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Director’s Foreword

Where does one even start when comparing two civilisations as steeped in majestic history as China and Japan?
It is a near-impossible task, and one that our exhibition Chrywanthemum and Dragon: The Art of Ornamentation in Japan and
China in the 17th—19th Century, only scratches the very surface of. Winston Churchill said that history is written by the
victors, and while that may be debatable, it seems manifestly true to me that history must at least be written down, one
way or another. So perhaps one way to approach a study into the history of a culture is through its writing tools, and
the people who wield them. This was the starting point in our exhibition: looking at the scholarly objects (the brush
pots, the inkstones) found in a classical Chinese Ming scholar’s studio; and yatate (the portable cases the Japanese

scholars used to transport writing tools such as ink cotton).

From there, we move onto the wider study of the physical spaces where all this writing took place; and
discovered that naturally, these scholars did much more than scribble in their inner sanctums. A wenfang was a place
for socialising with like-minded cohorts, and tools for entertainment abounded. Studios were decorated with paintings
to contemplate; or chess boards to sharpen minds. The Japanese had a similar space, a chashitsu (tea room); where,
as the name suggests, the all-important tea ceremonies took place. Aside from kettles and tea cups, one of the most
important objects in a chashitou was a kiseru, a smoking pipe. While the earliest kieru were normally made of wood and
copper, a momentous event happened in the mid-1800s which resulted in them gradually becoming made of silver and
other metal alloys. The samurai was banned from carrying swords in 1876, swordsmiths suddenly found themselves
out of work, and had no choice but to turn their sword-making skills into crafting elaborate kweru. Inevitably, kiseru
became more and more impressive, taking on weapon-like forms to reflect the elevated status of their owners; an ironic

circle which again closes the gap between those who make history and those who write about it.

While tobacco is certainly no longer in vogue, and glamourisation of smoking even more of a faux pas, there
is no denying the hold tobacco had on many of our ancestors and predecessors, both male and female. In fact, one
of the things that interested me about this exhibition was that in Japan, smoking via kweru was not an exclusively
male activity. In a culture as historically patriarchal as Japan, this came as a surprise, but the multitudes of paintings
featuring women with their kweru do not lie. As we know, in the West, cigarette smoking in public for respectable
women only became acceptable in the roaring twenties, nearly a century later than for their Japanese counterparts.
We follow these European and American women into the 20th century and end the exhibition by examining the
cigarette lighters, ashtrays and other accoutrements from both our own permanent vanity collection, as well as the

kind loans from Palais Royal, a dealer of vintage jewellery here on Hollywood Road.

Chrysanthemum and Dragon: The Art of Ornamentation in Japan and China in the 17th—19th Century is in many ways
a foray into new territory for our museum: Liang Yi Museum has always been known for its world-class Chinese
classical furniture collection; and with this exhibition, we want to introduce our guests to what we believe are our
similarly first-rate Japanese collections. Our new Japanese acquisitions also allow us, for the first time, to directly
compare two Eastern cultures (we had previously contrasted the Occident with the Orient in exhibitions such as
Scholars and Debutantes: A Contrast of Ascetic and Opulent Luxuries).

Finally, this exhibition kicks off what we have been informally calling our “Year of Japan” here at Liang Yi
Museum, as our following exhibition in September 2019 will reveal even more of our new Japanese acquisitions. We
are excited to embark on this new chapter, and looking forward to curating many more stimulating exhibitions and

strong narratives with the help of our new collections from the Land of the Rising Sun.

Lynn Fung
Director

Liang Y1 Museum
March, 2019
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Introduction

The exhibition Chrysanthemum and Dragon: The Art of Ornamentation in Japan and China in the 17th—19th Century
puts together the collection of classical Chinese furniture and scholarly objects from the Ming and Qing dynasties
and the museum’s newly acquired collections of Japanese yatate and kweru to showcase the historical and cultural
inter-relationships between China and Japan by looking at the designs and craftsmanship of the artefacts from both
cultures. The objects are selected for their aesthetic qualities and the insight they provide into the worlds of the

Chinese scholars and Japanese elite.

The exhibition includes four inter-locking parts: Japanese writing culture via yatate (a portable case for brushes
and ink); kweru (smoking pipes); Chinese scholarly objects; and lastly, European smoking accoutrements. This

introductory essay aims to provide insight into the relationship between the four.
Enter the Dragon

As one of the oldest civilisations in the world, it is only natural that China influenced the formation of the
cultural, social, economic, and political developments of its neighbours; in particular Japan and Korea. Early cultural
interactions between China and Japan date back to the Han dynasty (206BC-220AD) when bronze and copper
weapons, as well as irrigated wet rice agriculture, were introduced from China to the Yayoi culture in Japan (300BC—
250AD) via Korea.

Chinese calligraphy, along with brushes, ink and paper, was introduced to Japan during the Tang dynasty
(618-907). While a lot of principles and techniques of Japanese calligraphy originate from China including the use of
brush and ink (as well as the use of different calligraphic scripts), the Japanese also incorporated their own unique
elements such as Japanese syllabaries to form a distinctive Japanese calligraphic culture. The tools used for writing
and painting were treasured by both Chinese and Japanese elites. One shared example is the way in which writing

accoutrements were generally created with the finest materials and the highest level of craftsmanship in both cultures.

A brush; ink stone; brush pot; brush washer; stationery tray; and paperweight were among the fixtures in a
Chinese scholar’s studio (also known as a wenfang); whereas in Japan, a suzuribako (writing box) stored the necessary
calligraphic utensils including an ink stone, brush, knife, water dropper and ink stick holder. The objects found in a
wenfang were often crafted with rare precious hardwoods such as huanghuali and zitan, and sometimes decorated with
an inlay of mother-of-pearl, silver-filigree, semi-precious stone and lacquer; whereas a suzuribako was usually decorated

with exquisite lacquer art otherwise known as maki-e.

A multi-purpose space that could be used for both public functions such as a small gathering of like-minded
friends; as well as for private contemplation, was sought after by both the Chinese and Japanese. A Chinese wenfang
and a Japanese chashitsu (tea room) are two unique physical representations of their respective cerebral spheres. In
both a Chinese scholar’s studio and a Japanese tea room, objects were valued for their functionality and admired
for their aesthetic qualities. Both spaces were mindfully curated with an assemblage of objects that would reflect the
refined tastes of the owners. A comparison of these two physical spaces and the objects placed within is therefore an

interesting starting point when comparing these two material cultures.
Wenfang: The Spiritual World of a Chinese Scholar

Thanks to the nation-wide implementation of the imperial examination system in the Sui dynasty (581-618), a
class of scholar-officials emerged into prominence for the first time in China. The scholar-officials were both politicians
as well as the inheritors and creators of classical Chinese arts and culture. Apart from their official duties of advising

emperors, composing poetry, commenting on the key issues of the day; they also engaged in various artistic activities
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such as playing music and weigc chess; painting and calligraphy. A scholar’s studio was where a scholar engaged in
these artistic expressions and hosted social gatherings — often in a setting of refined furniture and tasteful scholarly
objects including painting and calligraphy tools; furniture; musical instruments such as a zither; utensils for tea or

incense rituals; and antiques.

The ideal scholar’s studio combined both practicality and a sense of self-cultivation. Lifelong learning was an
essential part of being a scholar. The exquisite and elegant furnishings created an atmosphere that inspired the scholar
to create new works and acquire more knowledge. The physical craftsmanship required to create these scholarly
objects also provided a neat parallel and reminder to the scholar that perseverance is often a necessity in creating

masterpieces; whether it is a physical object such as an exquisitely carved brush pot; or a literary magnum opus.
Chashitsu: A Microcosm of Japanese Culture

If a wenfang is the essence and some might even argue birthplace of Chinese literati culture; a chashitsu could
be viewed as its Japanese equivalent. The Japanese first encountered tea through Zen Buddhist monks in the 9th
century, who when travelling were introduced to tea-drinking as a form of meditation, and subsequently brought it
home. Tea-drinking gradually transformed into a highly sophisticated ceremony, and had become a noble pastime
by the 15th century. During the Momoyama period (15673-1603), partaking in tea ceremonies was common not only

among monks but also shoguns, merchants and among the hlgher ranking social classes.

A tea ceremony takes place in a chashitsu, a small and simple wooden space secluded in a deliberately modest tea
garden: the host prepares and serves the tea; and the guests consumes it. Apart from the basic tea utensils such as a
kettle and tea bowls, a collection of objects including a calligraphy scroll; flowers of the season; an incense container;
and a vuzuribako are also placed in the tokonoma (an alcove inside the tea room) to set the correct ambience. The chosen
theme is not usually repeated, so that each time the guest is given a unique experience. A kiseru (tobacco pipe) and
tabakobon (tobacco tray) are also offered to the guests before the start of the tea ceremony, smoking being an integral

part of the ritual.

From the 16th century onwards, these objects were regarded as works of art and were created especially to be
placed in the chashitsu. These objects highlight not only the attention paid to the smallest details of a tea ceremony;
but also the aesthetics criteria of the host. His taste is reflected in the craftsmanship involved in the creation and

decorations of the items used in the ritual.
Contemplating Nature

A common decorative theme that runs through both Chinese and Japanese culture is an appreciation of nature.
In a wenfang, it is not uncommon to see a scholar’s rock, strategically placed on a long writing desk; or various objects
crafted to imitate natural materials such as bamboo or tree trunks. In Confucian and Taoist teachings, tian (heaven),
Ji (earth) and ren (man) are treated as necessary elements in order to attain unity between heaven and man, which is
precipitated by a harmonious coexistence between nature and man. The use of decorative objects inspired by nature
— be it a table screen with a marble panel insert that resembles a landscape painting; a scroll pot that is carved with
gnarled features to imitate a tree trunk; or a zitan table carved to look like one that was made of bamboo - exemplifies

the efforts a scholar puts into connecting with nature whilst in his studio.

One key aesthetic element of Japanese arts and crafts is the philosophical idea of wabi-sabi, which highlights the
appreciation of beauty in imperfections; and the idea that imperfections found in nature make an object particularly
beautiful and unique. The ideology of wabi-sab: originates from Zen Buddhism in which nature is perceived as a
constant cycle of life and imperfect patterns. The term was brought to use in the 16th century by Sen no Rikyu (1522-
91) as the framework of the modern tea ceremony. Wabi-sabi was also incorporated into the production of arts and

crafts that resulted in the creation of artefacts in organic forms made with natural materials such as bamboo and wood
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with minimal decoration; often proudly displaying signs of age and imperfect surfaces. It is an interesting comparison
with how the Chinese viewed one of their most prized materials, huanghuali. Huanghuali is one of the four precious
hardwoods revered by the Chinese for its durability and rarity. However, it is also beloved for its beautiful and natural
grain patterns. A particular characteristic of huanghuali are the “ghost faces” that can appear in the wood, naturally
formed by the grain patterns centering into a distinctive whorl. Similar to the philosophy of wabi-sabi, the more of

these ghostly “imperfections” a piece of huanghuali wood contains, the more it is prized.
Decorative Art in 17th Century China and Japan

Emperors Shunzhi (r. 1644-61) and Kangxi (r. 1662-1722) of the early Qing dynasty focussed on economic
development; while emperor Yongzheng (r. 1723-35) stablised the political situation of the Qing empire.
Consequently, the following reign under the subsequent emperor Qianlong (r. 1736-95) enjoyed a distinctive period
of political stability and economic prosperity, thanks to the groundwork laid by his predecessors, and allowed a focus
on the patronage and creation of arts and crafts, resulting in a golden period in traditional Chinese craftsmanship. The
relatively affluent living conditions prompted the further development and renewal of traditional craftsmanship. One

example is batbao (hundred treasures) inlay.

The tradition of inlay decoration can be traced back to the Shang dynasty (c. 1600-1046BC) on lacquerware;
and the Tang dynasty on goldware and silverware. Among all the different inlay techniques, baibao inlay is the most
complex and luxurious. The craftsmanship of baibao inlay was innovated by Zhou Zhu (active in the late Ming
dynasty), an inlay craftsman who created compositions of landscape and portraits; as well as gardens and pavilions
using precious materials inlaid onto wooden objects. The revived inlay technique included the use of valuable materials
such as gems, ivory and enamel; and special techniques required to handle these materials. Given the use of scarce
materials and the application of complex techniques, baibao inlay was used only to decorated the most important ritual

instruments and luxurious objects.

In Japan, the Edo period (1616-1868) witnessed the rise of a new social class — chonin, which comprised
merchants and artisans (originally classified as the lower classes in the Confucian social hierarchy) as the urban cities
of Kyoto and Edo (present-day Tokyo) flourished. The artisans created luxurious objects of all kinds for the upper
classes, such as the shogun; while the merchants lent money to the same customers, in order to fund their expensive
playthings, tastes and habits. The chonin class profited from the booming economy and themselves became art patrons,
influencing the artistic style of the Edo period, especially during the Genroku era (1688-1704).

Richly ornamented textiles; lacquerware and furniture were produced for the ruling samurais and chonin. Lavishly
decorated lacquerware including vuzuribako; yatate; kiseru; horse saddles and stirrups; and tableware was used on a
daily basis. While it is uncertain whether the technique of lacquering was introduced from China to Japan, there were
certainly frequent interactions and exchanges in the art of producing lacquerware, starting from the Song dynasty
(960-1279). Maki-e, a special type of lacquering technique that sprinkles gold or silver powder over wet lacquer, was
developed during the Heian Period (794-1185). The beautiful designs of maki-e attracted the wealthy patrons of the

Edo period, and the art form reached its pinnacle with a strong demand from the chonin and shogun.
Conclusion

The 17th century was a period of great significance in both Chinese and Japanese arts and crafts. The political
and economic situations in both nations provided a favourable background for the creation of beautiful objects with
renewed interest in the traditional craftsmanship of both cultures.

The display of a deconstructed traditional chashitsu in the first section of the exhibition provides a physical

reference: to better appreciate the visual objects placed inside a traditional tea room help visitors understand it

as a place of aesthetic appreciation and spiritual cultivation. The juxtaposition of Chinese and Japanese artefacts
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categorised by decorative techniques and styles in the following galleries provide a contextual comparison of the

techniques employed by both cultures; as well as their deep-rooted cultural interactions.

