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FOREWORD

I began my career as an apprentice at the age of nineteen, working with a major expert in Fabergé and Russian obyets
de vertu. After a few years of learning from him, I embarked on my personal quest into French jewellery. I quickly connected
with renowned names like Cartier, Boucheron, and Van Cleef & Arpels, alongside several brands that have since faded from
prominence, such as Lacloche, Falize, and others that have since waivered in terms of the technical excellence they displayed, like

Mauboussin and Vever. At that time, they all exemplified French excellence in jewellery.

As an art dealer and collector, I can attest that understanding F abergé represents one of the most chaﬂenging endeavours —
by “understanding,” I mean being able to trade these pieces without making costly mistakes. Most jewellery dealers tend to shy
away from Fabergé because the risk of being burned is too high, especially with the number of fakes that have proliferated in the
market since the 1930s. A significant publication on this topic is currently in the works.

Transitioning from Fabergé to French jewellery is an easier step than the reverse, as one can easily recognise quality.
Fabergé maintained a strict commitment to quality in his workshops, and was known not to make any compromises in this regard.
Very few jewellers produced such a large volume of objects, I would say only two did: Fabergé and Cartier. We can note a subtle
intertwinement between the two; Fabergé, the largest jewellery company in the world by 1900 with over 600 employees, began
creating pieces inspired by 18th-century French objects, such as snuff boxes. Louis Cartier, who also admired this period and
sought to attract Fabergé’s royal and aristocratic clients, decided to make similar objets de vertu. However, it was only after Fabergé
became known for this that Cartier ventured into this territory; even then, Cartier never competed with Fabergé in terms of
design, quality, or enamel craftsmanship until the Art Deco period where he really created his own style.

Tragically, we will never know what Fabergé could have achieved during this period, as the revolution of 1917 was soon
followed by the exodus of major jewellers from Russia, marking the end of applied arts that were deemed bourgeois until the fall
of the Berlin Wall. We have also decided to showcase some Art Deco pieces from Cartier and his contemporaries to illustrate the
profound stylistic transformation of the era and to highlight why Cartier is regarded as the greatest Art Deco jeweller.

As an expert and dealer in Cartier and a collector of Fabergé, Palais Royal has built numerous collections, even publishing
an important book based on three collections we have assembled, along with the research of Olivier Bachet. This has been possible
thanks to the combined insights of both myself and Tom Korpershoek. I truly recognise that Tom’s expertise, cultivated through a
lifetime steeped in fine jewellery and vintage pieces, is a pillar of the mutual eye and taste we have derived from our collaboration
and continued to develop over the time we have spent working alongside each other. His journey from the Diamond Bourse in
Antwerp to co-founding Palais Royal has been pivotal in shaping our vision. Together, our shared appreciation for artistry and
commitment to quality has allowed us to assemble an extraordinary collection, showcasing the best of both French and Russian
craftsmanship. After many years of close collaboration with the Liang Li Museum, we have always wished to pay homage to
Fabergé and other Russian artists. We are delighted that Peter and Lynn were so enthusiastic about co-organising this exhibition,
mixing pieces from both collections, and we are thrilled to include a few pieces from two of our esteemed collectors.

We now turn to a piece that exemplifies the pinnacle of this artistry: the “Tsesarevich” egg of 1905. This iconic creation not
only highlights the intricate detail and innovation that characterise Fabergé’s work, but also invites us to explore the profound
legacy that these remarkable objets de vertu hold in the world of fine jewellery and history.

Gilles Zaluyan
Co-Founder

Palais Royal Hong Kong
February 2026
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INTRODUCTION

It is my pleasure as Director of Liang Yi Museum to write the introduction to this special exhibition, Fabergé and Cartier:
Rivals, Vistonaries, Mastersmitho.

All art comes from collaboration and conversation; and the starting point of this exhibition is no different. Palais Royal is
a gallery specialising in vintage jewellery which opened in Hong Kong in 2013, just one year before Liang Yi Museum’s own
opening. It was co-founded by Gilles Zalulyan and Tom Korpershoek, both dealers and specialists instrumental in helping source
and acquire a significant number of Liang Yi’s own collection of vanities. So, when Gilles approached us to discuss co-hosting an
exhibition based on the works of the houses of Fabergé and Cartier, it was an easy proposal to agree to.

The maisons of Fabergé and Cartier need no introduction of course, both being giants in the world of jewellery, but what
enticed me about this exhibition was the opportunity to delve further into not only their influences on one another; but also to look
into some of the discourse and techniques that surround these two masters.

When discussing Fabergé, one cannot get away from his famed Easter eggs, and in this exhibition, we will indeed be
showcasing the Tsarevich Egg from 1905. It is of disputed provenance and the controversy surrounding the ongoing attempt to
establish it as “authentic” is, to me, an extremely interesting conversation. Working in the museum world, establishing authenticity
and provenance is a topic that is often divisive, at times outright taboo. But I believe that in the right space, it can also be an arena
in which everyone (academics, historians, gallerists, art-lovers) is invited to examine the evidence, hear opposing arguments, and
form their own opinions. I am very happy for Liang Yi Museum to be one of those safe spaces.

Another category of objects which I'm particularly excited to host in this exhibition are the Cartier clocks on loan to us from
Palais Royal. Cartier clocks are one of the most universally popular categories, drawing the admiration of horologists, collectors
and jewellers alike. I have a particular affection for them, as they very much epitomise the perfect combination of beauty and
function that our museum has long prized. They are also ideal showcases for the technique of guilloché enamel; leading to the
friendly comparison of examining who truly was the master of this technique: Fabergé or Cartier?

Finally, for the sake of brevity and catchiness, we have primarily focused on the works of Fabergé and Cartier, but they
would not be so celebrated if they did not in turn influence a whole generation of jewellers, including Boucheron, Lacloche,
and Van Cleef and Arpels, whose works are also shown in this exhibition. May this exhibition continue in this fine tradition of
inspiring dialogue and debate, innovation and ingenuity.

Lynn Fung
Director

Liang Y1 Museum
February 2026
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1
The “Tsesarevich” Egg of 1905

Carl Fabergé

1905

Gold, silver-gilt, enamel, sapphire and diamond

Height 6.3 cm

Private Collection; Courtesy of Palais Royal Hong Kong Ltd
Exhibited:

Fabulous Carl Fabergé, Geneva, 2-6th November 2022.
Organised by Igor Carl Fabergé Foundation

Published:

Fabulous Carl Fabergé, 2022, no. 119

*The stand was later added
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From Misattribution to Masterpiece: The Extraordinary Story of

The “Tsesarevich” Fabergé Imperial Easter Egg

Michel Kamidian

Sales of Russian art and works by Carl Fabergé’s
firm confiscated in Russia began in the early 1920s. They
were mainly held in London, New York, Paris, and later
in Geneva. In the United States, the brothers Armand and
Victor Hammer launched an active commercial operation in
the 1930s selling works of art, allegedly once belonging to
members of the Imperial Family, which partially corresponded
to the truth. Travelling exhibitions organised by them in well-
known department stores played a large role in the marketing
and distribution of Russian art in general and works by Carl
Fabergé’s firm in particular.

In Europe, interest in Russian art and the works of former
suppliers of the Imperial Court increased, especially after the
economic crisis of the 1930s and the Second World War.

In England, this was facilitated by the Royal Family,
which possessed a large collection of works by the London
branch of the Fabergé firm established by Queen Alexandra,
the elder sister of Empress Maria Feodorovna. Later, Queen
Mary, wife of King George V, passionately extended this
collection to become one of the best collections of Fabergé in
the world.

Due to the great interest shown in the art of Carl
Fabergé, in 1949, the first book dedicated to the work of
the court jeweller of the Imperial Court was published in
London: Peter Carl Fabergé Goldsmith and Jeweller to the Russian
Imperial Court. The book was published under the authorship of
Henry Bainbridge, even though all the information came from
the eldest son of Carl Fabergé — Eugene Fabergé, as well as
from Franz Birbaum, Fabergé’s main designer. Two exhibitions
were timed to coincide with the book’s release; one in London
at the Wartski store, the other in New York at the A la Vieille
Russie store.

Bainbridge had been employed since 1907 in the new
London branch of the firm C. Fabergé but was fired in 1915
for misconduct. After 1915, he was replaced by the youngest
son of C. Fabergé, Nikolai Karlovich, who ran the new London
store until 1917.

