 Fit R0k,

Salvadori Natale e Figlio

Italian silversmithing firm operating in Florence in the second half of the 20th century.

L TTHFHEBPEEEVINEAFREQT

Emile SANNER

Paris-based silversmith operating at 9 rue du Quatre-Septembre in the latter half of the 19th century.

THHEL THFHAEERNABSNAREIRRE,

John SCOFIELD
A London-based silversmith active at end of the 18th century. He registered his first mark, in

partnership with Robert Jones in 1776. By 1778, he registered his own mark. Unfortunately, very



little information has survived about this remarkable silversmith. According to Grimwade, the
restrained designs of the time in which he was working prevented him from expressing his full talent.
A number of his creations are in the Victoria and Albert Museum.

EERTF 1/ \ LB O HIRE. 5 Robert Jones STEHTF 1776 FEVRE MrE. BE 1778
FASIMEDATE. PIERBIFEDXTHELRENEFEMEE, 38 Grimwade 15, S
TATHRRISIHERS T R B2 8 A L Figit 2 . HEkMpEmiliE T4 28 L 5 R EYIE.

Shreve & Co.
Founded in 1894 by George Rodman and Albert J. Lewis, Shreve & Co. was based in San Francisco.
Still operational and considered the oldest commercial establishment in San Francisco.

FH George Rodman H Albert J. Lewis 1894 F£F|HELUBIIZ Shreve & Co. o ESINAETH LM
B &S ZENELAE,

Georg Christian Friedrich SICK
German silversmith based in Stuttgart (1794-1863).
BATEESEMSIRE (1794-1863 &) o

Benjamin SMITH II & James
See Benjamin Smith & Son below.
UL N IR Benjamin Smith & Sono

Benjamin SMITH & Son

Born in Birmingham in 1764, first worked for Matthew Boulton and went into partnership with
him in 1792. After a disagreement in 1802 Benjamin left the company and moved to Greenwich,
London where he went into partnership with Digby Scott until 1807. His brother James joined him
in 1809, a partnership which was dissolved in 1812. From 1808 until 1821 his son, Benjamin (III)
served as apprentice to him, registering a conjoined mark in 1816. Mostly manufactured retail pieces
for Rundell and Bridge. After his death in 1823, he was succeeded by his son until his death in 1850.
Produced the Jamaica service in 1803, now in the Royal Collection. Their association with Rundell
and Bridge explains their similarity in design to Paul Storr.

1764 FEAETHEFR, JT) Matthew Boulton TF, HFSMAE 1792 FRIUIEEXRFR. F 1802 F
HIDEHBFRABBELCTIEMES, 5 Digby Scott BEE 1807 Fo H T James T 1809 &
AN, &7EE 1812 FfFEN. H 1808 Fl 1821 &, HF Benjamin (1) NEFRE, 7T 1816 FEMHE
BirE. EE Rundell & Bridge FIFHE o 7F 1823 Fiittf5, HFHEIEE 1850 F 51,
£ 1803 FHIFMFF ERWEFRHIF EMEE o 15 Rundell & Bridge FIXFR, PIEREIE
aa5 Paul Storr TR RIEH,
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John SMITH
American silversmith partnered for a time with Samuel Kirk of Baltimore, United States.

EEHFEE, B5XEEB/RIE Samuel Kirk 51F

Theodore B. STARR

American firm of silversmiths founded in 1862 in New York by Theodore Starr. Inherited by his son
in 1907. Acquired by Reed & Barton who operated it until 1923.

1862 - Theodore Starr 8177 FEEANNEE LB, HEFTF 1907 FEH, [FHRMH Reed &

Barton WHHEIEZZE 1923 &,

Eduard STEITER
Austrian silversmith based in Vienna and was active from 1899 to c. 1920.

LT BRI 040, SEERT 1899 E£Y 1920 IR,

Arthur J. STONE

Born in Sheffield, England in 1847 where he trained as a silversmith. Specialised in handwrought
silver. Studied in Edinburgh before emigrating to the United States in 1884. Settled in Gardner,
Massachusetts where he continued creating until he sold his workshop in 1937, passing away the
following year.

1847 FEFTREFIE/RE, TTRIIGNRE. TTFIHIFRE. MABEEETEFS, T
1884 FEREEHETSFEEEINMBACIEE 1937 FHETRY, HTFIEFEE,

Paul STORR

Born in London in 1770. Apprenticed to Swedish-born Andrew Fogelberg in Soho in 1785. Entered
into partnership with William Frisbee in 1792 which lasted under a year, after which registered his
own mark which he maintained for the rest of his career. Long association with royal silversmiths
Rundell, Bridge & Rundell, joined their firm in 1807. Under their patronage, Storr produced some
of the finest pieces of silver made in the 19th century. The Victoria & Albert Museum alone has over
100 pieces. Set up his own premises in 1822 in partnership with John Mortimer, founding Mortimer
& Storr based on New Bond Street. Partnership lasted until his retirement 1838. Died in 1844.

1770 FEFRH 1785 FERHE AKX NIHHIEE Andrew Fogelberg FiE. 7E 1792 F5 William

Frisbee B1F, BARAE—F, HEIMMANGESHOBARENSLLEE, 52FKRE Rundell,
Bridge & Rundell KEAS1EE 1807 FMAE R B, AMAINZERET, Storr SIFH N ELE
BEIOMREEFm, REALSA TS ARFEYEBIERT 100 A ER. 1822 F£5 john
Mortimer FHIFBBEEIL B R A B] Mortimer & Storro I TETERE 1838 £F Storr IBIR, F 1844
it



Samuel TAYLOR
London-based silversmith operating in the middle of the 18th century. Known for tea caddies.