However, as Japan and China were soon to discover, magnificent though both empires were, there were other
competing cultures who will make themselves heard, namely Europe. The last section of the exhibition showcases a
selection of European vanities with cigarette tools, comparing the Oriental smoking culture with the occidental model.
With over 250 exhibits on display, Chrysanthemum and Dragon aims to open new possibilities for comparisons between

China, Japan and the West in terms of tangible materials and intangible cultural practices.

Stephanie Fong
Curator

Liang Yi Museum
March, 2019
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Yatate — An Introduction to the Portable Japanese
Writing Tool

Dr. Kazutoshi Harada
Professor Emeritus, Tokyo University of Arts

Introduction

For a long time, Japanese writing tools included
writing brushes and ink cakes originally introduced from
China. Ink cakes in China were not only practical tools
but also objects of appreciation; in Japan, the writing
tools were also dealt with in a unique way. They were
kept in a vuzuribako in which a small knife and awl, in
addition to the inkstone, brushes and water dropper were
stored inside (fig. 1). Featuring typical Japanese designs
of nature including the moon, flowers and birds rendered
in maki-e on the lacquered surface, suzuribako is regarded
as excellent art works as well as stationery items unique
to Japan. Suzuribako is known to have already been in
use among the upper-class during the Heian period (794-
1185) with illustrated evidence in Genji Monogatari Emak:
(the narrative pictorial scroll of 7he Tale of Genji) dating to
the early 12th century. However, as vuzuribako was meant
to be kept and used indoors, the size and structure made
it difficult to be carried around. A portable writing tool,
vatate, was developed to make up for the disadvantages
of the vuzuribako.

Fig. 1

Suzurtbako

Japan, late Edo period
Liang Yi Museum
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Vocabulario da Lingoa de Tapam com Adeclara¢do em
Portugues, the Japanese-Portugese dictionary compiled
by Jesuit missionaries in Nagasaki in 1603-04, explain
that yatate resembles an inkpot with a tube attached,
to hold a pen (brush). Such textual evidence suggests
that yatate was already in popular use in the early Edo
period. Also named yatate no suzuri (inkstone of an arrow
stand), it is explained in Kokon Yoran Ko (Part of Plants and
Trees: Mandarin Orange Tree 1), an encyclopedia edited by
Yashiro Hirokata (1758-1841) in the late Edo period,
that yatate no suzuri is indeed the origin of the modern-day
yatate made of bronze and worn thrust in the 0é¢ sash. It
was called yatate no suzuri beause it was kept in the yatate
(arrow stand) of a quiver, and later came to be known
simply as yatate. The terms were used interchangeably.
For instance, in Genpel Seisucki (The Ruwe and Fall of the
Minamoto and Taira Clans, an extended version of The Tale
of the Hetke), the writing tool is referred to as both yatate
no vuzurt and yatate.

From this explanation, one can further deduce
that yatate was developed as a portable writing tool
among warriors. Although Genpel Sewsuiks is not an offcial
historical account, the work was known from the 12th
century onwards, during the early Kamakura period,
suggesting the use of yatate during that period. In the
chapter detailing Morotaka’s exile in Genpel Sewuiki, the
character Tairano Tokitada retrieves a yatate from his
ﬁttokom (the space in the front part of a kimono above the
obi sash). Yatate is also mentioned in other chapters of the
book, used by priests to write prayers; and to record the
merits of warriors in the battlefield when they returned

to the capital after fighting in wars.
Early Evidence on Yatate

In the Nagato edition of The Tale of the Heike,
the story describes how poet Minomoto no Yorimasa
(1106-80) was shot in the leg with an arrow, and before
committing suicide, he produced a small vuzuri (inkstone)

from hlS quiver to compose a death poem. The small

suzure here refers to a yatate.

Taiheiki (Chronicle of Great Peace), a historical epic
about the disturbance in the Nanbokucho period
(1336-92) written in the late 14th century — reveals
how the founder of the Ashikaga shogunate, Ashikaga
Takauji (1305-58), and his personal secretary Hikita
Myogen, produced a yatate no suzuri from the opening
of his cuirass and wrote Takauji’s prayer down at the
Shinomura Hachimangu Shrine. Cuirass of a Japanese
armour consists of the front, left and back made in one
piece; with a separate right section fastened to the rest of
the armour with cords. It is believed that the yatate was
taken out from inside the cuirass near the opening on the
right side, where it had been kept. Yatate seems to have
customarily been kept in the cuirasses or futokoro as well
as In quivers.

As indicated above, yatate existed in the Kamakura
period, but no actual examples from this period survived.
Therefore, the material, shape or structure are not clearly
known to us. A scene in the narrative pictorial scroll
Moko Shurai Ekotoba (Mongol Invasion Scroll) produced
toward the end of the Kamakura period in the 13th
century shows Takezaki Suenaga (1246-1314), the
protagonist of the story, examining the decapitated head
of an enemy, while the person recording the incident is
holding a scroll of paper in the left hand and a writing
tool case in the shape of a closed folding fan placed beside
his knee. What seems to be an inkstone is set in the
upper half of the case and above it is an oval container

with a lid, probably a water dropper. Beside the case is a

2

Fig. 2
Moko Shurai Ekotoba (Mongol Invasion Scroll) (Partial)
Japan, Kamakura period

The Museum of Imperial Collections

writing brush placed on the ground (fig. 2). Illustrations
such as Moko Shurai Ekotoba are clear references in
demonstrating the writing instruments used for record-
taking in the battlefield. As stated above, no surviving
examples of yatate from the Kamakura period exists,
but the Tokyo National Museum has in its collection a
yatate of lacquered wood with peony design attributed to
the Momoyama period (1673-1615) which is similar in
shape as the one depicted in Moko Shurai Ekotoba (fig. 3),
signifying the type of yatate in the medieval period.

Fig. 3
Fan-shaped yatate
Japan, Momoyama period

Tokyo National Museum

Illustrations of yatate appear mostly in battlefield,
suggesting that they were mainly used by warriors.
However, in the entry of June 8th, 1423 of Kanmon Gyoki,
the diary of Fushimi no Miya Sadanari (date unknown),
an aristocrat of the early Muromachi period, it mentions
that he ordered a yatate from Minamotono Naijiro and he

found its design of a boat fine.
Yatate of the Edo period

During the Edo period (1603-1868), yatate gained
popularity among commoners and became one of the
necessities when travelling (figs. 4 & 5). Bronze was the
dominant material and the most common style consisted
of a long handle to store the brush and a pot to keep the
ink, all made in one piece. There are also other examples
of different types of yatate, for example a long handle
encasing the brush and a separate inkpot fastened with
a leather string. Both types of yatate were meant to be
carried thrust through the 04/ sash. The inkpot of the
latter type, in particular, played the same role as a netsuke
toggle.

Metal yatate of the Edo period were mostly made by
forging and a lesser number of works were produced in
casting. Most of the cast yatate feature bold decorative

designs rendered in the lost wax technique.
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Fig. 4

Yatate no kiban

Utagawa Kuniyoshi (1798-1861)
Japan, c. 1848

The British Museum (2008,3037.02901)

Fig. 5

Pilgrims Writing on a Pillar
Katsushika Hokusai (1760-1849)
Japan, Edo period

Museum of Fine Arts, Boston

(21.9228)
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Yatate in the Liang Yi Collection

Little is known about the craftsmen of yatate.
However, craftsmen specialised in making kiveru -
Japanese smoking pipe which is also tubular and made
of metal - are known to have existed. In Jinrim Kunmo
Zut (Hllustrations of Vartous Workers), an encyclopedia
of professions published in 1690, and Yorozu Kaimono
Chobokt, a compendium of trading establishments and
manufacturers, published in 1692, kweru-shi (kiseru
makers) are listed. However, no yatate makers were
recorded in Edo period literature. Another type of maker
was those who specialised in forged metal objects called
kazari-shi (metal ornament maker). Jinrin Kunmo Zui
records that they created all Buddhist implements, sliding
door handles, water droppers for inkstone and other
metal fittings; in addition to engraved decorative designs.
This suggests that it is highly possible that kazari-shi also
produced yatate. There are a small number of examples
of yatate which bear inscriptions with what seem to be
the names of the craftsmen. Examples from the Liang
Yi collection of yatate include makers such as Chinkei;
Enjyu; Kono Seishun; Bungetsu; Sukemori; Baitetsu;
and Ryubundo. All of these examples are made of metal
except for the one by Bungetsu, which is made of bone
(fig. 6).

In other documented accounts, such as Kyoto Mewsho
Annai Zue (Pictorial Guide to Scenic Spots of Kyoto) published
in 1887, two yatate-shi are mentioned:

Ryu-undo, Teramachi Ayanokoji Kudaru

Ryu-undo, Kawashiro Niomon Kudaru

Fig. 6

Yatate made of antler (marked Bungetsu)
Japan, Meiji period

Liang Yi Museum

The name Ryu-undo can also be found in Edo
Kaimono Hitori Annai (Edo Shopping Guide) published in
1833 with the recorded account “l-chome 1, Aioicho,
Hitotsume Nakadori, Honjo, Edo, Ryu-undo, wholesaler
of writing brushes and ink cakes, Masuya Shirobei”,
suggesting that he sold yatate as well as writing brushes
and ink cakes. Ryuundo of Kyoto is perhaps a maker and
seller of yatate related to him.

Among the signed works housed in the Liang
Yi collection, those made by Ryubundo and Kibundo
outnumber the other craftsmen. The studio of Ryubundo
is famous for its cast iron kettles, water droppers and
paper weights; and the studio of Kibundo produced
yatate mainly in casting.

The founder of R_yubundo, surnamed Yomo, was
born into a family of a feudal retainers of Kameyama
domain in Tanba province (present-day Kameoka-shi,
Kyoto), but is said to have taken an interest in bronze
objects, moved to Kyoto around 1764 and subsequently
invented a method to cast iron kettle in the lost wax
technique. He continued to use the name Ryubun until
his death in 1798. Yasunosuke, son of Yomo, inherited
the name Ryubundo and continued his father’s trade
and excelled in the production of small articles including
yatate, water droppers and other stationery; as well as
incense burners featuring Chinese-style designs. When
Yasunosuke died in 1841, his adopted son used both the
Yasunosuke and Ryubundo names, and experimented
with tin to create tea caddies, water heaters and yatate.
His works were exhibited at national and international
expositions until his death in 1884. The successive
generations of Ryubundo continued the family trade with
a trademark of line-engraving in flowing cursive script or
rendered in silver inlay. However, the works do not bear
any date marks, making it difficult to date the works. The
works in the Liang Yi collection are possibly made by the
third or later generations of Ryubundo.

Related to Ryubundo, the studio of Kibundo was
founded by Hatano Shohei (1813-92). He was born
in Kyoto and learned the lost wax technique from
Yasunosuke when he was just eleven years old. Later,
he moved to Notogawa in Omi province (present-day
Kanzaki-gun, Shiga), where he set up his studio and
produced works. Hatano Shohei had a younger brother
called Hata Zoroku (date unknown), who was a cast
metal artist who produced copies of ancient Chinese
bronzes.

Baitetsu produced yatate in various shapes including
guns, sho (traditional wind instrument), fiwa lute and the

tathetki type inkpots. Among them, there are some pieces

bearing the signature “Naniwa (Osaka) Baitetsu”, which

indicates that he was active in Osaka.
Conclusion

Yatate have long been used as a portable writing tool
in Japan, but the active importation of fountain pens in
the early 20th century; and the implementation of the
regulation by the Japanese government that only official
documents written with pen and ink would be accepted
in 1908, marked the decline of popularity of yatate, which

soon became obsolete.
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An Overview of Japanese Tobacco Culture and Kweru

Pipes in the 17th to 20th Century

Dr. Reiko Sakaki
Tobacco and Salt Museum

Introduction

Tobacco originated in the Americas, and it was
Columbus’s voyage in 1492 that marked the beginning
of its spread across the world. It is not currently known
precisely when tobacco made its way to Japan, but
it 1s thought to have probably been brought during
the latter half of the 16th and early 17th centuries, a
period of heavy interaction between the Japanese and
the nanbanjin (Spanish and Portuguese). Similarly, it is
not known precisely when kiseru was first introduced
to Japan but both nanbanjin and Japanese individuals
are depicted in early Edo period paintings smoking
large kweru by the 1620s. Thus, it is generally perceived
that kiseru was introduced to Japan before this time by
the crews of foreign ships (especially the Spanish and
Portuguese).

It is often asked who was the first Japanese
to smoke tobacco; and whether any of the military
commanders active during Japan’s Warring States period
(c. 1467—c. 1600) smoked tobacco after its hypothetical
introduction in Japan between the latter half of the 16th
and early 17th centuries. Of course, it is impossible to
give a concrete answer to the first question, but there are
two individuals to which the latter applies: Tokugawa
Ieyasu (1543-1616), who founded the Tokugawa
Shogunate and laid the foundation for the roughly
250-year-long Edo period (1603-1868); and Date
Masamune (15667-1636), who is thought to be one of the
inspirations for a Japanese word meaning “fashionable
gentleman” (date-otoko).

Strictly speaking, it is not clear whether Tokugawa
Ieyasu smoked tobacco. However, there is a record
of tobacco-based ointment and tobacco seeds being
presented to Tokugawa leyasu from a Spanish missionary
group who visited him at Fushimi, Kyoto in 1602. This
record is one of the oldest existing records pertaining
to tobacco in Japan. Although it is not clear whether
Tokugawa leyasu ever smoked tobacco, it proves that

he once owned tobacco as a military commander of the

Warring States period. Additionally, tobacco was initially
used as a medicinal product after it first entered Japan,
something that can also be inferred from this event
involving Ieyasu and tobacco.

The other military commander of the Warring
States period, Date Masamune, is known to have smoked
tobacco because parts of two kweru were excavated from
his grave. Records of Masamune’s daily life include
his smoking ritual with his favourite kweru. The only
surviving parts of the excavated kiseru are the copper
heads and mouthpieces as the wooden stems have
decayed. Based on the appearance of the excavated
parts, the full lengths of the two kweru were estimated
to be around 63cm and 68cm. Kweru of this length were
regarded as the large type of kueru portrayed in early
Edo paintings depicting people’s customs and manners.