In 1938, in an interview, Bainbridge said that Carl
Fabergé would remain an eternal surprise for him, and
in support of this, he admitted that despite his personal
acquaintance and years of work at the firm, he was ignorant
about the annual production of Imperial Easter eggs.
Subsequently, Bainbridge would “forget” this fact forever.

Such an admission from an outstanding expert and biographer
speaks volumes because after the Paris exhibition of 1900, C.
Fabergé’s jewelled Easter eggs were widely known and were
inextricably associated with C. Fabergé and Russia.

Leon Greenberg was one of the owners of A la Vieille
Russie. The company was founded in 1851 in Kiev together
with Jacques Zolotnitsky, from where it moved to Paris in the
early 1920s, and later, in the early 1940s, to New York.

L. Greenberg was well-acquainted with the sons of
Fabergé and having read Bainbridge’s book, he wrote to
Eugene and Alexander Fabergé:

“[...] I got Bainbridgess book [...] Good book! There
will never be a better book about Henry Charles Bainbridge.
Yet, a book about Fabergé remainy to be written. It & your
sacred auty to do this while you have the (t[ren‘q[/a and memory.
You mudst do this in memory of your father, in honour of

1
The Monogram of Grand Duke Alexander Mikhailovich
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your firm, and for the joyful satistaction of all who love and
apprectate I "

“I read the London Book with an incessant sense of
lrritation; those scant bits of information that are scattered in

1t could have been presented in a single chapter [...]” (tbid.)

“[...] Dm tired of Bainbridges unbearable chatter.
Everything could be summed up in a few pages.” (tb1d.)

Greenberg repeatedly asked Evgeniy Karlovich to write
about the history of the firm of C. Fabergé:

“Write, write, write, every day, at least a few lines [...]” (ibid.)

All the subsequent numerous publications by Western
authors about the firm of C. Fabergé, such as those by K.
Snowman, later G. Habsburg, A. Solodkoff, and others,
published before 1990, lack objective data about the firm.

As the demand increased for the works of the great
master of jewellery, the number of those who claimed the title
of leading expert would also increase. Over time, this would
allow them to control the emerging market for Russian art
and Fabergé. From that time to the present day, the leading
experts continue to make professional mistakes, both regarding
significant works, such as the Imperial Easter eggs by K.
Fabergé, and regarding less significant works of the firm.

For an illustrative example, let us consider the case of
sales of a given lot presented in London from 1966 to 2016 by
different auction houses.

On November 29, 2016, in London, at a thematic auction
of Sotheby’s dedicated to Russian art: Russian Art, Fabergé
and Icons, the auctioneer recorded the sale of lot no. 351 for
£35,000 excluding 27.5% commission, with an estimate of

£18,000-25,000. Catalogue description:

A Fabergé jewelled gold and enamel scent bottle in
a Stroganov enamel box, workmaster Michael Perchin, St
Petersburg, circa 1890.

The scent bottle of eqg form, the surface enamelled in
translucent red over banded wa vy engine-turning, set with a
rove-cut diamond and cabochon sapphire-set flowerhead, its
alem forming a question mark when upright, the lid invet with
a 1-poltina gold coin of Empress Elizabeth Petrovna dated
1756, partly enamelled in red and blue, within gadroons, gold-
mounted cork stopper, struck with workmadstery initials, 56
atandard; the egg-form box likewise enamelled in red over
waved, one J4ide applied with gilt ecclesiastical crowned cypher
A, the reverse with Kh V for “Chruwt ts Ruwen’, silver mountys,
green chrysoprase thumbpiece, the lid with silk lining, in
ortginal wood cade.

Quantity: 2
Height of scent bottle 2.5em, 1 1/8 in.; height of eqg 6.6cm, 2 5/8 in.
Provenance:

Sotheby s London, 21 March 1966, lot 112

Bonhams London, 8 June 2009, lot 196A

£18,000 - 25,000. €20,000-27,800. $22,500-51,000

This was the third time that this lot, shrouded in a veil
of mystique, was offered at auctions in London. It had first
appeared at a Sotheby’s auction before Easter 1966.”

It is interesting to note that back then, in the description
of the presented lot, it was indicated that the egg-shaped,
strawberry-red colour golden “perfume bottle” is by Mikhail
Perkhin and is contained in a silver Easter egg made in the
Stroganov workshops (correctly the workshops of the Imperial
Stroganov School - M.K.), with the monogram of the late
Grand Duke Alexander Mikhailovich, (in fact, someone else’s
monogram —M.K.) in a fitted box (fig. 1).

The lot was sold for £440, excluding commissions, to
a certain Mr Bullough. This auction was also attended by
Mr Kenneth Snowman, owner of the famous Wartski store,
a leading adviser and supplier of the British royal family on
Fabergé, who preferred to buy for £680 the previous lot #111 —
a stone ashtray in a gold frame by the Fabergé firm.

In 2009, after 43 years of absence from the antique
market, the lot appeared again at a Bonhams auction under
#146A. Catalogue description:

“A guilloché enamelled and jewelled gold scent bottle.
St. Petersburg circa 1890.

The ovoid body enamelled translucent strawberry-red over
wavy ground [...J contained within [...] enamel Faster egg
with silk lining marked in Cyrilic for the Imperial Stroganoff
School, [...] applied with a crowned “A” and Cyrilic “Kh. V”
to reverse [...]"

The lot was valued £3,000-4,000 and sold for £28,800.
It was eventually was acquired by Chris Martin, the former
owner of “Iconastas”, a famous London antique shop
specialising in Soviet and Russian art. The total commission
received by the auction house from this sale was about £8,000,
which is twice the estimate of the value of the lot itself.

We must give credit to the experts of Bonhams and their
consultant Ms. Cynthia Coleman Sparke, who, unlike the
experts of Sotheby's, correctl_y pointed to the egg’s producer~
the Imperial Stroganov School (I.S.U), indicating its close
relationship and cooperation with the firm of C. Fabergé.
However, despite the presence of the marks of the I.S.U. and
the Moscow Assay Office in the form of a woman’s head in
a kokoshnik facing left (1899-1908), they made a mistake in
dating its production.

Ms. Cynthia Coleman Sparke, positioned as an
international expert consultant on Russian art, is the author
of the book: Russian Decorative Arts. On the title page of her
book, as well as in the chapter on enamels on page 62, there
is a photograph of the above lot, the “perfume bottle”, made
in the workshop of M. Perkhin and the egg of strawberry-
red enamel made by the Imperial Stroganov School. It seems

1  L.Greenberg, 1949, The Fabergé family archives, V. Skurlov, 2016.
2 CraTbs kBaspaTHble siiina, BoicTaBka «biaecrsias snoxa Mabepske»

1992r.



that Ms. Coleman Sparke attaches particular importance to
these two items, the production date of which she attributes
to approximately 1890. In this connection, she refers to Viktor
Ivanovich Butovsky (1815-1881), the acting director of the
school at that time, under whose leadership the enamel egg was
produced, she suggests.

In 1900, the Stroganov School took part in the epochal
Parisian Exposition, where it was awarded two Grand Prix,
three silver medals, and a bronze medal. In 1901, in connection
with its 75th anniversary, it was awarded the “Imperial” title
and patronage of the Grand Duchess Elizabeth Feodorovna,
and the School began to style itself the “Imperial Stroganov
School” (1.S.U). The enamel workshop at the 1.S.U was
opened in 1902; therefore, the strawberry-red enamel egg with
the “I.S.U.” mark cannot be dated earlier than 1902 in any
way, which clearly contradicts the dating to around 1890, and
the relation with director V. Butovsky:.

From 1885, the School was headed by Fedor Lvov
(1823-1885), who improved its educational and pedagogical
structure, while for the period 1886-1917, he was replaced by
Nikolai Vasilievich Globa, who proved himself an outstanding
organiser, and the School began to develop at a rapid pace with
his arrival, also facilitated by numerous government orders.

The hallmark of the Stroganov School —“ 1.S.U”, was
unknown for many years, even to such researchers as T.G.
Goldberg; F.Y. Mishukov; M.M. Postnikova-Losev; N.G.
Platonov; and B.L. Ulyanov, authors of the 1967 book Gold
and Silver Jewellery in the XV-XX centuries.