+/\HLEHIEHIRE. B THIFRME,

Tétard Freres

Founded in Paris in 1880 by Edmond Tétard (1860-1901). Specialised in tableware. Edmond won a
gold medal at the Exposition Universelle in Paris in 1889. Edmond died in 1901 and his sons Georges,
Henri and Jacques inherited the firm, changing the name to Tétard Freres. From then on, the firm
focused on Art Deco design for which they gained wide recognition, winning 10 medals in the 1931

International Colonial Exhibition in Paris.
1880 FFFH Edmond Tétard (1860-1901 &) @I F B2, THIBRAH. Edmond 7F 1889 FE2R

FEBR2PREEX, 1901 FEMFHET Georgess Henri  Jacques 478, HEZ N Tétard
Fréreso HIEES, ABENIGIE MEMHZAR) NUSRITHT Z8]E, 1931 FEREFERER
FRFIS 10 DEIN

Francis Boone THOMAS

London firm of retail silversmiths, with origins dating back to a company started by John William
Thomas in 1759. Francis Boone joined the firm aged 21 in 1851. Took control in 1871 and ran the
company until his death in 1900. After his demise the firm was operated by remaining partners C.H.

Townley and J.W Thomas. Continued to trade until its closure in 1941.

CRBREE LT, ERERBTIEME 1759 F£H John William Thomas 8137, 1851 & Francis
Boone B 21 & ZEIIN AT, MiE 1871 FEUSABHEFINHEIZE 1900 FEt, THEHER
B HRISE R C.H. Townley 1 . W Thomas 1585, BZE 1941 F45\

Tiffany & Co.

Founded in New York in 1837 by jeweller Charles Lewis Tiffany (1812—-1902) and business partner
John B.Young, the firm was made famous by the artistic talents of his son, Louis Comfort Tiffany
(1848-1933). Louis was closely associated with the Art Nouveau and Aesthetic movements. Tiffany’s
currently has over 400 shops.

1837 FEAELE M Charles Lewis Tiffany (1812-1902 &) FIEMANEE John B. Young B3 FAL, A
B]AHEF Louis Comfort Tiffany (1848-1933 ) BIZAALEM N A, Louis WIERS T#Z

AiEEh) K THEERENIED)) BEBXEKEL, Tifany's IAET 400 B %[ /5.

Ubaldo VITALI
American-Italian silversmith based in New Jersey (b. 1940). Moved to the United States in 1967.

AFHIRANZEEAFNRE (BT 1940 F) o T 1967 EREEE,
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Wallace Silversmiths Inc.

Established in 1833 by Robert Wallace (1815-92) in Connecticut, United States. Currently one of
the largest manufacturers of sterling silver in the United States.

1833 ZFF Robert Wallace (1815-1892 FF) FEEREINEMMIL. M AEEHP—HKEANIERN
SEERHIERS.

Watherston & Son

London-based firm. James Henderson Watherston and his son Edward James Watherston went into
business on Pall Mall in 1864. His son inherited the business which operated until ¢. 1910. Best-
known for manufacturing gold chains and exhibited at the Exposition Universelle in Paris in 1867.

CFIRE A Blo 1864 £F James Henderson Watherston A1) L7 Edward James Watherston F1EZIHEE/R
RiLe HFEASBUHETEEL 1910 Fo BB THIFEHENRE 1867 FERMABRETSE

August Teodor WERNER

Born to a German family in Warsaw, Poland in 1836. Preferred to go by Teodor. Completed his
apprenticeship under Karol Filip Malcz (1797-1867). Purchased part of a factory from his father-
in-law in 1865, which grew into a major manufacturer of silverware and guilloché. Died in 1902,
his factory - run by his descendants - became the largest metalware producers in the Second Polish
Republic (1918-39).

1836 FH B TR =D —NMEEREE, S Teodor HF, TE Karol Filip Malcz (1797-1867 £F)
FEREmFREEE. 1865 FMERXFRMEEMD 5, HAERMEEIREMRIEIRES .

1902 FEAtH, HT AEGARER, BAEZ %S HME (1918-1939 F) REMEN S B85,

Wilson & Gill, Ltd.

Samuel Wilson and Robert Gill were formally employed at Goldsmiths & Silversmiths Co. Ltd.
before establishing their own shop in 1894 on Regent Street in London. Known for relatively
modern designs. Occupied leading position at the Exposition Internationale d’ Anvers in 1894.
Remained in business together until Wilson retired in 1914.

Samuel Wilson ] Robert Gill R ET Goldsmiths & Silversmiths Co. Ltd., £ 1894 IR
S EBEIE, M TFHENIAIKIT, 11894 FLEF D EEMERPOSEE, —A—k8is
£ 1914 £ Wilson 1Bk,

Wolfers Fréres
Opened in Brussels in 1850 and is still operating today. Their shop on rue d’Arenberg was considered
so iconic that the Royal Museums of Art and History in Brussels exhibited its interior as conceived

by the celebrated architect Victor Horta (1861-1947), one of the founders of the Art Nouveau



movement.

1850 FFHREEROILHEZES. (IT rue d'Arenberg HEZEZESHEHA FZAR

B AZ— Victor Horta (1861-1947) &1t, HIFEMEEES, EEREETRNERZASHE
TEYIETR R HE N EREE IS It
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