Furthermore, it is worth noting that the word
“kweru” does not originate from Japan. There are several
arguments regarding its origins, but no consensus have

yet been reached.
Establishment of the Kiseru Smoking Custom in Japan

Kiseru was initially imported from abroad, but as the
custom of smoking became more widespread, kiseru came
to be produced domestically within Japan.

Early kweru was constructed with a long body with
a large bowl. The main reason for the large bowl was
that the tobacco leaves were only roughly cut before
being placed in the bowl. Moreover, in the early years
of tobacco smoking, it was a luxurious pastime and only
a small number of people smoked. Tobacco was mainly
used to show off, and to that end many kiseru were long
and large in size, for maximum conspicuousness.

Once domestic tobacco cultivation began in earnest
throughout Japan, tobacco prices dropped and smoking
became a widely established custom. Smoking was
popular not only indoors but also outdoors: workers
in the fields enjoyed a smoke during breaks at work;

and travellers smoked during their travels. However,
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it was inconvenient to carry long kiseru outdoors, so a
shorter version of kieru was developed. The treatment of
tobacco leaves also evolved over time with improvement
in cutting techniques and knives for the purpose of better
tobacco cutting. Eventually, tobacco was cut as finely as
hair, and kweru bowls were gradually made much smaller.
The extreme fineness with which tobacco leaves came to
be cut in Japan naturally stemmed in part from advances
in tools and technology, but another major reason for this
is thought to be that fine-cut tobacco resulted in a milder
flavour better suited to Japanese tastes, a prefer‘ence that
persists in the modern era.

As ktweru smoking culture became increasingly more
established, a variety of different types of kweru were
created in terms of sizes, shapes, materials, designs and
other aspects suited to the preferences of each individual
user.

The types of metals used in nobe-kiseru or the heads
and mouthpieces of rau-kiseru include iron, copper,
brass, silver, vhibuichi (an alloy of silver and copper) and
shakuds (an alloy of gold and copper), decorated in a
variety of different designs and patterns. Bamboo was
generally used for the kweru stem (rauw), but some also
feature rosewood, ebony or other materials; and some

even decorated with maki-e 1acquer.

Kiseru production during and after the Meiji Period
(1868-1912)

Japan’s unique smoking culture in which fine-cut
tobacco was smoked in kiseru pipes entered a new era
in the Meiji period, which began in 1868 with the Meiji
Restoration. During this period, cigars, Western-style
pipes and cigarettes were brought to Japan. Previously
unfamiliar with Western smoking culture, progressive-
minded individuals in Japan’s cities actively adopted this
new culture. Kweru smoking remained a familiar practice
among the people.

In 1876, the Haitorei Edict (i.e. the Sword
Abolishment Edict) prohibited the wearing of swords
unless it was part of court dress; or the uniforms of
military or police officers. The issuance of the edict also
meant that samurai could no longer wear swords; and
artisans who previously produced sword accoutrements
for a living lost their jobs. Some of those artisans started
to create kiseru, transferring their swordmaking skills to
the production of kiseru.

During the Meiji period, kiseru attained an
unprecedently high level of quality in terms of

material, shape, design and engraving. However, the
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subsequent Taishd period (1912-26) saw an increase
in Westernisation and kiseru smoking in the cities was
replaced by cigarette smoking. By the Showa Era (1926-
89), kiseru use had declined dramatically, consumed
only by a small number of elderly people; and only on
occasions of traditional culture such as kabuki (traditional
Japanese theater).

Although few in number, there are still artisans
engaged in kiveru production today, and Japan’s
traditional smoking culture continues to exist, in some

form or another, in the modern day.
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Priasl) &Ko

BRREER (1858-1912 ) REHIWEE

H AN R A9 B B ) 2 37 LA B 58 55 A9 IR & S0 b e
1868 FHIBAMEFT —RIEA IR - AN EHn -
B R EER RIS B AR - #AANXELE
BARBKEN  BIHHETHARIDEBREATEY
mM b o BRI - BEUEE RREUETNE LR ©

1876 T/ [BET)S | BIETHREESHR  ERK
ZRRIMNIABTE I E - W ESEBEREZR TR T
BEERLTT) MEEDARGNIEIMRERETIE-
I EAREMREEARNEE @ F)ERHRET
SEBIEEREL -

MER AR HXNEERERAR - N - &R
FTRRERME BEERFTARE N SEAKTE - A - Eig
NIERFER (1912-1926 F) g2 HmPAL - HRNEEX
LI B EATENY o B TRBAAFHE (1926-1989 4F)
FREBRNEEMAEZETE R TOBHEREA
B EESR e B [T ] FEIR -

HARRABEL BE2SANATFEEEE -
mBANERRESCDARERBREFEES -
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1) Chinese Stationery

R FEREA

The earliest interactions between China and Japan
can be traced back to the Eastern Han dynasty (25-220)
but it was during the Sui and Tang dynasties (681-907)
that links were truly forged as diplomats from China
and Japan began to be deployed regularly to gather
military intel or facilitate commercial trading. Under the
slogan “Chinese learning, Japanese Spirit” (wakonkansai)
derived in the mid-7th century, Japan entered a phase of
active “cultural borrowing” during the Nara and Heian
periods (710-1185); and Sinicised in many ways. The
transformation in Japan included the building of its first
capital city in Nara; nationalising land; restructuring
the bureaucratic system; as well as the adoption of the
Chinese writing system, Chinese-style architecture and

ritual ceremonies based on Tang dynasty models.

Emissaries from both Japan and China would
spend anything from a single month to several years in
their host countries depending on the nature of their
duties, which varied. While China occasionally sent
representatives to Japan, it was not to learn from the
Japanese but rather to educate the Japanese on Chinese
customs and moral codes; and to maintain China’s status
as the most powerful nation in Asia. On the other hand,
Japanese ambassadors sent on diplomatic missions to
China actively learned from the Tang court and helped
spread Chinese culture in Japan when they returned to
their homeland. Messages sent by these diplomats were
written in texts as well as conveyed verbally. As such,
stationery from China such as brushes, ink cakes and
ink stones were also introduced to Japan through these

encounters.
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FRBIAT B AN s R AR M AT 2B M B B2 R B (25220
Fy  B—EHIBENMESH (581-907 F) tmEHEERIN
RE  ETEEBERUEIREFERIN  £Hita
REFER [FMSEAS ] BB T BAERREFZR
(ST (710_1185¢)1E)\Tﬁﬁﬁ‘] [XAbfEA ] REf o
BB ABERERVEF —EAEHER  AK5|
A%F%ﬁﬁﬂm$l$%%n»$tk N ENE

& °

RREEREETREGERBEESE —EA 2
EFNEE o $lﬁLﬁ JE$ Ixﬁmmﬁ
&E$A¢IE@&LT Eﬁ$l¢ﬁﬁ

—SRERIMAL o 5 Eﬁ &ﬁJ¢lmE$ﬁ
WﬂﬁﬂE¢IX%&ﬁﬁE@UE$&*§$IX
b - EEEFR B A FA AL O EEE - Fitt - £
K SRR TEE R BEEE R B AN o

1

Carved Lacquer Brush Washer
China, Ming dynasty

Zitan and lacquer

Height 5cm x Diameter 11em

ZERBERER
FE - AR

KEMR
Box HIE 11 A

2

Brush Pot with Mother-of-Pearl Inlay
China, Ming dynasty

Huanghuali and mother-of-pearl

Height 15.8cm x Diameter 17.3cm

HEHRBAEER

FRE - AR
=it 'J%DIAE%!
= 168x A% 173 "%

3

Ink Stone with Case
China, 1672 (Kangxi reign)
Duanshi and zitan

Height 5.5cm x Width 21cm x Length 14cm

i AR LR E

PR BERERTTE 1672 F
i ab i)
=55xB2x R I4DD

4

Carved Foliate-Style Brush Pot
China, 18th century

Huanghuali

Height 18cm x Diameter 17cm

BRI AMEER
¢m Tt
—%
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5
Brush Washer

China, 18th century
Zitan
Height 2.1cm x Diameter 14.5cm

ESEE
FE
e

=21x B 146 Dy

6
Paper Flattener (Beiguang)
China, 18th century

Wood and lacquer-gilt
Width 9cm x Length 8.9cm

B

FE A
ARG H

Fo9x R8I N

7

Brush Pot with Dragon Carving
China, 18th century

Zitan

Height 15.5cm x Diameter 15cm

EEHEER
)= AN v

e}

B 156x HE 16 25

8

Brush Pot with Inscription
China, 19th century

Zitan

Height 16.5cm x Diameter 18cm

ZEEHMAER
hE A
518

®166x B 18 A%

9

Brush Pot with Inlay Decoration
China, 19th century

Zitan, lacquer and mother-of-pearl

Height 14.5cm x Diameter 11.7cm

ZERAEER
R A
LI FRD %

=145 x BEE11.7 Ao

10

Brush Pot with Inlay Decoration
China, 19th century

Zitan and semi-precious stone

Height 17cm x Diameter 17cm

ZERAEER

B AR
KEBMFEA

= 17xEE17 2D

11
Circular Seal Paste Case
China, 19th century

Zitan

Height 2.3cm x Diameter 4.5cm
EZ= S INEeN

FE - TAAD

Eic]

= 23x HE 45 DD

12

Small Stationery Box

China, late 19th century

Zitan

Height 5cm x Width 14cm x Length 14cm
XEE

R 4D R A

Eic]

S5xEl4x R 142D

CHRYSANTHEMUM AND DRAGON

27



13

Tray

China, late Qing dynasty

Zitan

Height 4.5cm x Width 23cm x Length 21.2cm

ek
FE - B
e

S45xE23x K212 2D

14

Small Carrying Case
China, 20th century

Zitan, lacquer and brass

Height 14cm x Width 16cm x Length 13cm

KENDRESE
R - — g
KIg - RMER
Sl4xEl6x K 1329
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2) Japanese Writing Implement
AARERRA

Suzuribako
1R%E

In China, brushes, ink stones and other stationery
were placed on a desk; in Japan, these writing
implements were placed in a wooden box called
suzurtbako. Suzuritbako is a box designed to hold an
inkstone (suzurt) and other writing tools such as ink stick
(sumi) and ink-stick holder (vumibasami); water-dropper
(suiteki); brush (fude); small knife (tousu); and awl (kirs).
It was first used in Japan in the 11th century and was
often decorated with flowers, birds or landscapes in gold

and silver lacquer.

During the Muromachi period (1392-1573), a study
or drawing room called vhoin was developed, which gave
rise to the furniture associated with a vhoin. The bundal
(writing table) is one example of furniture used in a
shoin. Originally larger in size and simpler in decoration,
the bundal gradually lost its practical function during the
Muromachi period when they became heavily decorated

with various types of lacquer.

EHE - 52 -BLEMNXAHERERL - &
B BEESHAARRMRES BR8] HAZA -
MABWRR R EMMER TAMENRERK - KF - 7
NIRRT - WEBARSE RN T LT AT
ROREH LIE - SEIKEEZE -

EEERR (1392-1673F) HAZEREZ A&
] MEBEERET  SERMABNOREEELIR -
XE (BER) RERRANEFR 0| BIINEERKX
NEMBR  BEZHRAREMAHLEERAEE
hRE -

15

A Set of Bundai (Writing Table) and Suzuribako
Japan, late Edo period

Maki-¢ over wood

Bundai: Height 12.8cm x Width 59cm x Length 36cm
Suzuribako: Height 6cm x Width 23cm x Length 25cm

X aKkiRfE

B - TP HA

KRG iE4E

X& =128xE59x K36 2%
RHE S6xE23xK 212D
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16

Writing Tools (Knife, Ruler and Awl)

Japan, Meiji period
Wood and metal
Length 15cm (assembled)

EEAAE (- RE#F)
B - BRRHR

AMNE B

1520 (%E)

17

Writing Tool with Case
Japan, Meiji period

Wood and metal

Length 4.8cm

TRERMA
A7 - AR
ARG
48RP

18

Miniature Suzuribako
Japan, Meiji period

Maki-¢ over wood and ivory

Height 4.5cm x Width 10.8cm x Length 3cm

NEUERFE
A7 - BAR
NG eSS

=45xE108x K3 2D

Yatate

R

The Edo period witnessed a growth in art
patronage, especially by the merchants and artisans who
were able to accumulate wealth by lending money; and
sold popular crafts to other social classes. The strict laws
imposed by the Tokugawa shogunate limited people in
displaying their wealth, meaning that merchants were
not able to advertise their products in extravagant ways,
giving rise to the popularity of over-sized model shop

signs called moke kanban (traditional model shop sign).

The oversized yatate-shaped censer (cat. no. 19) was
used as a mokel kanban, an object that is also the visual
advertisement for a shop, probably one which specialised
in the production of yatate. This yatate-shaped censer was
most likely created by skilled craftsmen and displayed
at the shop window to advertise the products or services
sold; as well as to create the desired brand identity. Mokel
kanban was not only delicately crafted, many of them
were also functional. For this reason, a lot of them were

not carefully preserved and only very few survive today.

IPRRHBEARIEAGRKE [FA]l 55IAE
RREERTERMBENE  CERAREESH
BEMR - RIIBSHBEIRIERETITE - HitwE
ATBEUNBREET EAREEMSE » SAEN [#
WER] BFEERATT -

WERKIZEE (cat. no. 19) RAIEEAEIFR -
ENRIUBEBEFRRESE o PRI EIEHEL
HERZINIEEEATEER LR - FRE
VHBREHELR - REERTIAR/EIAENTE
an 0 REMD R R AT - Btk - KEBHEBF R
WAWEE - RELERBES -

19
Yatate-Shaped Censer
Japan, c. 1850

Bronze

Length 90cm

KIFENE
A7+ #1850 F
iR

£90 27D
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A yatate was developed to supplement the
immobility of vuzuribako. 1t is compact in size which
makes it portable for warriors to use in the battlefield;
and commoners to carry around by thrusting it through
the 0bi of a kimono. The name vyatate was derived from a
weapon called ebira (a type of quiver used in Japanese

archery). A yatate was used to store a brush and ink.

The generalised form of yatate includes a long handle
to store a brush and an inkpot. One or two brushes
can be stored in the long stem of a yatate; whereas the
inkpot, which can be built-in within the tubular body or
as a separate container attached to the main body with a
chain, silk cord or a piece of leather, is used to store the
inkpad made of silk or cotton soaked with ink. When the
ink dries up, a few drops of water can be added to the
inkpad to revive it. Craftsmanship such as engraving,
inlaying and metalwork are often used to decorate a

yatale.