The 1.S.U. hallmark first appeared in the republished
1983 edition of the above book, as an addition to the existing
maker’s marks, described as I.S.U. (The Imperial Stroganov
School, under a two-headed eagle (known after 1908) (fig. 2).
The mark of master Feodor Riickert was also indicated there
for the first time: P (fig. 3).

From the above descriptions of the lot, it becomes clear
that two disparate items were offered for sale: an enamel
perfurne bottle and an egg~shaped “box” or “case” of the
same colour with a monogram. Only due to a coincidence
of circumstances, the integrity of the lot was not destroyed,
unlike in the case of the Imperial egg “Diamond Trellis” of
1892. When K. Snowman noticed an English import mark of
1908 in addition to the Russian marks on the silver base of the
Imperial Easter egg “Diamond Trellis” of 1892, he assumed
that the work was English and separated the base in the form
of a sculptural composition of three putti from the egg itself,
destroying the integrity of the composition. It is possible that
the surprise in the form of an elephant automaton —which was
recently rediscovered in the collection of the British Royal
Family —was similarly removed from the egg. Unfortunately,
such an oversight became the reason for the loss of the stand
and the original branded box. Such mistakes speak volumes.

In the case of the third sale in 2016, i.e. 50 years after
the first auction, Sotheby’s approached this unusual lot rather
carelessly again. The Imperial Crown above the monogram
“A” was misidentified as an “ecclesiastical crown”, and its true
importance was ignored. It should be noted that there is no
concept of “ecclesiastical crown” in Orthodox Christianity,
which leading experts on Russian art should be aware of.’

2
[lustration of 1.S.U
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It is not clear for what reason the auction houses forgot
to indicate the presence of a partially torn note pasted on the
base of the wooden box:

“Ruvsian egg of the 19th century. made by the Court
Stroganov Central Technical Art School, for the Grand Duke
Alexander (Alexander Mikhailovich—M.K.), containing an
original perfume bottle.”

The unknown author of the note, attributing the egg’s
ownership to the Grand Duke Alexander Mikhailovich,
attached a special “grand-ducal” meaning to this work;
however, he was mistaken about its actual beneficiary.

Leading experts to this day continue to make mistakes in
the attribution of monograms; here we have a good example:

“The porcelain egg with the initials AN (fig. 4) under an
Imperial Crown is attributed to Tsarevich Alexei Nikolaevich
by Habsburg.” (Catalogue of the exhibition Fabergé Revealed
of the Virginia Museum of Fine Arts (USA) 2011, on p. 297,
cat. number 203)

“A porcelain eqg with the initials “AN” under the Imperial
Crown, possibly with the monogram of Tsarevich Alexel
Nikolaevich.” (Cat. Christies #562, November 29, 2010)

“Porcelain eqg with the initials “AN" under the Imperial
Crown, with the monogram of Toarevich Alexel Nikolaevich.”
(Cat. Sothebys June 15, 1990, #185)

"E:qg with the monogram “AN”, attributed to Tiarevich
Alexet Nikolaevich.” (Rusosian Imperial Porcelain Easter
Eggs, Tamara Kudryavtseva 2001, p. 61, cat. no. 27 (RGIA,
1468, 0p.26, .289, L. 196)

In fact, the monogram “AN” iy the monogram of the
Grand Duchess Anastasia Nikolaevna (Stana), the wife of
Nikolai Nikolaevich (the younger).

3 Sotheby’s catalogue: Russian Works of Art, Fabergé ¢ Icon.
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The “Tsesarevich” Egg of 1905

Michel Kamidian

In this article, we will consider lot no. 351 that was
auctioned in 2016 at Sotheby’s (fig. 1):

A double-leafed, highest silver standard (91 zolotnik)
egg of strawberry-red enamel, with each leaf decorated in a
different guclloché pattern. The egg opens with chrysoprase
buttons (one chrysoprase is missing).

One side of the egg is decorated with cyrillic letters
X.B.—Christ is Risen, and the other with the Old Slavonic
letter “A” (g) under the Imperial Crown of the Russian
Empire (fig. 2), which together form the monogram of
Tsesarevich Alexei Nikolaevich, granted to him from the day
of his birth, and not a letter “A” under an “ecclesiastic crown”.
The egg was made in the workshops of the Imperial Stroganov
School, as evidenced by the 1.S.U. maker’s mark, as well as a
silk lining with the logo of the School. The date of manufacture
is 1904-1905, and not around 1890, which is confirmed by the
assay mark in the form of a woman'’s head facing to the left
(1899-1908), as well as the fact that an enamel workshop was
opened in 1902.

The egg is made from the highest standard silver, which
is 91 in the zolotnik system. The egg contains a surprise —an
egg-shaped child’s golden wax seal stamp, and not a “perfume
bottle” at all. The hollow handle of the seal most 1ikely serves
as a reservoir for the storage of holy anointing oil (chrism).

Background

In 1888, during the return of the Imperial Family from
their holidays in Livadia to Petersburg, the imperial train
derailed next to Borki station. Many victims were killed in
the disaster, but somehow miraculously, all members of the
Imperial Family survived, and only some of them were injured.
The consequences of this terrible train disaster would also
affect the health of Emperor Alexander 111, possibly resulting
in his later kidney failure.

The first signs of the Emperor’s disease appeared in 1892;
however, the Emperor’s illness was carefully hidden due to
international tensions and Russian foreign policy considerations.
The disease affected him especially strongly in early 1894. The
Russian Imperial Family was invited to the wedding of Duke
Ernst Ludwig, which took place on April 19, 1894.

Due to the Emperor’s illness, Grand Duke Sergei
Alexandrovich, his wife, Grand Duchess Elizabeth

For there ts nothing covered,

that shall not be revealed;

neither hid, that shall not be known.
Lutke 12:2

Feodorovna, and Tsesarevich Nikolai Alexandrovich attended
in Coburg, despite not being present on the original guest list.
The wedding ceremony was one of the most magniﬁcent events
in Europe at the time.

During this trip, the unexpected engagement of
Tsesarevich Nikolai Alexandrovich and Princess Alix of
Hesse, the younger sister of Elizabeth Feodorovna, also took
place —“A wonderful day in my life, the day of my engagement
with my beloved Alix” (from the diary of Tsarevich Nikolai
Alexandrovich).

Upon learning of the engagement, the imperial couple
sent a courier with gifts to Coburg: an emerald bracelet and
the Order of Catherine.

A few days later, in honour of the Easter holiday, the
future spouse also received a special gift —an Easter egg.

(Elizabeth Heresch: Alexandra, 1998)

“I was so flattered when I received your beautiful order, and I
am very grateful for it, as well as for a lovely egg and a lovely
letter — all this deeply touched me [..] I will forever thank
you for them and kiss your hand.”

— —FEdinburgh Palace, Coburg, April 50, 1894, Alix’ first
letter to Empress Maria Feodorovna (Elizabeth Heresch,
Alexandra, 1998)
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The “Tsesarevich” Egg of 1905
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Soon, Alix started preparing for the wedding, choosing a
dress and other accessories with the help of her grandmother,
Queen Victoria.

For an official wedding gift, Nikolai Alexandrovich
offered Alix the choice of a gift on behalf of the imperial
couple. Alix chose a jewelry set from C. Fabergé: a necklace
and ring of rare pink pearls. This was one of the most
expensive one-time purchases ever made by an emperor from
the famous jeweller.

The luxury and value of the gifts embarrassed even
Queen Victoria: “Don’t spoil her too much,” she admonished
Nicholas lovingly. (Elizabeth Heresch, Alexandra, 1998)

At the beginning of October, the disease entered an acute
stage, and from October 3, the Government Gazette began to
publish regular updates about the health of the Emperor.

The Tsarevich’s bride, Princess Alix of Hesse, was also
urgently summoned, arriving on October 10.

In the following days, the condition of Alexander 111
worsened even further. On the fateful day, October 20, despite
the deteriorating condition of the Emperor, he still remembered
the birthday of his beloved bride, Grand Duchess Elizabeth
Feodorovna (October 20—November 2), Alix’s older sister, and
congratulated her on her thirtieth birthday.

In the last minutes of his life, the dying Emperor asked to
be left alone with Tsarevich Nikolai Alexandrovich, advising
him about fulfilling his public duties.

Emperor Alexander III died on October 20, 1894.
The next day, the rite of transition to Orthodoxy through
chrismation took place for the German princess, who
henceforth would be called Alexandra Feodorovna.

Under such circumstances, and in a completely
unexpected way, the throne of the Russian Empire was passed
to the Heir Apparent Nikolai Alexandrovich, whose coronation
took place two years later in May 1896, in Moscow.

On November 14 (26), 1894, a few days after the

Emperor’s funeral, despite the one-year mourning declared

according to protocol, and the indignation of the members of
the Imperial family, at the insistence of Nikolai Alexandrovich,
the marriage took place on the birthday of Empress Maria
Feodorovna.

“For me, it was a real nightmare and such suffering ... 1o be
obliged to appear in public like this, with a broken, bleeding
beart, was more than a sin, and I still don’t understand how I
could make it.” —Maria Feodorovna, letter to her son George
“It was painful to look at the poor empress. In a simple, cut-
out dress covered with while crepe with pearls around her
neck, she seemed even paler and thinner than usual, like a
victim betng slaughtered. It was inexpressibly difficult for
her to appear in front of thowsands of eyes at this difficult
and inconvenient time for her.” —Grand Duke Konstantin
Konatantinovich

Since April, it had been obvious to Fabergé that soon it
would be necessary to develop projects of jewellery gifts for
both empresses and also for the future heir, the Tsarevich. In
all likelihood, this was the situation in which the artists of the
firm and Mikhail Perkhin began to work on the concept of the
three eggs for Easter 1895.

For the future Tsesarevich, a double-leafed guilloché
enamelled egg framed in gold (fig. 3), with two horizontal
diamond stripes and two large portrait diamonds would
be developed, with an enamelled chicken that concealed a
miniature print.

On Easter 1895, Nikolai Aleksandrovich presented his
beloved wife with the “Rosebud” egg, and his mother with
the “Blue Serpent Clock” (fig. 4), which were already in
development during the life of Alexander II1.

Henceforth, on the Easter holiday, Nicholas I1 would
give one Easter egg to his wife, the Empress, and another to

his mother, the Dowager Empress.



The “Rosebud” is a strawberry-red enamel egg with a
surprise in the form of a rosebud, which contains a miniature
crown studded with diamonds and a cabochon ruby pendant.
The crown symbolised the new title —Empress of the Russian
Empire, and the ruby pendant symbolised the passionate love
of Nicholas II for his wife.

In the original invoice of the Fabergé firm, the Rosebud
egg is designated as an enamelled egg with a crown. It is the first
jewellery Easter egg presented by Nikolai to his beloved wife.

O.T.M.A.'

In November 1895, the couple’s daughter Olga, was
born. The birth of the first daughter was commemorated with
the 1897 “Mauve” egg. To date, the egg is considered lost,
with only its surprise remaining —a heart-shaped frame of
strawberry-red enamel with miniature portraits of the imperial
couple and the Grand Duchess Olga Nikolaevna.

The long-awaited birth of an heir did not come true in
1898 either. The unclaimed egg has remained in the firm'’s safe
for the third year already. The craftsmen were paid for their
work after the sale of the products. Due to this circumstance,
the company considered the option of selling it, taking into
account that in the event of the birth of an heir, there will be
enough time to replace it with a new one.

In 1899, the imperial couple had a third daughter, Maria,
and in 1901, a fourth, Anastasia. The portraits of Maria and
Anastasia, as well as the portraits of their older sisters, were
presented on a four-leafed clover —the surprise in the Easter
egg “Clover” of 1902. Thus, the birth of all daughters was duly
reflected in the Imperial Easter eggs of the Carl Fabergé firm.

In 1903, the empress was ready to give birth once again.
The many years of prayers by the imperial couple were heard,
and after ten years of marriage, on July 30, 1904, in Alexandria
(Peterhof), the Empress gave birth to a long-awaited boy, who
was named Alexei (fig. 5). The joy of the birth of the long-
awaited heir, however, was soon darkened by the discovery of
his haemophilia, which became a carefully hidden state secret
until 1912. The hereditary illness of the beloved boy left a
deep mark on the Empress's health and noticeably affected her
behaviour.

For His Highness the Heir Apparent Tsarevich Grand
Duke, an official monogram in the form of an old Russian
letter “A” (g) under the Imperial Crown was developed
and established, with which his personal belongings would
henceforth be designated, as well as to be worn on the
shoulder straps (fig. 6) of chief officers, and the badges of the
51st Lithuanian Infantry Regiment, Alekseevskoe Military

1 The initials of the Grand Duchesses: Olga, Tatiana, Maria, Anastasia.

School, 12th East Siberian Rifle Regiment, 16th Tver Dragoon
Regiment, and Tashkent Cadet Corps. (fig. 7) of the imperial
regiments, over which he would command.

In 1904-1905, during the Russo-Japanese War, many
craftsmen were called up for service, and the firm’s activities
were re-profiled for the needs of the front.. The war led to
the necessity of loans, and a huge national debt was formed..
Due to these circumstances, moral and ethical considerations,
it was decided to reduce expenses as much as possible, and
instead of the originally conceived expensive egg, a simple
silver enamel egg was ordered. M. Perkhin, who made the
original Easter egg and surprise conceived for the future heir
back in 1894, died in August 1903. For this reason, the order
for the manufacture of a new egg was placed at the Imperial
Stroganov School in Moscow.

There has been a long tradition of a close cooperative
relationship between the Imperial Stroganov School and the
firm of Carl Fabergé. The Fabergé firm, as always, supplied
the manufacturer with its drawings when placing its orders.

The 1905 Tsesarevitch egg is almost similar in size and
colour to the Rosebud egg of 1895. The dimensions of the
surprises are also almost identical: the seal is 2..5 cm, and the
rosebud is 3 cm. The seal and the egg are not marked with the
inventory numbers (fig. 8).

Franz Birbaum, the chief master artist of the company,
recorded the following case in his memoirs:

“Important events in the Emperory family life verved as
the subject for the annual Easter gifts-eggo””

“[...] In the year of birth of the Heir, we were discussing
the project of the next Easter eqq, wishing to align its subject
to this event [...]"

3
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An Egg is Dear on Christ’s Day

In 1905, on the bright holiday of Easter, Nicholas II
presented his long-awaited son, the heir, with his first Easter
gift—a jewelled enamel egg. The egg was decorated with the
personal monogram of the Tsarevich, inside which was a child’s
seal.

In the series of Easter eggs, five of them stand out. Unlike
the rest of the Imperial Easter eggs, they are strawberry-red in
colour, resembling the parable of the egg presented by Mary
Magdalene to Emperor Tiberius. These are the following:

+ “Caucasus” egg, 1893 ( Empress Maria Feodorovna)
+ “Rosebud” egg, 1895 ( Empress Alexandra Feodorovna)
+ “Hen egg” (erroneously attributed to Bazanova-Kelch,

1898, it was actually created circa 1903 for the heir)

+ “Tsarevich” egg, 1905, made for the Heir Apparent Alexei

Nikolaevich to celebrate his first Easter.

* “Scandinavian” egg 1902, inv. Number 5356 sold to

Captain Vidkun Quisling

In the literature devoted to the Imperial Fabergé
Easter eggs, the first egg attributed to Tsarevich Alexei is the
1907 “Cradle with Garlands” egg, the surprise of which is a
miniature with all the imperial children. In the original invoice,
this egg is designated as “The Blue Egg [...] with miniatures
of the Majestic Children.” The surprise is lost.” The 1910 egg
known as “Colonnade” is indicated in the original invoice by
the C. Fabergé firm as a large egg in the shape of a pavilion.
It is decorated with five figurines of the imperial children —as
amorini (cupids), and their parents as two doves.

The Blue Serpent Clock of Empress Maria

Feodorovna

PR BRZBRNEEERREYE

The surprise of the “Tsarevich” egg of 1912 is the Russian
Imperial double-headed eagle studded with diamonds, with a
miniature portrait of Alexei Nikolaevich.

The egg was presented to Empress Alexandra
Feodorovna on Easter 1912, which also coincided with her
40th birthday. In all likelthood, her miniature portrait should
have been in the eagle. However, the critical state of health of
the beloved heir led to the replacement of the portraits.