With more than 700 years of development, there are
four major types of yatate that are identifiable by their
respective shapes. They are higi-gata (folding fan-shaped
yatate); hwhaku-gata (inter-locking type yatate); inro-
gata; and the box-shaped yatate. Hiogi-gata, developed in
the Kamakura period, is the most ancient type of yatate.
This type of yalate was usually made of wood; and has
a sliding lid with an axle fitted at the bottom so that it

opens and closes like a folding fan (for example cat. no.

921).

Huwhaku-gata is characterised by its long hollow
stem for the storage of brushes and a hinged inkpot. This
type of yatate is the most commonly used type during
the Edo period (for example cat. no. 20). The inro-gata,
distinguished by its separate ink container connected
to the main tube by a cord, appeared during the Kansei
era (1789-1801) and was in vogue for a relatively short
period of time (for example cat. no. 23). By the end
of the Edo period, a thin box-type pocket yatate (for
example cat. no. 22) was created to be placed in a pocket,
required by the growing prevalence of Western clothing
in some social classes. This type of yatate continued its

popularity into the Meiji period.
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RIHERBR T RAEEIT T EAREE - B/
SMELR T RIESERES 2 o MPRBENMRER
wEEIT e R —REIE [R] (—EAEARSHHIE
AETR) RS - BARREERE -

RINBEATZREBEAINE M EENRE
EMPMBRMEE (—LR/REFER BN B
TR AN FEBRSENEIREE) > AEW
B IMABURKEEEE 2 EFEM - X - EREE

FTEFERAARMRL -

ICFERBIA 700 FEE - RIIINERB D AL
BAE - —BA . SEARER o RAIEERHEE RN -
RO ENRIYAE  FERIBEARRK  B—
BEMARERMBLMAMEFAEBWNRERS (H cat. no.
21) o

—BAXVNESAREANERZNET - 58
FIAEIPEREATER (fcat. no. 20) ° HERE
HEFM (1789-1801 ) WD BRI R A RIARE Y
BENFEFEETEE - BRET THEEE/ERE (F]
cat. no. 23) o/ IFPRFRKHE  —ERMAEE ORKL (F
cat. no. 22) HEFREAEZEHER B R MITRETM
B A BRI O RA - @AY FHERITEIREG
A o

20
Yatate
Japan, Edo period

Bronze and iron

Length 48cm

RAL

B - ST PERHER
iR

K48 N5

21

Yatate

Japan, Meiji period

Wood and mother-of-pearl
Length 22.4cm

SV

A7 - B AR ES
N IREE
K224 2%

22

Yatate (marked Kano Tetsuya)

Japan, Meiji period
Ivory and silver

Length 6cm

R ( [hn#wsEsk | 50

BN - 8RR H
KPR

W)

23

Yatate (marked Koumin)
Japan, Meiji period

Silver, vhibuichi and rosewood

Length 16.8cm

R (xR )
A7 - BARE

8 - U —MIERA
K168 270
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As a portable writing tool, a yatate also represented
the taste and aesthetic of its owner. Apart from the
above-mentioned types of yatate, Japanese craftsmen
from the Edo and Meiji periods also fashioned yatate
into a variety of innovative shapes and forms, such as:
military weapons; musical instruments; and auspicious
objects (such as gourds) to attract patrons of different
social classes. As yatate was originally created for the use
of samural, it is of little surprise to find yatate shaped in
various types of weapons such as wakizashi (sword); jitte
(weapon used by police in the Edo period); tanegashima
(matchlock gun); tanto (short sword); and gunbai (a fan
used by military leaders).
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ERABTERERE  RURKKKRTYEHO®
DRAZES » R BV RS - TP R R R H
AT RS RLBN T REIF R - EEs
gezs  LEFYM (WFHE) ARSI E TR R
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24
Gun-Shaped Yatate
Japan, late Edo to early Meiji period

Wood, iron, copper, lacquer and ivory
Length 17.6cm

BIERL

A7 - STEBHESA P
A8 RRRTF
£17.6 A5

25
Gun-Shaped Yatate

Japan, late Edo to early Meiji period
Wood, iron and copper
Length 16.4cm

BRI
BA - STEMEZERA R
K~ AR
K164 2%

26

Sword-Shaped Yatate

Japan, Meiji period

Wood, bronze, lacquer and shagreen leather

Length 55cm

B KL

B - BRYRR:ER

N FiE - RMEE
K55 2%

27

Sword-Shaped Yatate
Japan, Meiji period

Bamboo, ebony and buffalo horn
Length 41.5cm

B R L
B - ARk ER
77« BARMKSGA
K415 2%

28

Jitte-Shaped Yatate
Japan, Meiji period

Copper and shagreen leather
Length 17.1cm

TFRERIL
A7 - B AR ES
MM E
K171 2%

29

Gun-Shaped Yatate
Japan, Meiji period
Copper, silver and gold
Length 17.3cm

B R
B - ARk EA
i - SRFE
K173 2%

30

Gun-Shaped Yatate
Japan, Meiji period
Copper and silver

Length 14cm

BILRAL
EERCEEES
SAIER

RU4RD
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Yatate Shaped in a Set of Horse and Kabuto i Gunbai-Shaped Yatate (marked Yusai)
Japan, Meiji period Japan, Meiji period

Bronze, silver, gold and vhakudo

Length 25cm

BEFEAY ([#EF] )
A7 - A
B - 8 - 2

=S LY/NG)

Iron, silver, gold and copper

Length 16.5cm

BSRRBERIL
B - B R HER
& iR - AR
K165 X%

36
Gun-Shaped Yatate (marked Baitetsu)
Japan, Meiji period

32

Gun-Shaped Yatate (marked Baitetsu)
Japan, Meiji period

Copper, silver and gilt
Length 20cm

BT (THE] R)
A7 - B AR ES
i - 3R - FES

202D

Copper, bronze and silver

Length 10cm

WA (5] %)
B - BRYRRER
i - FAER

10 2%

37
Sword-Shaped Yatate (marked Shibayawa)
Japan, Meiji period

33

Gun-Shaped Yatate (marked Baitetsu)
Japan, Meiji period

Wood, ivory and coral
Length 25cm

EERREL (2] )
A - A

Copper and silver
Length 5.6cm

BIERL (48] )
A - BAREH

FIRNIE R R~ RIF AR

K 6.6 A5y K26 2%

34 38

Sword-Shaped Yatate : Gun-Shaped Yatate

Japan, Meiji period Japan, Meiji period

Wood and copper
Length 16.5cm

BERL
A7 - B Rk ER
IRAD

R 165 2%

Silver, ubibuichi, shagreen leather, lacquer and gold
Length 27.4cm

EEF R

B - 8RR HA
RWo— - BE AN
K274 1%
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39
Yamatogoto-Shaped Yatate
Japan, Meiji period
Rosewood and ivory

Length 11.2cm

MER R
A7 - BARSE
TERARFIRF
s 7RG

40

Biwa-Shaped Yatate
Japan, Meiji period

Gold, silver, copper and ivory
Length 17.1cm

B8R
B - ARk ER
& R WART
K171 2%

41

Biwa-Shaped Yatate
Japan, Meiji period

Gold, silver and copper
Length 9.4cm

B8R
B - ARk ER
& - RAIA
K94 Ry

42

Biwa-Shaped Yatate (marked Baitetsu)

Japan, Meiji period
Bronze and silver

Length 18cm

EEFXRMY (5] )

B - 8RR H
H AR

R18AD

43

Carriage-Shaped Yatate
Japan, Showa period

Wood

Length 28cm

SJEPRL
A7 - AR A
A

K28 27
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Yatate Shaped in a Set of Hichiriki and Sho
Japan, Meiji period

Bamboo, rattan, lacquer, silver and agate

Length 19.6cm

EERERRL
B - B R HER

7 B OR - IRANISHY
£19.6 X%

45

Sho-Shaped Yatate
Japan, Meiji period
Silver and copper
Length 9.4cm

EWRL
A7 - SRR
LIk

K94 1D

46

Taiko-Shaped Yatate
Japan, Meiji period
Bronze and cloisonné

Length 18.7cm

RBHRL
A7 - BARS
# AL
£ 187 2D

47
Yatate Shaped in a Set of Taiko and Uchide-no-

Kozuchi

Japan, Meiji period
Shakuds and Shibuichi
(Left) Diameter 7.3cm
(Right) Diameter 5.7cm

NG YN i VA
HA - BRHE
FREMFNP D —

(%) BER 73 2%
(R) BE 57 2%

48

Yatate

Japan, Edo period
Brass and copper

Length 6cm

R
AA « STEHH
HIRFIA

W)

49
Inro-Shaped Yatate

Japan, late Edo period
Maki-¢ over wood

Length 7.6cm

ENSEMRAL
AZ - TP
ARaEstE

K76 2%

50
Scroll-Shaped Yatate (marked Akagiken Motozane)
Japan, late Edo to early Meiji Period

Shibuichi, shakuds, gold, silver and ivory
Length 19.5cm

SRR ([ FREETE | )
A7 - TEBHEGA R

mA— - A & BRKT

& 195 27

51

Uchide-no-Kozuchi-Shaped Yatate
Japan, Meiji period

Copper and silver

Length 6cm

N R L
A7 - BAR
IR

W)
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52

Tabakobon-Shaped Writing Chest (marked Kansai)

Japan, Meiji period
Maki-e over wood and silver

Height 11.5cm x Width 10.5cm x Length 8.6cm

FEEZERAE ([T &)
B - BRSARFHR

RIGEEAE AR

S 11.5xE105x K86 A%

53

Kiseru-Shaped Yatate
Japan, Meiji period

Brass and silver

Length 18.5cm

EEF R
B - ARk ER
=R
K185 2%

54

Elephant-Shaped Yatate
Japan, Meiji period

Brass

Length 3.6cm

KRR
A7 - A
i

K36 20

55

Hagoita-Shaped Yatate
Japan, Meiji period

Copper

Length 7.8cm

PIFARFRAL
A7 - BARE
i

£78 2%

56

Gourd-Shaped Yatate
Japan, Meiji period
Shakudé and silver

Length 5.7cm

HEM R
A7 - BARE
FREAAIER
£57 2%
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Gourd-Shaped Yatate Yatate

Japan, Meiji period Japan, Meiji period
Brass Bronze

Length 10.7cm Length 8cm

B RAL

BA - AR H]

R

BA - B AR

=i 5 i

£107 25 E8AS

58 62

Gourd-Shaped Yatate Yatate (marked Ryubundo)
Japan, Meiji period Japan, Meiji period

Bronze, silver and brass Bronze, silver, gold and vhokuds
Diameter of inkpot 5cm Length 8.7cm

R ([REXE] FK)
A7 - A
B - 8 2R

HER R
A7 - BEAF
EiR - PR

RTEEE 6 AN 8729
59 63
Yatate with Inkpot Shaped as a Book (inscribed the Kiseru-Shaped Yatate

Japan, Meiji period
Silver and vhakuds
Length 19.9cm

BER R
A7 - B
$FRFRIA

£ 199 20

book title Taiheiki)
Japan, Meiji period
Copper, silver and silver-gilt

Length 18.5cm

RUESHRF (AB (KFL) FR)
A7 - BEAF

i RARES

£18.5 A%

60 64

Wagasa-Shaped Yatate Sagemono-Shaped Yatate
Japan, Meiji period Japan, Meiji period
Silver

Length 3.3cm

R R
A7 - AR
8

K337

Wood and ivory
Length 16.4cm

AR
A7 - BAR
SIEY

£ 164 25
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Material and Decorative Technique

K TERHH

A variety of materials were used to create yatate, RERVHEeR EFZEBEARME - =R - 67 -
including metal such as brass, copper, bronze, silver and FHifl - (RN AWK (AEREEKY) MEUD—
alloys like vhakudé (an alloy of copper and gold) and (ARIREKY) T8 17 KREEZE (# cat. no.
dhibuichi (an alloy of copper and silver); bamboo; wood; 66) ©
and porcelain (for example cat. no. 66).

65 66

Kettle-Shaped Yatate Yatate

Japan, Taishs period Japan, Meiji period

Silver Maki-e over bamboo, vhibuichi and porcelain
Length 21cm Length 16cm

KEEF R R

BA - RIERH] BN - BRR R H

iR mhaisa - Mo —HMEE

21 2% K16 27




Metal

Metalworking has a long history in Japan which can
be dated back to the Yayoi period (c. 300BC-AD250)
when the art and technique of metalworking were
introduced from China and Korea. Japanese metalwork
is characterised by the elegant form influenced by
Buddhism and Shintoism; and the frequent incorporation
of landscapes and traditional geometric motifs. These
meticulous features are demonstrated in the following
examples of metal yatate. These metal yatate were made
either by forging or casting with the majority made by
forging.

The standard process of yatate production by forging
is to first make a bronze tube by bending a rectangular
bronze sheet and soldering the two edges together with
ginro (an alloy of silver, copper and zinc). One end of
the tube is closed by soldering a bronze disc. The inkpot
is made also by bending a rectangular bronze sheet and
soldering the two edges together, later attaching the
round bottom piece to the main body. A bronze disc
about the size of the mouth of the pot is cut into one-third
and two-thirds; a square projection is made on the flat
side of the smaller piece and two projections on the large
piece, which are then bent into tubes. The smaller portion
of the disc is soldered to the mouth of the inkpot and
the larger portion is joined with the smaller portion by
inserting a pin into the three tubes to form a hinge. Then,
the larger piece has a small disc positioned where it meets
the brush tube opening, bent upward and when the lid
is closed, serves as a covering of the hole of the tube and
prevents the brush from falling out of the tube. Finally,
the brush tube is soldered to the rim of the inkpot.

Cast yatate with openwork or minute decoration
are thought to have been produced using the lost wax
method. Beeswax is combined with pine resin, and mixed
to obtain the desired softness. The beeswax mixture is
then modelled into the shape of a yatate in the manner
of pottery making. The wax model is covered with clay
to make a mould and a hole is pierced to reach the wax
model. When the c]ay 18 heated, the wax melts and
leaves a void in the shape of the yatate prototype. Molten
bronze is poured into the void to be shaped. The studio
Ryubundo uses the technique of lost wax method in
which parts of a yatate were made in wood or metal, from

Wl’llCh clay Il’lOllldS were made fOI‘ mass production.