In 1912, the Tsesarevich was very ill, and his life hung
on a thread. His parents were preparing for the worst, but the
disease receded, and Alexei miraculously recovered. We should
note that regarding the heir Alexei Nikolaevich, the correct
form of address is “Tsesarevich”, his proper title, and not
“Tsarevich”, as indicated in almost all Western sources. The
surprise of the egg known as the “Mosaic” of 1914, which uses
a pattern similar to variegated cross-stitching, is a cameo with
the portraits of all the imperial children, while the surprise
of the egg “Steel Military” of 1916 is an easel with a painting
of Nicholas II and Alexei surrounded by chief officers of the
Army.

The egg “Constellation” planned for the 10th anniversary
of the heir was postponed due to various events and left
unfinished. From the memoirs of F. Birbaum, it is known that
the egg represented the Constellation Leo under which the
Tsarevich was born.The above examples confirm the fact that
the “Tsesarevich” egg, made by the Imperial Stroganov School,
with a surprise in the form of an egg-shaped seal, previously
made by M. Perkhin, is the first egg presented by Emperor
Nicholas II to his long-awaited son and heir, Tsesarevich
Alexei Nikolayevich in Easter 1905.

2 Ucropus pupmer Pabeprxe, Bocmomunanus Ppanua Bupbayma —
riasroro macrepa ¢pupmbr Dabepsxe», B.B. Ckypsos, 1992 r.

3 Ucropus pupmer Pabepsxe, Bocnomunanus Ppanua Bupbayma —
riasHoro macrepa ¢pupmbr Dabepsxe», B.B.

4 The Fabergé Imperial Easter Eggs, Christies, 1997 r. Ckypuos, 1992 r.
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Shoulder Strap with the Monogram of

Tsesarevich Alexei
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Tsesarevich Alexei
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( | Silver gilt, enamel and rock crystal
N/ Height 9 cm
Palais Royal Hong Kong Ltd Collection
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Perfume Bottle

Workshop of Mikhail Perkhin, Carl Fabergé
Fabergé

c. 1900

Gold, enamel and diamond

Length 6.5 cm

Palais Royal Hong Kong Ltd Collection
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Powder Box

Workshop of Henrik Wigstrém, Carl Fabergé
Inventory Number 24960

c. 1900

Silver-gilt and enamel

Diameter 4 cm

Palais Royal Hong Kong Ltd Collection
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Photo Frame

Workshop of Victor Aarne, Carl Fabergé
Inventory number 3081

c. 1900

Enamel, diamond, gold, silver and mother-of-pearl
Width 4.5 cm

Palais Royal Hong Kong Ltd Collection
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Bell Push
Workshop of Mikhail Perkhin, Carl Fabergé
c. 1900
Silver-gilt, gold, enamel, chalcedony, pearl
Width 5 cm

Provenance: Grand Duchess Elena Vladimirovna and Prince Nicholas of
Greece

Palais Royal Hong Kong Ltd Collection
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Cigarette Case

Workshop of August Hollming, Carl Fabergé
Inventory Number 23841

1900

Vermeil, enamel and diamond

Length 6 cm

Palais Royal Hong Kong Ltd Collection
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Cartier Silver Plaque Guilloché Enamel Samples
c. 1900

Silver-gilt and enamel

Length 16. x Width 10.2 cm

Palais Royal Hong Kong Ltd Collection
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Binoculars

Cartier

c. 1900

Enamel, mother-of—pearl, gold and stone
Length 9 x Width 2.5 x Height 3.5 cm
Liang Yi Collection
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Powder Box

Attributed: Alexander Tillander
1904-1908

Silver, enamel and beryl
Diameter 5.13 x Height 2.12 cm
Liang Yi Collection
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Photo Frame

Gold

c.1904

Workshop of Heinrich Yahr (Carl Fabergé firm) for Cartier
Enamel, silver-gilt and yellow gold

Height 6.2 cm

Palais Royal Hong Kong Ltd Collection
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Whip Pommel

Cartier

1907

Silver and enamel

Height 7.3 cm

Provenance: Maurice Ephrussi

Palais Royal Hong Kong Ltd Collection
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Belt Buckle

Cartier

c. 1910

Gold, silver, platinum, enamel, diamond
Length 8.5 x Width 7.1 cm

Palais Royal Hong Kong Ltd Collection
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Hair Comb

Cartier

1907

Silver-gilt, platinum, enamel, tortoiseshell, diamond
Length 8.5 x Width 10.4 cm

Palais Royal Hong Kong Ltd Collection
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Locket Pendant

French made 1910

Gold and enamel

Diameter 3.2 cm

Palais Royal Hong Kong Ltd Collection
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Nécesoaire

Attributed: Henri Lavabre

Signed: Cartier

c. 1910

Gold, enamel, sapphire and ivory

Length 8.74 x Width 5.52 x Height 1.35 cm
Liang Yi Collection
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Compact

Cartier

1910s

18k yellow gold, diamond, enamel and nephrite
Length 11.3 x Width 4.9 x Height 3 cm

Liang Yi Collection
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Nécesosaire

Fabergé

1910s

18k yellow gold (56 zolotnik), diamond and enamel
Length 11 x Width 4.2 x Height 2 cm

Liang Yi Collection
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Desk Display with Pen Stand

French Workmaster A.C, probably for Fabergé or Hahn
c. 1913

Silver and enamel

Length 22 cm

Palais Royal Hong Kong Ltd Collection
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Russian Enamel Bonbonniére Set with Catherine II Gold Coin
c. 1915

Enamel and gold

Diameter 5.8 cm
Palais Royal Hong Kong Ltd Collection

BEGTEMERSERIER S
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Nécessaire

Signed: Cartier

c. 1915

Gold, enamel and diamond

Length 11.3 x Width 4.24 x Height 1.78 cm
Liang Yi Collection
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Nécessaire

Signed: Cartier

1920-1930

Gold, enamel and diamond

Length 9 x Width 4.4 x Height 0.95 cm
Liang Yi Collection
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Nécessaire

Attributed: Fabergé, marked ‘A. H.’
1920-1930

Gold, enamel and diamond

Length 10.9 x Width 4 x Height 1.6 cm
Liang Yi Collection
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Compact

Signed: Cartier

c. 1910

Enamel, gold and diamond
Diameter 5.3 x Height 0.9 cm
Liang Yi Collection
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An Art Deco Enamel and Silver Box
Cartier

c. 1920

Enamel and silver

Diameter 15.3 x Height 4.6 cm
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Compact

Signed: Fabergé

c. 1900

Silver, gold and enamel

Length 5.5 x Width 3.9 x Height 1.53 cm
Liang Yi Collection
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Cartier & the Tsars: A Franco-Russian Jewellery Dialogue

Olivier Bachet

At the end of the 19th century, thanks to the
favourable historical context of the Franco-Russian alliance,
French objects of vertu enjoyed a renewed popularity. From
1891, this appreciation was consecrated by the presentation of
such luxury items in the artistic Parisian salons. Furthermore,
Russia was the guest of honour at the Universal Exhibition
in 1900 (fig. 1), making the event a veritable Franco-Russian
affair. If any reminder were needed, one need only look to
the most beautiful bridge in Paris, built for the occasion and
named for the Tsar of All the Russias: the Pont Alexandre I11.

For Russian collectors, the Francophile cultural tradition
was revived, and the privileged ties between a wealthy clientele
and their suppliers encouraged the influx of French works
of art into Russia. A new style began to emerge, blending
French neoclassicism with Russian elements. Baptised the
“Narischkine Baroque” after a powerful Russian family —who
were also Cartier clients —this style referenced the French 18th
century. It filled Russian palaces and the aristocratic homes
built on the Céte d’Azur from the late 19th century onward,
a style in which Cartier would soon excel. It evoked the chic
of both Louis XVI and Fabergé, aiming to match the interior
decoration of these new palaces perfectly. Neoclassicism
endured at Cartier due to the admiration their Russian,
American, and British clients held for the style, to the extent
that Cartier incorporated guilloché enamel, a technique that had
achieved great success at Fabergé.

Needless to say, Fabergé’s presence at the 1900 Paris
Universal Exhibition was a topic of conversation and
admiration among the Cartier brothers. He exhibited not
only functional and decorative objects in guilloché enamel
and hardstone but, for the first time, several Imperial Easter
Eggs lent by the Russian Imperial Family. Carl Fabergé had
excelled in creating these eggs, using his extraordinary talent
for guilloché enamel combined with his personal interpretation
of the late Louis XVI style, enriched with a Russian touch.
This helped re-energise the Parisian artisans’ taste for the 18th
century, an important source of inspiration for Cartier.

Following Fabergé’s lead, Cartier launched into the
creation and manufacture of objects of vertu and accessories to
complement its jewellery collections. In addition to extremely
precious and expensive items, Cartier produced a large number
of utilitarian objects.
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This direction was motivated, on the one hand, by a
desire to compete with Fabergé to attract a wealthy Russian
and international clientele who were visiting Paris with
increasing frequency, and on the other, by the development
of new modes of transport, which spurred demand for small,
luxurious daily objects to enhance the comforts of travel. These
were called “objects of vertu” in the Latin sense of the term —
objects of excellence and luxury. They were tastefully made
from expensive materials, often decorated with gemstones, and
executed with both refinement and ingenuity.

Initially, Cartier offered pieces that followed
St. Petersburg fashion and sourced objects from Russian
suppliers, catering to the many Fabergé clients who stopped
in Paris en route to the Cote d’Azur or the Basque coast.
Moreover, after the assassination of Tsar Alexander IT in 1881,
some Russian aristocrats settled in Paris, fearing revolution in
their homeland. This, of course, encouraged Cartier to develop
its Russian clientele by proposing objects to their taste.

The outlines and shapes were not distinctly Slavic; only
the décor was Russian in inspiration. Cartier’s Russian essence
was deliberately discreet. Pure Russian taste was rarely used
in its French production and only on special occasions. When
not driven by commercial imperative, it was seen merely as
an exotic style gleaned from Universal Exhibitions or popular
novels like Jules Verne's Michel Strogoff. At Cartier, Russian
influence appeared through certain forms, such as the rounded
triangle —a typical Slav and Byzantine motif —and the
“bulbous” shape of Russian church towers, used for some art
objects.

A typical example of this “Russian” taste in Cartier’s
production is an object made in 1906: a purple guilloché
enamel gold egg (fig. 2 and 3), set with platinum and diamond
motifs, adorned with a band of white and green enamel
embellishments, and surmounted by an Imperial crown of
pearls and diamonds. The egg rests on a fluorite cushion with
a fringe of platinum and diamond braiding, itself set on a
partially violet-enamelled gold guilloché base. The egg, which
opens to reveal a photo frame for a portrait of the Tsarevich,
was presented by the Paris town hall to Tsar Nicholas II in
1912 as a gift symbolising Russia. The Tsar placed it in his
office at the Alexander Palace in Tsarskoye Selo. The design
was heavily inspired by Fabergé’s eggs, using numerous



Le Pont Alexandre III and the Grand Palais during the Universal Exhibition of 1900 in
Paris. Image courtesy of the Brown University Library.

1900 FERBRIEBEEHRNEEILIA=MBEAES B HHAREESHEREM

diamond highlights and representing the imperial crown in a
manner that undoubtedly imitated Fabergé’s creations.

If French art was considered a model by the Russian
elite, the opposite was also true. French interest in Russian
art redoubled after the 1906 exhibition Zivo Centuries of Russian
Painting and Sculpture at the Grand Palais. This preference only
increased with the innovative aesthetic shock of the Ballets
Russes after 1909. Louis Cartier and Charles Jacqueau,
director of the design studio at Cartier Paris, were profoundly
influenced, attending performances by Diaghilev’s company
and star dancer Nijinsky at the Théatre du Chatelet.

In 1904 and again in 1905, Pierre Cartier travelled to
Russia, staying in St. Petersburg and Moscow, where he made
contacts among Russian goldsmiths, lapidaries, and enamellers.
Louis, in turn, travelled to Russia in December 1909 to deliver
a diamond and sapphire tiara (fig. 4) commissioned by Grand
Duchess Maria Pavlovna. Charles Jacqueau joined him in
January 1910 to handle special orders. He visited churches,
museums, and palaces, immersing himself in Russian art and
filling a 14-page notebook with detailed descriptions of Russian
works of art, notably pieces by Fabergé. This trip hastened
the transition to a modernity flavoured with exoticism that the
House had begun in 1904.

Accordingly, Cartier strengthened its links with its
Russian clientele. In 1906 and 1907, visits to the Rue de la
Paix by Grand Duchess Xenia and then her mother, Dowager
Empress Maria Feodorovna, helped Cartier secure the Imperial
warrant as purveyor to “the Court of His Majesty the Emperor
of Russia.” The Empress expressed a wish to purchase these

“wonders” of French refinement in St. Petersburg. The
solution was a selling exhibition organised for Christmas 1907,
continuing until February 1908 at the Grand Hotel d’Europe.

In March 1908, Désiré Sarda, representing Cartier in
Russia, came to Paris to discuss the next Christmas season.
Pierre Cartier and his assistant, Paul Cheyrouze, went to
St. Petersburg in December. Pierre wished to avoid Moscow to
avoid competing with Boucheron, established there since 1899.
Cheyrouze rented rooms in a building belonging to Grand
Duchess Vladimir at 28 Quai de la Cour. Renovations were
completed by the 9" of December. From 1908 to 1914, two
annual exhibitions took place at Christmas and Easter.

For the Christmas 1908 exhibition, Cartier sent 562
invitations, causing discontent among local jewellers, who
circulated false rumours about Cartier’s excessive prices. The
event was an advertising success but a financial failure, with
costs exceeding profits. Cartier exhibited its latest platinum
and diamond designs, 35 watches and desk clocks, and the
famous enamel egg later gifted to Tsar Nicholas II. Cartier also
displayed art objects at a charity fair under the aegis of Grand
Duchess Maria Pavlovna. On the 21* of December 1908,
Cheyrouze was granted an audience with the Tsar and Tsarina,
who bought only a small brooch, citing the need to support
local jewellers. Sarda urged a year-round presence, but Alfred
Cartier refused due to financial and personnel needs for the
upcoming New York opening and Russia’s political instability.
He preferred two annual exhibitions with Sarda as permanent
representative.
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The selling exhibitions were met with some success. In
March 1912, Cartier again sent numerous invitations for an
exhibition at the Hotel de I'Europe, prompting local jewellers
to complain and attack the foreign jeweller in court. On the
whole, Cartier did not try to present many Russian-inspired
objects in a town dominated by local jewellers and Fabergé,
although many of their first models were, in fact, made in
Russia.

Louis returned to Russia in 1911, writing to his father on
the 10th of January: “ [...] I am only just starting to arrange an

audience with the Emperor, to visit the magnificent Hermitage

currently has no orders —merchandise ordered by us from
drawings. At least I am going to look for artisans already
employed by Fabergé and discover their sources of rough
stones. I think that for our new venture and to justify our
presence in the eyes of our clientele, we must offer a selection
of new objects which I can only imagine in Russian or even
Persian styles. I am, at this point, renewing my ideas and am
delighted to be here. I shall prolong my stay until the st or
maybe the 10th of February, as I am sure there is very little
for me to do in Paris where ideas are concerned (...). When

I return, I shall give you my opinion on Russia, which is a

2and 3
A 1906 purple gudlloché enamel gold egg gifted to Tsar Nicholas II. Image courtesy of Cartier.
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museum, and to parley with the Imperial Cabinet to try to
purchase wonderful hardstones from the Emperor’s mines,
cut or uncut, and endeavour to become the official agent in
Paris for the wholesale and private sales of these unexploited
resources. I have long entertained this idea, which I believe
holds a propitious future. My idea would be to take this
merchandise on consignment, payable on the 31" of January
each year for the sales of that year. Also, we could buy rough
material directly for our own stock made in Paris, or even
finished pieces from an imperial workshop in Siberia, which

32

fascinating country with a strong central power that can only
progress rapidly. Only the pleasure-seeking, lazy character of
many and the considerable administrative formalities prevent
business from developing. To give you an idea, a civil servant
from the Imperial Cabinet told me the emerald mines weren't
making a profit because of thieves [...]".

Already, at the turn of the century, when Louis XVI-
inspired neoclassicism prevailed, the Cartier brothers decided
to import objects from Russia that recalled Russian elegance,
with enamel as the predominant feature. In January 1904,



Louis wrote to Gustav Yahr, a goldsmith and enameller in
Moscow, asking for two colour palettes with a range of enamel
colours. Additionally, models sent from Paris and hardstone
objects bought from Svietchnikov, another Russian goldsmith,
were to be sent to Yahr for setting before being returned to
Paris. A February 1904 letter detailed which stones were to
be set on which objects and referred to new designs and “all
the objects that Mr. Pierre Cartier had bought at Woerfell in
St. Petersburg.”