48  CHRYSANTHEMUM AND DRAGON

BANEETZ2EEN2IMERK (RITH 300~
NIL260 F)  ERETERRITHTELEREA -
AR ITXBHLGETE  BEERXIE  TEE
AWK R B LA EREER - £A T2 BRLHIF
A R—3 - BRI A ASESEEMK - BEH
REBD F i o

BERTHBRENESEERA BiKSRE
BRASRIBAR (IR ARHEKY) FEMm o &8H
i A B RRER T - BERKALESRTRA
R A Mm% - ARGEEZ X8 - X/
BEMONTRERIL =0 —Kk=9_K " FER
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67
Yatate (marked Yamato Ashizawa)
Japan, Edo period

Bronze and silver

Length 32cm

R ([FEKM] )
A - TSEH
B RTR

K32 2%

68
Yatate (marked Enjyu)

Japan, late Edo to early Meiji period
Shakuds, silver, gold and copper
Length 13cm

R ([EF] )
A% - TPRBERERH
74 - 4R - 205

K13 2%

69

Yatate (marked Enjyu)
Japan, late Edo to early Meiji period
Silver and Shibuchi

Length 17.3cm

R ([EE] )
AR IFBEE AR
FRFNPG D —

K173 2%

70
Yatate (marked Shoukasai Koumin)

Japan, late Edo to early Meiji period
Shibuichi, silver, gold and deerskin leather
Length 15.4cm

R ( [MEEXIE] )
AR IFMEE AR
mo— -8R SMEE

K164 2%
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71
Yatate

Japan, late Edo to early Meiji period

Shakuds, gold and leather
Length 14cm

R
A7 - STEBMESA P
7R - 2FRE

R 142D

72

Yatate (marked Someya Shomin)

Japan, Meiji period
Bronze

Length 17.2cm

R ([RBBEER] )
B - BAR Hf

5

R172 2%

73

Yatate

Japan, Meiji period
Bronze, copper and brass

Length 7.4cm

R

A7 - BARE
& - AR
R74DPH

74

Yatate (marked Itijyusai)
Japan, Meiji period

Shibuichi, silver, gold and wood
Length 16cm

R ([—8FE] K
A7 - BRAR
PB4~ BT

K16 27

75

Yatate (marked Ryubundo)

Japan, Meiji period
Bronze

Length 22.3cm

R ([EXE] )
B - ARk ER

Hil

K223 2%

76

Yatate

Japan, Meiji period
Bronze, silver and copper

Length 15.2cm

R

A7 - BARE
B4 - RAHA
£152 2%

77

Yatate (marked Koumin)
Japan, Meiji period

Bronze, copper and silver

Length 17cm

Ky ([RE] )
A - BLARHE
B4 - AR

& 1729

78

Yatate (marked Kirino Shosyun)

Japan, Meiji period
Silver, gold and iron

Length 19.8cm

R ([HRHFEF] )

B BAK
iR SAE
K198 2%
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79 83
Yatate Yatate
Japan, Meiji period Japan, Meiji period

Hido (copper in red colour) and silver

Length 17.5cm

RAL
A7 - SRR

A ﬂ. Silver and gold
I _'.IL-]'-L‘L} Length 15cm
RiL

BA - AR H]

R BrR (2AIEJOEMN) MR
R16 29 176”5

30 84

Yatate Yatate

Japan, Meiji period Japan, Meiji period

Bronze Brass and jade

Length 20.8cm Length 16.7cm

R

A7 - BARH
&

208 27

R

A7 - BARE
HANE
£167 29

81 85

Yatate Yatate (marked Shoundo Nakagawa Yasumasa)
Japan, Meiji period Japan, Meiji period

Silver, gold and copper Silver, vhakuds and gold

Length 19cm Length 22.6cm

R
A7 - BAREH
8 - S

1927

Kz ([FEZE)IRE] )
A7 - A

8 AR

£ 225 0%

82

Yatate (marked Enjyu)
Japan, Meiji period

Silver

Length 19.9cm

R ( [ER] )
A7 - B4R

3

K199 27
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Wood and Bamboo
NS

Chinese furniture and scholarly objects from the
Ming and Qing dynasties were greatly inspired by
bamboo furniture and other elements from nature such
as tree trunks and leaves. The idea of using expensive
and rare materials to imitate common materials appealed
to the Chinese imperial court and scholars as they were
inspired by the humble origins of these materials. Such
designs became fashionable during the Ming dynasty
and continued well into the Qing dynasty. Hardwood
furniture including tables, chairs, brush pots and other
stationery were carved to simulate other materials.
Bamboo, in particular, was favoured by the scholars as it
symbolises longevity and vitality for it remains evergreen;

and represents the virtue of an upstanding gentleman.

In both Chinese and Japanese cultures, the natural
beauty of the timber was especially appreciated; and
craftsmen endeavoured to create works that achieve a
balance between the practicality of the object and the
timber’s grain pattern; colour; and texture. Arts and
crafts in Japan demonstrate a very intimate connection
with nature with designs inspired by natural objects and
forms. In a marked contrast to the Chinese aesthetic,

these works are often characterised by their irregularity

and asymmetry.
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BT %‘Kﬁiﬁlﬁ%&%ﬁ ARRKRIEAE FHEE

REN B AP RAM B AR LK
IO R EIEREF Y mIhRE MAAL - A ME A
{”Euu BARSET & T2IAR B R 1 M RRRUER R
AARRHEE RN EZRR - W PEXE L
an A TR LEFE o

86

Bamboo-Style Side Table

China, 18th century

Zitan

Height 85cm x Width 147cm x Length 54cm

RMES

FE AR

E<]
S8xE 147 x = 54 A

87

Bamboo-Style Brush Pot
China, 18th century

Huanghuali

Height 10.5cm x Diameter 8cm

LRI TTER
R AN A
]

= 10.5 x B

>m

—B

D

SVN)

<

HZ

88

Bamboo-Style Brush Pot
China, 18th century

Huanghuali

Height 20cm x Diameter 21cm

EIERBTTER
#ﬂ TR

E(E
=20 x HIE 21 DD

0

89

Large Pine Tree-Shaped Scroll Pot

China, 18th century
Coniferous softwood
Height 38cm x Diameter 35cm

MAGALERE
FE - FAtAS
FEAR

=38 x BT 35 A9
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90

Yatate

Japan, Meiji period
Wood and silver
Length 17.5cm

KL

B - B R HER
NFNER

K176 X%

91

Yatate

Japan, Meiji period
Wood

Length 17.5cm

KL

B - B R HEA
VN

K176 X%

92

Yatate

Japan, Meiji period
Wood

Length 19.1cm

R

A - 8RR
&

K 19.1 2%

93

Yatate

Japan, Meiji period
Bamboo

Length 19cm

R
A7 - BEAR
i}

R19RD

94

Yatate

Japan, Meiji period
Rosewood and ivory

Length 20.5cm

KL

B - ARk ER
TEBRMR T
K205 2%

95

Yatate

Japan, Meiji period
Bamboo and silver

Length 22.3cm

KL

B - B3Rk ER
PrFIER

K223 2%

96
Yatate
Japan, Meiji period

Bamboo, lacquer and ivory

Length 18cm

RL
A - A
T EMRF

R18AD

97

Yatate (marked Yoshitomo)

Japan, Meiji period
Bamboo and ivory
Length 18.2cm

R ([ER] )

A7 - BEAR:ES
PIAERIF
K182 A%
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98

Yatate

Japan, Meiji period
Bamboo and wood
Length 20.8cm

YA

B - B AR E
IR

£ 208 A%

99

Yatate

Japan, Meiji period
Wood and kazuno (antler)
Length 18.2cm

R

A7 - BARE
AR A
K182 2%

100

Yatate

Japan, Meiji period
Rattan

Length 19cm

R

B B Ak H]

i3

1929

101 102

Yatate Yatate with a Fitted Rattan Basket
Japan, Meiji period Japan, Meiji period
Rattan and bronze Brass and rattan
Length 17.6cm Length 5.3cm
R R BE AR EE
B - BRARHR BN - BESARSHE
RN iR H= AR

K176 2% K563 1”7
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103

Yatate (marked Hidenobu)
Japan, Meiji period

Bamboo

Length 21cm

R ( [FHE] )
A7 - BAR
i}

K21 2%

104
Yatate (with the seal of Hirano)
Japan, Taisho period

Bamboo and lacquer

Length 19.4cm

R ([FE] )
A7 AIEFH

g

£194 2%

Lacquer

S
PETS

Decorated lacquerware in China dates back to the
Warring States period (475-221BC). Lacquer was used
in two distinct styles — as surface decoration for inlay (cat.
no. 105), a technique that developed intensively during
the Song dynasty (960-1279); and lacquer carving (cat.
no. 106). Relief carving on lacquer was introduced to
Japan during the later period of the Song dynasty, and
by building upon the inherited lacquering technique that
was initially introduced from China during the Tang
dynasty, a unique type of lacquering technique was
invented in Japan — maki-e, which also became one of the
major decorating schemes of yatate (see cat. nos. 107 and

118 for example).

B R EARE B BB RN (RITHT 475-221
F) - REARMAEEZRMRE R (960-1279 F)
ERMAHIREEEREH (cat. no. 105) & RAEART
2 (cat. no. 106) ° RENFHMEERPEHABEAEAKN
WiEE THERTESIENRBEEE  HAABET
BENRE  B5 (e - B ARLEM—
RAKEZEFHN (A cat. nos. 107 and 118)

105

Foliate-Shaped Tray

China, Qing dynasty

Lacquer, semi-precious stone and mother-of-pearl

Width 44.5cm x Length 38cm

RHREERE
FE B

% EBRNEHKRY
T A446x K38 2D

106

Carved Lacquer Stand
China, Qing dynasty

Lacquer over wood

Height 24cm x Diameter 35cm

PfEALZR/NTL

hE B
ABa E&

= 24x B35 A
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107
Yatate (marked Yoyusai)
Japan, late Edo period

Maki-¢ over wood and copper
Length 19.7cm

K ([F¥EE] )
BA - ST =rpHA

PN EEEFF Ik

K197 A%

108

Yatate (marked Shoumin)
Japan, Meiji period

Maki-¢ over wood and silver

Length 21.5cm

Ky (["DMIRE] &)
B - B R HEA

NI i AR

K216 2%

109

Yatate (marked Youkei)
Japan, Meiji period

Bamboo, wood, lacquer and ivory

Length 20.1cm

R ([HBE] )
A - BAREH

1R BRRF

K 20.1 27

110

Yatate (marked Kajikawa)
Japan, Meiji period

Bamboo, rattan, lacquer, ivory and bronze

Length 16.4cm

Rz (TR )
A7 - BEAR
B % RINER
£ 164 25

111

Yatate

Japan, Meiji period

Maki-¢ over wood and silver

Length 17.7cm

KL

B - ARk ER
RigiEsg MR
177 2%

112

Yatate

Japan, Meiji period
Wood and lacquer
Length 18.4cm

KL

B - B3R ER
RFIZR

K184 A%

113

Yatate

Japan, Meiji period
Maki-¢ over wood

Length 16cm

RL
A7 - A
NG

K16 2y

114

Yatate

Japan, Meiji period
Maki-¢ over wood

Length 14.4cm

RIL

A7 - A
NG

£ 144 A5
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115
Yatate
Japan, Meiji period

Maki-¢ over wood and ivory

Length 20.5cm

KL

B - B R HER
PN EEEF R IE
K205 2%

116

Yatate

Japan, Meiji period
Maki-¢ over wood

Length 10.5cm

YA

B - BEYRRER
PN EEE T
K105 2%

117

Yatate

Japan, Meiji period
Maki-¢ over wood

Length 13.7cm

KL

B - 8RR HA
KRB EE4E
K137 2%

118

Yatate

Japan, Meiji period
Lacquer and silver

Length 19cm

SV
B - BRSARHE
R

1925

Inlay

The technique of inlay was developed in China
during the Xia and Shang dynasties, and with innovative
breakthroughs in the Ming dynasty, reached its peak
during the Qing dynasty. Materials used for inlay include

ivor_y, Wood, stone, coral, metal and mother-of-pearl.

Raden is the Japanese technique of mother-of-pearl
inlay. The technique was initially introduced to Japan
in the 8th century during the Tang dynasty; and after
two hundred years, Japanese craftsmen were applying
the technique of mother-of-pearl inlay on the lacquered

surface of objects by the 10th century.