The first pieces from Yahr arrived in Paris in March
1904: 14 silver-gilt and enamel frames, one in pale green
gutlloché enamel gold with a white enamel border. The shapes
of most objects were not Russian-inspired. However, this
supply system had its inconveniences, about which Cartier
consistently complained to Yahr. It was difficult to control,
expensive, and some pieces arrived disappointing or damaged.

An order for 160-165 objects from Yahr was only
partially fulfilled because many artisans were mobilised for
the war against Japan. Yahr suggested Cartier do the work
in Paris, but Cartier refused. By October 1905, 70-80 objects
remained unmade. Nonetheless, Cartier continued to send
orders: for 3 cigarette cases, 2 vanity cases, 18 lipstick holders,
4 bell-pushes, 4 wax seal cases, 3 desk clocks, 7 magnifying
glasses, 6 powder compacts, 5 matchboxes, and 5 pin cases.
Other letters confirmed a list of 36 hardstone objects sent from
St. Petersburg.

Cartier also sent Yahr orders with technical drawings:
how to create an opening in an enamel plaque for a timepiece,
how to make a spring opening for a match case, or how to
arrange the interior compartments of a vanity or cigarette
case. However, their relationship worsened. In August 1907,
Cartier complained: “Fabergé continues to come up with new
ideas. It would be good for us if you could keep abreast of
these and send us drawings regularly.” Another 1907 letter
inquired about a cigarette case designed three years prior
but never delivered, which had appeared in a competitor’s
window on Rue de la Paix. Other letters criticised the quality
of white and pink enamel on certain pieces while asking
Yahr to lower his prices. Cartier ordered two gold articles to
compare prices with similar pieces made in Paris. Despite this,
Cartier continued to order items and send Sévres porcelain
to be mounted by Yahr. While having pieces made by French
goldsmiths, Cartier continued enamelling in Russia and
assembling in France. Overall, Cartier’s decorative motifs
were more restrained than their Russian counterparts’. Their
colour palette was not as extensive as Fabergé’s, but they used
bold, audacious combinations for the time. Furthermore, in
a country dominated by Fabergé, Cartier’s exhibitions from
Christmas 1907 featured fewer Russian-style pieces and more
novelties from Paris. Finally, Cartier concluded that French
workshops were equally capable of producing high-standard

objects, and correspondence with Yahr ceased. Import tariffs
also influenced the decision to buy exclusively in France.

The Revolution of 1917 disrupted the relations that
Cartier enjoyed with its wealthy Russian clientele. Princess
Vera Lobanoff Rostoff, an important client for Cartier, had left
Russia just after the beginning of the Russian Revolution in
1905 to live in Switzerland. She had transferred all her works
of art, including her jewellery there. Although her family
resented her costly relationship with Cartier’s, her intuition,
which had caused her to leave the banks of the Neva for the
calmer shores of Lake Geneva, allowed her to finish her days
in relative comfort between Paris, Switzerland and the Céte
d’Azur. She left a magnificent collection of jewellery, which
was sold according to her wishes as stated in her will by Louis
Cartier as expert for the sale. Louis Cartier wrote: “I was thus
called to Lausanne to organise the sale of 270 lots which took
place between the 12th and 17th January 1920; it was a great
success (...). The exhibition which we organised attracted
buyers from all over the world. It was at this moment that I
had the great honour of showing the collection to Her Majesty
Queen Olga of Greece, who was herself Grand Duchess of
Russia, to her ladies in waiting and numerous personalities
such as the Princess Dolly Radziwill and the Countess Pallfy.
The sale itself reached nearly double the figure that we had
hoped for, the prices hit the imaginations of all and sundry, and
the news spread not only all over Europe but across the world
(fig. 5).”

The Princess was not the only exiled Russian forced
to sell her jewels. From 1917, many aristocrats and Russian
fortunes who had fled the Bolshevik Revolution needed to sell
their jewellery to survive. Prince Youssoupov, living in Paris,
wrote to his wife that Jacques Cartier came to his home to give
an estimate for a pair of earrings which had come from Marie-
Antoinette’s jewellery box. In 1923, Youssoupov, having heard
of the successful sale in Lausanne, went to New York in the
hopes of selling a collection of jewellery and personal objects. In
his diary, he wrote about this experience during his stay in the
United States: “After a long conversation, we concluded that it
was impossible not to be supported by Cartier”, proof, if needed,
of Cartier’s inescapable position in the world. In the epilogue to
Cartier’s Russian adventure, circumstances were such that he
bought back pieces from some who were at the beginning of the
20th century among their most loyal customers at rue de la Paix.
In the currents of history, these treasures carrying the faded
glory of empires ultimately witnessed the passing of an era.
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Maria Pavlovna Wearing a Cartier Diamond and Sapphire Tiara.
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Jewellery once owned by Princess Vera Lobanoff Rostoff. Image taken
from Catalogue des Joyaux, Colliers de Perles, Joailleries, Perles ¢5 Brillants.
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Desk Clock

Cartier

c. 1906

Silver, sapphire, enamel and agate
Length 5.5 x Width 4.5 x Height 9.5 cm
Palais Royal Hong Kong Ltd Collection
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Dashboard Gauges

Cartier

1907

Enamel, gold and silver

Length 14.5 x Width 8.2 x Height 2 cm
Palais Royal Hong Kong Ltd Collection

BRIREZE
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Palais Royal &5 R B UK
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Quarter Repeating Desk Timepiece
Cartier

1907

Silver-gilt, gold, enamel and amethyst
Height 9.5 cm

Palais Royal Hong Kong Ltd Collection

21 F8) By R 88

FHEER
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Clock

Cartier

c. 1908

Silver, silver-gilt, gold and enamel
Diameter 6.5 cm

Palais Royal Hong Kong Ltd Collection

iR PR Hf #E
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Barometer

Cartier

1908

Silver and enamel

Height 14.5 cm

Palais Royal Hong Kong Ltd Collection
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Desk Clock i %
Cartier F. -z
c. 1908 4 )

Enamel, silver and gold
Height 12 cm
Palais Royal Hong Kong Ltd Collection

HiE

+ihon
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Palais Royal & 55 R B UK
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i “ \“ / [ Desk Clock
/ ! Cartier
r c. 1920
Silver-gilt and enamel

Height 9 cm
Palais Royal Hong Kong Ltd Collection

RiE

+ihEa

#9 1920 £

SRIESFIBAED

=9 N

Palais Royal & 578 BRZN 5B

EAamTH N




JEWELLERY

Ix &

40

34

“Double-Headed Eagle” Bracelet

French Workmaster P?, probably for Carl Fabergé or Bolin
1913

Gold, enamel, silver and diamond

Length 18.5 cm

Palais Royal Hong Kong Ltd Collection

TEETEfE, F#k

EBITIERED P? » AIRER 8 - 7EH# 5 Bolin &
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Brooch

Ivan Flink, Moscow
Created for Fabergé or Bolin
Before 1899

Gold

Diameter 3.3 cm

Palais Royal Hong Kong Ltd Collection

Ffn &t

FN - #HEMe - ZEER

A= B A EMREUE

1899 2 &l

&

B 3.3 2%

Palais Royal &5 R B UK

38

Pendant

Workmaster illegible, Moscow

c. 1900

Gold, silver and diamond

Height 4.6 cm

Palais Royal Hong Kong Ltd Collection

i BX
TEERE » BHR)
#1900 &

= RONEA
= 4.6 N7
Palais Royal EEERA TR
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A Set of Buttons

Workshop of August Holstrém, Carl Fabergé
Inventory Number 73005

c. 1900

Gold, silver, enamel, diamond

Diameter 1.3 cm each
Palais Royal Hong Kong Ltd Collection

sHi0—#E
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Brooch

Carl Fabergé

Inventory Number 15932
1899

Gold, ruby and diamond
Diameter 2.8 cm

Provenance: Empress Maris Feodorovna of Russia
Palais Royal Hong Kong Ltd Collection
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40
“Pansy” Brooch
Fabergé
c. 1900
Silver, gold, enamel and diamond
Height 2.8 cm
Private Collection
=8E, Wit
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Pendant
Carl Fabergé
Inventory Number 6591
c.1902