BERITEXNTEENHHRER  MREPHAREG
RERE - WHNIBFEHIEE - #ROMHBEEAR
oK AW 2BREKRT -

9250 | RARNRDIKE TEMNER - ILRER
NHELEBHEFRABFEABR . —AFER - BRAEAR T
R IR TEANERE M o

119
Set of Trays with Inlay Decoration
China, 17th century

Zitan, agate, ivory, coral, jichi wood and mother-of-pearl
(Right) Height 1.3cm x Width 12.7cm x Length 7cm
(Left) Height 2cm x Width 15cm x Length 10em

ZERAERSEES

FE -t

£Ri1E B RF - B IR KRS
(BA) @813xE127x K729
(BE) @2xE15x K10 2%

120

Brush Pot with Inlay Decoration

China, early 18th century

Zitan, turquoise, lapis lazuli, agate, ivory, malachite and mother-of-

pearl

Height 12.7cm x Diameter 9.7cm

SZRBREEER
FE A\t
Kl IAE - BRI T ARENEHE

B127x E%97 Ap

121

Table-Top Dressing Case with Inlay Decoration
China, 18th century

Huanghuall, tieli wood, mother-of-pearl, agate, coral, ivory and lapis
lazuli

Height 36cm x Width 36cm x Length 26cm

=HURRAEENE
Sal= R AN R
LR HOA - DHT - B M- RFANERA

= 36x B 36x 26 A9
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122

Pair of Southern Official’s
Armchairs with Inlay
Decoration

China, 18th century

Huanghuali, mother-of-pearl and semi-
precious stone

Height 121cm x Width 61cm x Length
44cm (each)

BB EEERE—¥
FE A

=LA BPRROFEE R

121 xE6lx R 44 2D (BFR)

123
Huanghbuali Tray with Zitan Inlay
China, 18th century

Huanghuali and zitan

Height 4cm x Width 44cm x Length 29cm

HEHNBREETE
RE - AR
EIERMEKE
EA4xBEA4H4x R 292D

124

Box with Inlay Decoration

China, 19th century

Zitan, coral, mother-of-pearl, turquoise, malachite, lapis lazuli, agate
and jasper

Height 9.5cm x Width 26.5cm x Length 16cm

ZERaES
RE - AR
S0 MW BUS - NG LET - 500 BEAEE

295x B 265x 16 D5

125
Yatate (marked Shibayama)
Japan, Meiji period

Ivory, wood, mother-of-pearl, coral, silver and leather

Length 7.8cm

R (2] )
A7 - BAR
SKIF KBS - M - BUEE

K78 2D

126

Yatate (marked Kazuyuki)
Japan, Meiji period

Wood, mother-of-pearl, ivory and silver

Length 10.8cm

K ([—=z1F)
B - B3R ER

N BIRE - RITAER
K108 A%

127

Yatate

Japan, Meiji period

Wood, mother-of-pearl, ivory and amber
Length 18.2cm

RL

A7 - A

A - BHE - RFARHA
K182 A%

128

Yatate

Japan, Meiji period

Wood, mother-of-pearl and ivory
Length 19cm

RIL
A - BAF S
K BHRERMRF

R192D
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129

Yatate

Japan, Meiji period

Gold, mother-of-pearl, lacquer and copper
Length 10cm

R

B B A H]
T~ BIRE - MR
ﬁ 10 /\/'\

130

Yatate

Japan, Meiji period

Bronze, gold, lacquer and mother-of-pearl

Length 21cm

_—
&AL
B - BBSRRFER
iR & RMBHE
E 9l 2D

131

Yatate

Japan, Meiji period

Wood, mother-of-pearl and ivory
Length 22cm

AV

B - B AR HA
N BEHREFMRIF
E 22 /\/\

3) Tobacco Culture in Japan
SENTCBEle

Kiseru

BE

In Japanese tobacco culture, the kiseru, kiseru-zutou
(pipe case), tabakoire (tobacco pouch) and tabakobon
(tobacco tray) are the four items that complete a smoking
experience. The style and decoration on these objects

reflect the individual’s taste and sophistication.

The kiseru pipe in Japanese culture is as iconic as the
traditional costume of kzmono. Used for smoking tobacco,
the Japanese kweru is characterised by its long stem
which allows the smoke to cool down before entering the
lungs of the smoker. In general, a kweru consists of three
basic parts: the pipe bowl (ganbuki), in which cut tobacco
is placed and the pipe is lit; the stem (rau), through
which tobacco smoke is passed; and the mouthpiece (su(
guchi), through which smoke is inhaled. Like yatate, there
is no standard form for kweru, and hence they come in
many different shapes and forms depending on the social
status; occupation; gender; and personal preferences of

the user.

A variety of materials were used to produce kiseru,

including metal; wood; stone; ceramics; and glass. Metal

BAREEX T BF  BEE EINEER
RUERREEREAMNREA o HRSLEMHRBRT
AR A EA DI

BAMNEE MEESMRREZFIE - BAEE
MEBEERENEE @ BIERERAMIAIIER
—mE - BEEBRZEEANED - XM (BRKE
DHNES) #&F (ERBNEE) MRH (kR
mEO) o BEREGEFELEE Ilitbﬁmiﬁyﬁ
NEEINE R RIS - RILTRRIALL o ERABURRY)
THH S - BE - ERINMEASHEFRE -

BEEERTRAME BB K A BE
KRB - @BRETRTR - AEAEUHNRAES -
HYIN S BEEE WL AR - T L2H 5 RN
f’f%ﬂ&m}&f%\THﬁ%ﬁfﬂ*#ﬁfﬁ‘l‘iﬂ’\]'@%ﬁﬁﬁﬁﬁ

o JEE AR AR RE T EZRGHRECE - HE

was used most frequently because it is both easy to
work with and highly durable. Originally, fwert made
entirely of metal were undecorated. The active trading
activities of the mid-17th century and the advancement
of the production techniques resulted in a combination
of different materials and decorations on a kiseru. Kiseru
shifted from its original role as a tobacco-smoking tool
to being more of a fashionable accessory, not unlike a

cigarette holder in Europe.

The first half of the 19th century witnessed the
golden age of the kiseru in which a large number of kweru
of exceptional quality were created using a variety of
materials such as wood, ivory and glass. Kiseru can be
categorised into two major types - nobe-kieru which is
made of metal throughout (cat. no. 133 to 146); and rau-
kiseru in which the bowl and mouthpiece are made of

metal and the stem is made of other materials such as
bamboo and wood (cat. no. 147 to 176).

Different techniques of metalworking were used
to decorate the bodies of both kweru, including kebori
(hairline engraving, see cat. nos. 147, 151, 155 for
examples); katagiri-bord (simulated ink-brush painting,
see cat. nos. 145, 164, 168, 170 for examples); vukidashi-
bori (plowed-out carving, see cat. nos. 151, 153, 162
for examples); flat inlay (see cat. nos. 171, 173 for
examples); high-mounted inlay (see cat. nos. 138, 141,
142 for examples); texture inlay (see cat. nos. 133, 134,
169 for examples); and iro-e (see cat. nos. 137, 154, 170

for examples).

PAPE 7 B IERS o

Tt EFERIETEENETLRNR  KEZ
%Eﬁﬂﬁiﬁﬁéu?ﬂ%ﬂ&wﬁ C R RBIBRIAK o B
ERBADAME : [EX] EE - EENSBR
FX (cat. no. 133 to 146) : & [Z&F] fEE - BIAI K
WA EBR - HahEl o T AR (cat. no. 147 to
176)

FiREEENE SN TRN B TEEH -
B FE B ( 40 cat. nos. 147, 151, 155) ~ A 1 i
(5] 40 cat. nos. 145, 164, 168, 170) ~ & HBE ({1 &0
cat. nos. 151, 153, 162)  FiZEdx (540 cat. nos. 171,
173) + mAEEHR (HlU0 cat. nos. 138, 141, 142) : 77
B8 (20 cat. nos. 133, 134, 169) K24 ({40
cat. nos. 137, 154, 170) o
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Nobe-Kiseru

Japan, late Edo period
Silver, vhakuds, gold and coral

Length 22.6cm

ENEE

B - JIFH

R~ JREA - & FIHRE
139 K226 2%
Tabakobon

Japan, Meiji period
Maki-¢ over wood and silver

Height 24.5cm x Width 27.4cm x Length 16cm

BER

B - BRREHR

RIGEELE AR
2245xBE274x R 16 A%

136

Nobe-Kiseru (marked Kunichika)

Japan, late Edo period
Silver, shibuichi, gold, copper vhakudo
Length 23cm

ENEE ([EH]
AA « STEKH
WA~ & AR

S-Sk /N

133

Nobe-Kiseru (marked Kikukawa Harunobu)
Japan, late Edo period

137
Nobe-Kiseru

Japan, late Edo period

Silver, silver-gilt, copper and iron Silver, gold, shakuds, copper and vhibuichi

Length 38.7cm Length 28cm

ENEE ([3IEE] =) ENEE

B - TP E B - IFBH

iR~ KR - AN R & RF - WD —
K 387”7 R 28 2%

134 5 138
Nobe-Kiseru O Nobe-Kiseru (marked Toryosai Morichika)

Japan, late Edo period Japan, late Edo period
Silver, shakuds and gold

Silver, silver-gilt and iron

Length 55.8cm Length 26cm

ENEE ENEE ([REERRERE]
B - TP E B - IFBH

iR~ SEIRANE R RN

& 558 R & 26 27
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139

Nobe-Kiseru

Japan, late Edo period
Silver, vhakuds and gold
Length 49cm

ENEE
AA - STPKH
8 - AR
£ 4929

140
Nobe-Kiseru
Japan, late Edo to early Meiji period

Silver, bronze, iron and silver-gilt

Length 41.6cm

ENEE

AZs - STEBAER AR
8- 47 - HAER
K4l ny

141

Nobe-Kiseru

Japan, Meiji period

Silver, vhibuichi, gold, shakudé and copper
Length 26cm

ENEE

A7 - BAR

B mH— - & - FRIF
£26 2%

142

Nobe-Kiseru (marked Gyokyoken Katunori)
Japan, Meiji period

Silver, vhibuichi, gold and vhakudso

Length 26cm

ENEE ([ ERBEBA 0
A7 - BRAR
85— - SRR

£ 2629

143
Nobe-Kiseru (marked Issinnsai Katusige)

Japan, c. 1880
Silver, shibuichi and gold
Length 13.2cm

ENEE ([—EEBE] )
A7 - 491880 F

R Wo—Me

K132 2%

144
Nobe-Kiseru
Japan, Meiji period
Silver and gold
Length 24.7cm

ENEE
A7 - B AR ES
R

K247 RNy

145

Nobe-Kiseru (marked Yoshida Syogo)
Japan, Meiji period

Silver

Length 30cm

ENEE ([EFHEE] )
A7 - BAKE
3

K30 2%

146

Nobe-Kiseru (marked Kobayashi Chikamitu)
Japan, Taisho to Showa period

Silver and vhakudso

Length 20.1cm

HENEE (/MRS 7K
BZR - AIER I Z IR M

AR

£20.1 A5
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147
Rau-Kiseru
Japan, early Edo period

Bamboo and brass

Length 33.5cm

ETFEE
BA - STRREH
AR
K335 2%

148
Rau-Kiseru
Japan, mid-Edo period

Lacquer, silver and cloisonné

Length 42.3cm

BTEE
BA - STPHE
2~ IRAPLER
K423 RD

149

Rau-Kiseru

Japan, mid-Edo period

Bamboo, copper, vhibuichi and gold
Length 27.3cm

BTEE
HA  IPHhE

78R Moy —ME
£ 273 "%

150
Rau-Kiseru
Japan, mid to late Edo period

Bamboo and silver

Length 32.5cm

BTEE

A7 - TR SR
i

K325 20

151
Rau-Kiseru
Japan, late Edo period

Bamboo, silver and gold
Length 25cm

ETEE
AA - STEKH
1 fAS

=S LY/NG)

152
Rau-Kiseru with a Pipe Holder
Japan, late Edo period
Kiseru pipe: Silver and bamboo
Length 18.8cm
Pipe holder: Antler
Length 21.3cm

BETFEEREEE
B TP HER
BE - RAIT

K188 A%
EEE:BA

K213 2%

1563

Rau-Kiseru

Japan, late Edo period
Wood, silver and gold
Length 26cm

ETEE
B - ST PR HER
K ERME

K26 29

154
Rau-Kiseru

Japan, late Edo period
Bamboo, gold and silver

Length 21.2cm

BTFEE
BA - IR HA
e &R
K212 2%
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165
Rau-Kiseru
Japan, late Edo period

Bamboo, silver and gold
Length 25cm

ETFEE
BA - ST =rpHA
7 iRFE
K25 2D

156
Rau-Kiseru (marked Mitsunobu)

Japan, late Edo period
Bamboo, silver and gold

Length 18.5cm

ZFEE ([XE] )
BA - ST =rpHA

7 iRFE

K185 A%

157
Rau-Kiseru

Japan, late Edo period
Bamboo, silver, coral and gold

Length 30.5cm

ETFEE
B LR HA
7797 - MR
£ 305 29

1568
Rau-Kiseru
Japan, late Edo period

Wood, lacquer and silver

Length 36.1cm

ETEE
AA - STPKH
K - BHER
£ 361 A%

159

Rau-Kiseru (marked Kano Natsuo)
Japan, late Edo to early Meiji period

Gold and bamboo
Length 21.2cm

#FEE ([MmERE] )

BRI EAE AR
ST
K212 2%

160

Rau-Kiseru (marked Kagawa Katsuhiro)

Japan, c. 1880
Ivory, vhakuds and gold
Length 19.7cm

ZTEE (8
A - 491880 F

S5 RiEAE
£19.7 2%

161

Rau-Kiseru

Japan, Meiji period
Silver, copper and bamboo

Length 57.2cm

ETEE
A7 - AR
8 - gAT
K572 R0

162

Rau-Kiseru
Japan, Meiji period
Wood, silver and gold
Length 24.5cm

ETFEE
A7 - B Rk ER
K ERFE
245 A9

BsIAa | )
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163

Rau-Kiseru
Japan, Meiji period
Bamboo and silver
Length 27cm

ETFEE

B - B R HER
PR

K27 RAD

164

Rau-Kiseru (marked Mitsuhatsu)

Japan, Meiji period
Bamboo, vhakuds, silver and gold
Length 19.2cm

Z#FEE (X9 &)
B - 8RR HA

7~ IR - RFE

192 2%

165

Rau-Kiseru

Japan, Meiji period

Bamboo, vhakuds, silver and gold

Length 19.2cm

ETEE

A7 - BRAR S
17 KA - BAS
£192 2%

166

Rau-Kiseru (marked Haruju)
Japan, Meiji period

Bamboo, gold, vhakuds, silver and bronze

Length 19.7cm

#TEE ([F8] )
A7 - B4R

1 & 9 RAER
£19.7 A%

167

Rau-Kiseru (marked Matumoto Mitumasa)
Japan, Meiji period

Wood, silver, vhakuds and gold

Length 20cm

BFEE ([MRAXIE] )
A - A
A -8R RS

£20 2D

168

Rau-Kiseru (marked Kano Natsuo)
Japan, Meiji period

Bamboo, iron and gold

Length 20cm

BFEE ([MHEE] )
A - A
1 NS

202D

169

Rau-Kiseru (marked Kashima Ikkoku)
Japan, Meiji period

Bamboo, shakuds and gold

Length 18.9cm

#TEE ([BE—21
A7 - BgAE

1 RS

£ 189”7

170

Rau-Kiseru (marked Okada Setsuga)
Japan, Meiji period

Bamboo, shibuichi, copper and gold

Length 19.4cm

ZTEE ([MESE] %)
A7 - AR

1 mH— - @R

£194 2%
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171

Rau-Kiseru (marked Toyokawa Mitsunaga)
Japan, Meiji period

Shibutchi, gold, silver and bamboo

Length 19.6cm

ZFEE ([BJIXE] )
B - B R HER

Wo— - & ~ IRFA

£19.6 X%

172

Rau-Kiseru (marked Yamakawa Koji)
Japan, Meiji period

Bamboo, vhakuds and gold

Length 19.5cm

ZFEE (WX %)
B - 8RR HA

77~ RIS

K195 X%

173

Rau-Kiseru (marked Toyokawa Mitsuharu)
Japan, Meiji period

Silver, vhakuds, gold and bamboo

Length 30.5cm

ZFEE ([8IXE] &)
B - 8RR HA

iR~ IR - @AY

K305 2%

174

Kiveru

Japan, Meiji period
Bamboo and bronze

Length 19cm

BE

A7 - BEAR
1R
£1929

175

Kiveru

Japan, Meiji period
Shakuds and bamboo
Length 19cm

BE
A7 - BARE
AT

=S LN

176

Kiveru

Japan, Meiji period
Gold, vhakuds and wood
Length 20cm

EE
A7 - BARH
& - FREAA

202D
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Kweru in Special Shapes
BRI ENEE

Within the categories of rau-kiseru and nobe-
kiseru, there are the sub-categories of kiseru including
natamame-kiseru (sword-bean shaped kiseru, see cat. no.
183); tazuna-kweru (rope-shaped kiseru, see cat. no. 182);
kawari-gata-kiseru (kiseru of unusual design, see cat. nos.
185, 186); giyaman-kweru (kweru made of glass, see cat.
no. 191); and ceramic kiveru (see cat. nos. 177, 190).
These kiseru pipes are made of special materials or are

fashioned into distinctive forms.

Certain types of kweru were also made for samurai
for fighting. Shikom: kiweru (cat. no. 181) is an example in

which a small sword is concealed in the stem of the pipe.
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FEFEEREEENRDET - EE A4
DT 2 FEEEF (cat. no. 183) ~ FHIF (cat. no.
182) B (cat. nos. 185, 186) * I & (cat. no.
191) KFIAR (cat. nos. 177, 190) © i&ELEE LARFR
MEFMITARREH EAE BRI o

BB EEERE AR EEERFR - 2
B (cat. no. 181) AEAR—f] - EEREA/NT] -

177

Ceramic Kiseru
Japan, 17th century
Ceramic

Length 12cm

FEEE
A% - +-Et4
I

R12 2D

178

A Pair of Carved Red Lacquer Kivseru
China, c. 1750

Ebony and lacquer

Length 36.2cm (each)

ELREE —4
R 41750 FF
SARFZH

K362 2% (B4)

179

Kiveru

Japan, mid-Edo period
Brass, silver and bamboo

Length 24cm

BE

A7 - STEME
HiR - R
K240

180
Gun Barrel-Shaped Nobe-Kiseru
Japan, late Edo period

Iron, copper and gilt
Length 28.7cm

BEEFLENEE
B ST PR HER

i~ RAES

K287 A%

181
Shikomi Kiseru
Japan, late Edo to early Meiji period

Copper and iron
Length 49cm

EHEE

A7 - TR EENA
s

£49 2P

182
Nobe-Kiseru
Japan, late Edo to early Meiji period

Copper
Length 12.5cm

IENBEE

A - IFMEAERE R
il

K125 2%
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183

Nobe-Kiseru

Japan, late Edo to early Meiji period
Silver, vhakuds and gold

Length 14cm

ENEE
AR - STEBMESA P
8 AR

R 142D

184
Small Nobe-Kiseru
Japan, c. 1873

Silver and copper
Length 7.3cm

INENEE
HZAR - 41873 &
ERFN IR

R732%

185

Knife-Shaped Kiseru
Japan, c. 1880

Metal and wood

Length 13.7cm

IFEE
B - 491880 F
TEBFIAR

K137 2%

186

Couple Kiseru (marked Katura Mitsuharu)
Japan, Meiji to Taishd period

Silver, bronze and gilt

Length 19.5cm

RFEE (BEXEFER)
BA - R ZE KIERE]

iR~ WAES

K195 X%

187
Kivseru with a Tobacco Case

Japan, Meiji period
Wood and metal
Length 21cm

BEENES
A7 - BARH
UNIES -

=S A /N
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188

Porcelain Kiseru
Japan, Meiji period
Porcelain

Length 13.8cm

BEEE
B - B R HER
A

K138 A%

189

Kiveru

Japan, Meiji period
Silver and brass

Length 14.8cm

BE

A7 - BEAR
PR

K 148 27

190
Ceramic Kivseru
Japan, c. 1950

Ceramic

Length 14.9cm

BEEE
B - 491950 F
fBE

K149 2%

191

A Set of Five Coloured Giyaman Kiseru
Japan, Meiji period

Coloured glass

Length 20cm (each)

— R EIREEE
B - BARE
REIHE

202D (%)




Kuweru from the Otani Family Collection

REFEEWHE

The Liang Yi collection also includes kweru pipes
from the Otani family collection, previously housed at
the Gyokudo Art Museum in Tokyo. The Otani family
of Kyoto was influential in both religion and politics in
Japan during the Taishs (1912-26) and Showa (1926-89)
periods. Prominent family members of the Otani family
include Otani Koson (1850-1903), Otani Koei (1852—
1923), Otani Kozui (1876-1948), Otani Sonyu (1886-
1939) and Otani Kosho (1911-2002). Many members
of the family held the position of abbot at the Higashi
Honganji in Kyoto - the head temple of the Otani-ha
branch of Jodo Shinshu, also known as Shin Buddhism.

The Otani family maintained a close relationship
with the imperial family and achieved great cultural and
political accomplishments. Otani Kozui was a noted
explorer who organised three expeditions to Central Asia
from 1902 to 1913 following the route of Tang dynasty
monk Xuanzang (c. 602-664) to investigate historical
Buddhist sites. His findings contributed to the research
of religious and cultural developments of Buddhism in
Japan. He was also a member of the cabinet and strived
to reinvigorate Japan. He married the elder sister of
Empress Teimei (1884-1951), wife of Emperor Taisho
(1879-1926). His nephew, Otani Kosho, was a close
companion of Emperor Showa and accompanied the
Japanese troops to the battlefield to perform various
ceremonies and rites, as well as to boost the morale of the

soldiers.

The collection of kiseru pipes and pouches (cat. nos.
192 to 213) are gifts from the Meiji and Taishé imperial
court to the Otani family.
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MIKEREE R MERE T RANENEREEE
MEEH RKARBE - REBARAARKRKAKNIE (1912
1926 ) KAEA (1926-1989 ) BEHAZE HAAHER —
TENRBMRBUATEN - ERFRBERBABRBEBRAKRE
(1850-1903 F) - KRAE (1852-1923 F) - KA
Ytim (1876-1948 FF) - RAE M (1886-1939 F) K
RAFRE (1911-2002 F) o PRI D R EBR AR
FEF T

AARRREERE-—BERFEVHNEE - £t
NBUA FHEEBEAKS - AKAXIHAZEZHFERR -
T 1902 £ 1913 F = R E|h G iBHEER ZE X/ (4
602-664 F) FTE|Z5E - ERGHELIEN - AERK
REBARAM L EROARELZTRNER - &
ARNBEKE MM HEBEIREANEHBDET KIE
X2 (1879-1926 F) ZFHEPHER (1884-1951 )
B bk o EIMERANRAEBIKXEMERY - W
FHEIESZETRAEN  LAIBIEELR -

WK A A AR K IEEE MIEXRIHE (cat. nos.
192 to 213) AHAENRKEREMB AR K EHE
) o

192

Kiseru with a Concealed Yatate
Japan, Meiji to Taisho period

Maki-e over wood and silver-gilt

Length 34cm

BE K iR L
A7 - BAE AR
RIRFEB TR

£ 34 2%

193

Kivseru

Japan, Meiji to Taisho period
Wood and silver

Length 23cm

BE
A7 - BIAE AIERH
AR

K23 R

194

Kiseru

Japan, Meiji to Taishd period
Gold and silver

Length 24cm

EE

B - BRERIERH]
& FR

SR L /NG

195

Kiveru

Japan, Meiji to Taisho period
Gold and silver

Length 24.6cm

EE

B - BRERIERH]
S IR

K246 2%

196

Kiseru

Japan, Meiji to Taisho period
Gold and silver

Length 24.8cm

BE

A - PSR E KR
B AR

K248 2%
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197

Kiveru

Japan, Meiji to Taishd period
Gold and silver

Length 24.3cm

BE

B - A ZE KIERES
E IR

K243 2%

198

Kiveru

Japan, Meiji to Taisho period
Gold and silver

Length 24.4cm

ek

BA - B3R ZE KIERFE]
TR

K244 R%D

199

Kiveru

Japan, Meiji to Taisho period
Gold and silver

Length 25cm

ye A=

BA - B3R E KIERFE]
TR

L YNG)

200

Kiveru

Japan, Meiji to Taishd period
Gold and silver

Length 24.2cm

BE

A7 - BAE AR
S F03R

K 242”7

201

Kivseru

Japan, Meiji to Taisho period
Silver

Length 23cm

EE
A - B5A S AIERSH)
iR

K23 R

202

Kiseru

Japan, Meiji to Taisho period
Silver and bamboo

Length 24.5cm

EE

A7 - B3R AIERSH
gl

£ 245 25
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Tobacco Accessories

BE R

A tobacco pouch was the essential accessory for a
smoker to carry the hosokizam: fine-cut tobacco unique
to Japan. Made with various materials and designs,
tabakoire (tobacco pouch) became the irreplaceable
accessory to a kumnono. The major styles of tabakoire are
the waist tabakoire worn with the kiseru-zutsu (pipe case)
inserted into the 0bi; and the breast pocket tabakoire
which was carried in the breast pocket of a kinono. The
breast pocket type was used more often by women. All
the tabakoire in the Liang Yi permanent collection came

from the Otani family collection.
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BRENEERFEAFTBEMANERENLRE
o NRME MR +E‘JXE R P A M AR 7 A BT Bl R D B
o ERNEEH A SBEMRE S LAREER
AR BRI AR R B RIE LR IR S 21 (E
A o MIRERERY E BRARKIEFHES °

203

Waist Tabakoire with Kiseru-Zutsu
Japan, Meiji to Taishs period

Fabric and metal

Tabakoirei: 16.8 x 12cm

Kweru-Zutou: 23 x 3cm

EREEREZEE
B - BRAZE K IERFES
BER 168x 12 2%
XEAE 23){3/‘\/‘\

204

Waist Tabakoire with Kiseru-Zutsu
Japan, Meiji to Taishd period

Fabric and metal

Tabakoired: 23.6 x 12.3cm

Kiveru-Zutsu: 24.5 x 2.7cm

EEEEREEEE
B - A= KIERH
BELKR : 23.6x12.3 A5
BEE 245x27 A9

205

Waist Tabakoire with Kiseru-Zutsu
Japan, Meiji to Taisho period

Fabric and metal

Tabakotres: 22.5 x 12cm

Kweru-Zutsuw: 25 x 2.7cm

EREEREEEE
EIZL( Eﬂ/mij(IEE#,qu
BERAEE

BELKR :225x 12 A0
BEE  26x27 DD

206

Waist Tabakoire with Kiseru-Zutsu
Japan, Meiji to Taisho period

Fabric and metal

Tabakoirei: 20 x 11.2cm

Kuseru-Zutou: 25 x 3.3cm

EREEREEEE
A7 - R ERIERER
SRS B

BEELR :20x11.2 A9
BEE 1 265x 3307

207

Waist Tabakoire with Kiseru-Zutsu
Japan, Meiji to Taishd period

Fabric and metal

Tabakoirei: 22.4 x 13cm
Kiveru-Zutsu: 25 x 4cm

EEEEREEEE
A7 - PSR E KIERFHER
P B

BELY : 9224x 13 AD
BEE  2%5x4 DD

208

Breast Pocket Tabakoire with Kiseru-Zutsu
Japan, Meiji to Taisho period

Fabric and metal

Tabakoire: 12.5 x 6.3cm

Kiseru-Zutsu: 26.4 x 3cm

BREEREFTEE
A - PSR E KIERHER
FEmA B

BELY  125x63 20
BEE 264x3 2D

209

Breast Pocket Tabakoire with Kiseru-Zutsu
Japan, Meiji to Taisho period

Fabric and metal

Tabakoire: 12.5 x 8.4cm

Kiveru-Zutsu: 26.1 x 3.2cm

BREEREEEER
A7 - BAEAERS

S mANT B
EELS 0 125 x84 DAY
BEE :2.1x32 27
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210

Breast Pocket Tabakoire with Kiseru-Zutsu
Japan, Meiji to Taishd period

Fabric and metal

Tabakoirei: 12 x 6.4cm

Kuweru-Zutsu: 26 x 3.5cm

REERETEE
BA - BAZE KIERFER
EEL  12x64 2D
BEE 1 26x3.56 A0

211

Breast Pocket Tabakoire with Kiseru-Zutsu
Japan, Meiji to Taisho period

Fabric and metal

Tabakoirei: 12.3 x 6cm

Kiveru-Zutsu: 25 x 3.4cm

BREERETEE
B - A= KIERHA
EER 123x6 2D
BEE  265x34 D7

212

Breast Pocket Tabakoire with Kiseru-Zutsu
Japan, Meiji to Taisho period

Fabric and metal

Tabakoirei: 11.3 x 6cm

Kiveru-Zutsu: 24.5 x 3.3cm

BREERETEE
B - A= KIERHA
MmN B

EER 113x6 AN
BEE 1 2456x3.3 2%

213

Breast Pocket Tabakoire with Kiseru-Zutsu
Japan, Meiji to Taisho period

Fabric and metal

Tabakoirei: 12.1 x 6.4cm

Kuweru-Zutsu: 26 x 3.2cm

BMREERETEE
B - A= KRIERHA
RSB

EELR 121x64 2%
EEE  26x32 2%

214

Tabakoire Fittings
Japan, Meiji to Taisho period
Various materials

Various sizes

B S R EL

A7 - BAEAERE
EHER

SR

215

Tabakoire Fittings
Japan, Meiji to Taisho period
Various materials

Various sizes

BB R EL

A7 - BAEAERE
EHER

SR



4) European Vanities

BUNHKEN &

European explorers discovered the tobacco plant n

the Americas in the 15th century, and in the subsequent
centuries introduced tobacco smoking to the rest of
the world. The spread of tobacco led to the creation of
tobacco accessories which include the kweru pipes in
Japan and cigarette holders in the West. While both men
and women smoked with kweru pipes in Japan, typically
it was only men who were associated with smoking in
the West, in public at least. Even though the association
between women and smoking can be dated back to
as early as the 17th century, it was only in the early
20th century that smoking in a social setting became

acceptable fOI' women.

Women smoking in public, once frowned upon as
the vice of actresses or prostitutes, became increasingly
acceptable in the late 19th century. An article titled “7he
Increase of Smoking Among Women — Some Revelations” by
London-based newspaper Daily Telegraph reports that:

“The great middle class is smoking as
unconstrainedly as the aristocracy, and the working

woman is fast following.” (Daily Telegraph, Issue 9146,
23rd April 1898)

Noting the trend, jewellers of the 20th century
created cigarette holders and nécessaires that included
smoking accessories such as lighter and cigarette case
to cater to the demands of the upper-class women who

became free to light up in public.
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WARREXCHEHERIR - EENEESIE T EES
ABRBEANEE MAETERANRE - EEAE L
BEMREE  MAESARBEEEeEARS A BRE
it EREMR o BEALERER T RIEPE L - B
TR AR RS A RIE o

ZHERRIIGRE - BEBRE SRR A
TH BB MPULHR - £+ LB BEpit 8%
X o mBRE (BRBH) BR (MHEREAOIZN
HIRUR) X ERHE

[12 K& ERE R G E iR AR A SRR §) b I
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216
Nécessaire (numbered 10971)

Janesich

c. 1920

Gold, diamond, onyx and enamel
Height 2.4cm x Width 11.1cm x Length
4.4cm

{tAxE (4R5% 10971)
I

#491920 R

& A - GISHSAITEIE
224xB111x K44 2D

217
A Set of Compact and Cigarette
Case

Cartier
c. 1930
Enamel, gold and diamond

Height 0.8cm x Width 8.1cm x Length 5.6cm

{tEENES

Fihas

491930 1%

BEE £ MR

=2 08xE8IxK 562D

218

Nécessaire (numbered 6448)
c. 1930

Silver, gold and sapphire

Height 1.5cm x Width 14.5cm x Length
11.6cm

b (4R55E 6448)
471930 £

B eMEEL
S515xE146x T 11.6 AD

219

Nécessaire

c. 1930

Gold, enamel, diamond, ruby and
tortoiseshell

Height 3.1cm x Width 156cm x Length 12cm

ey
#491930 FE%
& BEHP - A - AAE L FMIE

231xE15x K129
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220

Nécessaire

c. 1930

Gold and diamond

Height 1.8cm x Width 12.4cm x Length
7.2cm

A&
491930 1t
& FEA

S518xBE124x K72 2%

221
Nécessaire (numbered 2086)

Chaumet

c. 1930

White gold, gold and sapphire

Height 2.56cm x Width 11em x Length 6cm

{tE (4R35 2086)
EES

491930 £

Bd - 2MEER
S26xE11xRK6AD

222
Minaudiére
Van Cleef & Arpels
c. 1930

Stryptor and ruby
Height 2.9cm x Width 17cm x Length 2.9cm

A&

e

491930 FE1E
RPESMAER
529xB17x K29 2%

223

Nécessaire

Linzeler

c. 1935

Gold, enamel, diamond, sapphire and ivory
Height 1.8cm x Width 17cm x Length 10cm

feias

Linzeler

#1935 4
&R - HBA - EEONRIT
F518xE17x R 10 2%

224

Nécessaire

c. 1935

Silver, gold, ruby and diamond
Height 1.6cm x Width 13cm x Length
10.7cm

fbAE
#1935 F
& AELMNEAL

=1.6xE13x & 107 D5

225

Nécessaire

Ostertag

c. 1940

Gold, diamond and yellow sapphire
Height 1.7cm x Width 8cm x Length 7cm

ftEE

ELHTASEE AR

491940 £

¢ BRANEEES
=217xE8xR7 2D

226

Nécessaire

Mauboussin

c. 1940

Silver, sapphire and gold

Height 2.1cm x Width 17cm x Length
10.6cm

fias

==y =
E‘gﬂz

491940 F1%
iR-EEONS
2:21xE17x & 106 D5

227

Nécessaire

Ostertag

c. 1940

Gold, silver, sapphire, beryl, ruby, diamond
and tortoiseshell

Height 1.7cm x Width 7cm x Length 8cm

e

BHT RS

#91940 R

© iR CEEL SR ER#A
IS

S517xB7x K82
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228

Kit Case

Van Cleef & Arpels
c. 1940

Stryptor
Height 2cm x Width 14.8cm x Length 11cm

ma

491940 L

RHe S

S52xBE 148x R 11 2%

229

Minaudiére

Van Cleef & Arpels

c. 1940

Gold, diamond and tortoiseshell
Height 2cm x Width 15.2cm x Length
11.9cm

ey

%7 1940 £

% EAMHIF
52xE152x & 11925

230
Nécessaire (numbered 875012)
with a Cigarette Holder

Boucheron

c. 1945

Silver, gold, sapphire, ruby and tortoiseshell
Height 1.3cm x Width 11.7cm x Length
13cm

fbizE (4R35 875012) FIfEWE
EHTEE

#1945 5

f® EEL - AELMNIE
B13xE17x R 1329

231

Minaudiére

Van Cleef & Arpels

c. 1950

Gold and diamond

Height 2.6cm x Width 14.7cm x Length

9.1cm

ftE

#71950 £

MBS

526xE147xE 912D

232

Nécessaire (numbered 2373)
A. Marchak

c. 1950

Bur wood, gold and sapphire
Height 3cm x Width 14.5¢m x Length 3cm

ftEE (4R5E 2373)
A. Marchak

#491950 FE%

BA - eNEER
®3xHEI45x R3IRH

233

Nécessaire

c. 1950

Silver, sapphire and diamond

Height 2.3cm x Width 16.5cm x Length
9.5cm

ftEE

491950 £

iR EEANEAR
=23x B 165x K95 AN

234
A Set of Compact, Cigarette Case
and Lighter

Faraone

c. 1950

Gold, enamel and diamond

Compact: Height 1.2cm x Width 7.9cm x
Length 6.6cm

Cigarette Case: Height 1.6cm x Width 9cm x
Length 6.4cm

Lighter: Width 3.5cm x Length 4.7cm

naE - EEMAREESE
Faraone

#9 1950 F1X

& DEEPAIE A

MR 312xE79xK 6.6 2%
B m16xBIxRK641QH
N - E35xR47 2D

¥ o
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235
Nécessaire (numbered 875012)

Boucheron

c. 1950

Gold, silver, diamond and ruby

Height 1.3cm x Width 8cm x Length 5.7cm

feia& (495 875012)

EF >4 37!
EnThR

491950 1%
& iR EBONMAEA

S5 13xE8x K57 AN

236

Nécessaire

Cartier

c. 1950

Gold, diamond, nephrite and crystal
Height 2.5cm x Width 10.9cm x Length
4.3cm

b=

Rihas

491950 &

© - #BA - MEFKES
2256xE109x K43 2%

237

Minaudiére (numbered 1574)
Van Cleef & Arpels for Asprey

c. 1950

Stryptor, gold and diamond

Height 1.9cm x Width 15cm x Length
11.9cm

fbAtE (4R5E 1574)
%49 1950 1%
RIFET =oMEL

219xE15x K119 2D

238

Minaudiére (numbered 61457)
Van Cleef & Arpels

c. 1950

Gold, enamel and ruby

Height 2cm x Width 15cm x Length 12cm

{tHE (4R5E 61457)
#91950 1L

& PSR
E22xE15x R 122D

239

Nécessaire

Lacloche Freres

c. 1960

Gold, silver and ruby

Height 1.5cm x Width 13cm x Length 8.6cm

tEE

7T

491960 1
Call o IR =al

= 156xBE13x K86 AN

240
A Set of Compact, Cigarette Case
and Lighter

Cartier

c. 1970

Gold and diamond

Compact: Height 1.7cm x Width 8.4cm x
Length 5.7cm

Cigarette Case: Height 3.4cm x Width
10.8cm x Length 4.6cm

Lighter: Width 3.2cm x Length 5.5cm

naE - BEMAEESE
R ds

#471970 £

SMEL

ME B 17xE84x K567 12D
BE 534xE108x K46 2%
Ntk HE32x K55 2D

241
A Set of Purse, Compact and

Lighter

Bulgari

c. 1960

Gold and diamond

Purse: Height 2.3cm x Width 15.4cm x
Length 6cm

Compact: Height 1.8cm x Width 8.42cm x
Length 5.91cm

Lighter: Width 6.8cm x Length 2.8cm

MER BEMAKER
EIRE

491960 &

SMER

BMER: §23xE154x K6 2%
Me = 18xET842x K591 A%
Ntk T68x K28 AD
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A Set of Compact (numbered 65343),

Cigarette Case and Lipstick

Boucheron

c. 1972

Silver and gold

Compact: Height lem x Width 7.7cm x Length 5.5cm
Cigarette Case: Height 1.8cm x Width 8.9cm x Length 4.1cm
Lipstick: Height 5.8cm x Diameter 1.8cm

MEER (§R5% 65343)

#1972 F
RS
ﬂ\“é i

B
Em
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Glossary
AR IR

Bamboo kiseru: Kiseru made entirely of bamboo. The production of bamboo kuweru began to decline as metal kiseru
began to be produced domestically. It was popularly used during the early Edo period.

MREE  MEEEFANIFKARRY B8 AT AERREERFARBE

Ceramic kiseru: A type of pottery kweru famously produced in Seto-shi, Aichi Prefecture and Oribe, Gifu
Prefecture. Ceramic kweru did not become common as it is too delicate. During the late Edo period, a kind of
ceramic kweru named kesho kiseru (cosmetics pipe), which features white porcelain and dyed or lacquered designs
on the stem, was made as a collectable for women rather than for actual use.

BEEE  MEEETIPHAEMMENES MEHEi - EREEMANEAMEEESEEME - &
RTHEBEL NE R TPHRRATELRBEEE WLIES - EAXREER TR EZR MK
BFZURRIARLIF - R - CRIEELSERHERME - Mty -

Flat inlay: A technique that inlays flat sheets onto the body of the object. A section of the ground plate is

removed with a chisel and the design is then set into the niche. The surfaces of the ground plate and the inlaid
design are even.

Tl TE S IR o IS TERE AR ISR LRI o FEROR BRI
TETE LB AKT -

Giyaman kiseru: A type of kiseru made with glass and highly valued in tea ceremonies.

WEREE  EXERREME 2B REE -

High-mounted inlay: An inlay technique in which the inlaid portion is raised over the ground plate.
SRR RESNTBTENBEREE

Iro-e: A colouring technique in which thin gold or silver plates are soldered onto the carved-out niches of the
ground plate.

e USHIREREETEETEBMAEN EEREE -
Katagiri-bori: Literally meaning simulated ink-brush painting. It is an engraving technique characterised by the

deep and shallow patterns created by tilting the tip of the chisel to one side. The technique is ideal to express the
brushwork of the tsuketate style painting (a style of ink painting that avoids painting outlines).

FOIRE - TEMANE IR ARTEZE TR - EREFEL @R 22N ERER - F YRS
PRy [N EE] NBEELRES -

Kawari-gata kiseru: A kiseru pipe that is fashioned into an unusual design, such as umbrella and gun.

BIEBE  REHIVREE RRERRNY LEET -
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Kebori: Also known as hairline engraving, it is a basic method of decorating metalworks using a v-shaped or
u-shaped chisel.

R A VRS U BB BRI EART]

Metal engraving: A metalworking technique in which a chisel is used to engrave patterns or characters; punch
openings; or inlay other metals.

TEBEZ  £eBRE LBATRBERAFN - T ABEHREMESE -

Natamame kiseru: A type of kieru with a flat body that resembles a sword bean. The shape makes it easy to
be carried around inside a pocket. This type of kiseru is usually decorated with engraved designs or inlaid with
kozuka (decorative handle fitting) usually found on a knife handle. Natamame kiseru is often used by soldiers,
especially during the Meiji Restoration in 1868.

FEHREWEE INERFORTIE - BREREXRRA - S JEBREERFEA LT NRABZE - SO
ETMR (BRREMSIN) - REDAENSHE XNERES R -

Shakudo: Also known as udo (raven copper), shakudo is a unique Japanese alloy of copper, gold (2-8% of the
composition) and silver (1% of the composition) which exhibits a dark-purple hue. Shakudo is used in various
types of decorations.

TRl REARNBEBENAT  UIEK 2 £ 8% NET K 1% MR - FRIENERRARN KA -

Shibuichi: Literally meaning “one-fourth”, vhibuichi is an alloy named for its composition of one-part silver and
three parts copper. It exhibits a soft charcoal grey colour.

Mo — U—ERM=MEGKNETE - KRE2HEKREE -

Sukidashi-bori: A technique of plowed-out carving in which the perimeter of a design is carved away to create

depth.
B R - R ONE DA E R RERRR o

Takaniku-bori: A method of high-relief carving by piling metal on the base of the design to create a design on a
heightened ground.

SR  HEREBUSIHRIEREESE

Tazuna kiseru: A type of nobe-kiweru in a shape resembling a twisted rope; or reins of a bridle. The production of
this type of kweru places more emphasis on its shape over its utilitarian purpose. Large tazuna kweru are used in
theatrical plays.

FHEE - [N EBEN—E  POUREER - SRLEERHERNEERFLM - AUFHEE
BB -

Texture inlay: A technique in which a sharp chisel is used to create vertical and horizontal notches similar to fine
cloth texture on the surface of the ground metal (generally of iron). Thin wires or plates of gold or silver are then
hammered into these notches. This is the only method of creating shading and gradations in metal.

WERR  NRBESE CRREAE) REXDNHHERNAEMR - K& - RD|RIF BRBREMR
FOUEHRER - L TERE RN SBBEY LERNIEA -
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This publication accompanies the exhibition Chrysanthemum and Dragon: The Art of Ornamentation in Japan and
China in the 17th — 19th Century held at Liang Yi Museum, Hong Kong, from 18th March until 15th August
2019.
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