Retailed by Lacloche Freres

Nephrite, gold, ruby and diamond
Height 4.5 cm

Palais Royal Hong Kong Ltd Collection
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Brooch

Fabergé

c. 1900

Gold, silver, enamel, diamond and ruby
Diameter 3 cm

Palais Royal Hong Kong Ltd Collection

Ff &+

pry=k=

#9 1900 £

=& R M - EAMNIEAR
B 3 A5

Palais Royal & &5 R B

41

Sautoir

Van Cleef & Arpels

c. 1910

Platinum, enamel and diamond

Length 3.2 x Width 2.6 cm

Palais Royal Hong Kong Ltd Collection

RIEHR
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Lapel Watch

Cartier

c. 1906

Platinum, gold, diamond, ruby and enamel
Height 6.5 cm

Palais Royal Hong Kong Ltd Collection
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Pendant

Carl Fabergé

c. Early 20™ century

Rhodonite and gold

Height 2.8 cm

Palais Royal Hong Kong Ltd Collection
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Brooch

Workshop of Henrik Wigstrém, Carl Fabergé
Inventory Number 1418

1896-1908

Gold, silver, enamel, diamond

Height 3 x Length 4.5 cm

Palais Royal Hong Kong Ltd Collection

ik ay
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Gold Coin Brooch with the Effigy of Catherine the Great

Workshop of August Holstrém, Carl Fabergé
1908

Gold, silver, ruby and diamond

Diameter 4 cm

Palais Royal Hong Kong Ltd Collection
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Powder Compact

Workshop of Feodor Afanasiev, Carl Fabergé

Inventory Number 20298

1911

Silver, gold and enamel

Diameter 3.1 x Width 3 cm

Palais Royal Hong Kong Ltd Collection
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“Red Cross” Egg Pendant

c. 1914

Ruby, diamond, rock crystal and platinum
Height 2 cm

Palais Royal Hong Kong Ltd Collection

M+=, EFmE
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“Boule de Genéve” Watch with Neckchain

Workshop of Heinrich Yahr (Carl Fabergé firm) for Cartier
c. 1910

Silver, gold, enamel, pearl and diamond

Pendant diameter 2.2 cm

Neckchain length 56.5 cm

Palais Royal Hong Kong Ltd Collection

THARIR [RERAIEHR
BRES  ERIEE (FF . EZBHNE) AFmaE
#1910 &
iR~ & B BYRAER
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“Snowflake” Brooch

Carl Fabergé

According to the design of Alma Pihl
1913

Diamond and platinum

Diameter 3.2 cm
Palais Royal Hong Kong Ltd Collection
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IRIRFIERIS - RERRIERET
1913 £
Eafns
B 32 A%
Palais Royal EEHERA TG




SILVER AND GOLD
E IR

51

A Russian Silver-Gilt Salt Cellar
Ivan Gubkin, Moscow

1862

Silver-gilt

Length 8 x Width 8 x Height 8 cm
Liang Yi Collection

BB HT IR IE S EE M
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A Russian Silver-Gilt Salt Cellar

Unidentified Maker’s Mark of M?L.N. (Cyrillic), St. Petersburg
1880

Silver-gilt

Height 10 x Diameter 11 cm

Liang Yi Collection

R HTERIE S B M
BENERIIERE M?LN. (AEHEX) @ BEEE
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Imperial Presentation “Minni 1897” Cigarette Case

Carl Fabergé Moscow workshops

Inventory Number 11554

1897

Silver, gold, diamond, ruby and sapphire

Length 7.7 x Width 5.2 cm

Provenance: Empress Maris Feodorovna of Russia, better known to her
family as “Minni”

Palais Royal Hong Kong Ltd Collection

WEEEMHAY M "TMinni 1897, R &
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Seal Case

Boucheron

c. 1885

Silver, gold and semi-precious stones
Length 2.5 x Width 3 x Height 10.7cm
Liang Yi Collection
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A French Silver-Gilt Dressing Table Mirror
Eugeéne Lefebvre, Paris

Late 19" century

Silver gilt and mirror

Height 63 x Width 45 cm
BB R S RAL R
BR1Z . $hEFEE - B2
+httfeR

RIS TR

= 63 x B 45 N
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Silver Kettle with Stand and Burner
Carl Fabergé’s Moscow workshops

1901

Silver

Length 19.5 x Width 23.5 x Height 24 cm
Palais Royal Hong Kong Ltd Collection

R 55 8 FE N IR 8

% EEREHRI T
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Monumental Wine
Cistern or Jardiniére
Fabergé, Moscow
1899-1908

Silver

Length 33 x Width 62 x Height 39 cm
Liang Yi Collection

ERHENREAE
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Compact

Unknown maker

c. 1910

Gold and sapphire

Length 10.86 x Width 4.23 x Height 1.58 cm
Liang Yi Collection

wna
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“Samorodok” Cigarette Case

Workshop of August Holmstrém, Carl Fabergé
1876-1926

Gold and sapphire

Height 9.5 cm

Palais Royal Hong Kong Ltd Collection

MERAENAE, ES
8RB RS . EREIEE
1876-1926 &£
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Palais Royal EBERA TR
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Compact

Signed: Lacloche Freres Paris

1910-1920

Gold, sapphire and diamond

Length 8.5 x Width 4.94 x Height 1.22 cm
Liang Yi Collection
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Star Sapphire Inkwell

c. 1900

Friedrich Kochl, Russia

Sapphire, diamond, ruby, yellow gold and rose gold
Width 9 cm

Palais Royal Hong Kong Ltd Collection
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“Pandora’s Box” Frame

Israel Roukhomovsky, Paris

c. 1910

Silver gilt and enamel

Height 33 cm

Palais Royal Hong Kong Ltd Collection
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This exceptional enameled silver-gilt “Pandora’s Box” frame,
created in Paris circa 1910, is the work of the master goldsmith
Israel Roukhomovsky. Born in 1860 in present-day Ukraine,
Roukhomovsky trained as a traditional jeweler in Odesa, where
his astonishing talent for minute detail and technical precision
quickly distinguished him. Working independently, he produced
intricate miniatures, chased objects, and engraved pieces that
circulated discreetly among collectors and local patrons.

Roukhomovsky rose to international renown in 1903,
when he revealed himself as the author of the celebrated Tiara of
Saitaferne, a gold masterpiece that had been sold to the Louvre
as an ancient Scythian royal artefact. Demonstrating his method
and reproducing elements of the tiara before experts in Paris, he
exposed the dealers’ deception and, in the process, earned a gold
medal at the Salon of Decorative Arts. The episode transformed
him from an obscure Odesa craftsman into a virtuoso admired
across Europe.

Following the pogroms of 1905, Roukhomovsky relocated
permanently to Paris, where he continued to work with the same
imaginative refinement and extreme technical rigor. His Paris
period produced some of his most sophisticated creations —
miniature sculptures, enamelled pieces, and exquisitely chased
objects —works that today stand comfortably alongside those of
the Fabergé ateliers in craftsmanship and ambition.

The “Pandora’s Box” frame exemplifies this mature style:
luminous enamel panels, finely wrought silver-gilt ornamentation,
neoclassical architectural elements, and a lively procession of
cherubs and mythological motifs. Though he was not formally
part of the Fabergé workshops, Roukhomovsky’s work occupies
a parallel artistic sphere —one defined by virtuosity, playful
invention, and the luxurious decorative language of the early
20th century. This frame is a superb testament to his unique place
among the great goldsmiths of his era.
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63

Commemorative Plaque for the
“Pantera” Submarine

First Silver Artel, Carl Fabergé

1914

Silver

Length 10 cm

Palais Royal Hong Kong Ltd Collection
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“Griffins” Tray

Moscow Carl Fabergé's workshops

c. 1910

Silver

/ Length 36.8 cm
- Palais Royal Hong Kong Ltd Collection

TEsRMm, 1688
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Parasol Handle
Workshop of Mikhail Perkhin, Carl Fabergé
Inventory Number 59958

c. 1890

Enamel, bowenite, diamond, gold and silver
Height 7.5 cm

Palais Royal Hong Kong Ltd Collection
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= 7.5 N5
Palais Royal & EH R B KGE
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Bookmark

Workshop of Mikhail Perkhin, Carl Fabergé
Inventory Number 2976

c. 1900

Rock crystal, enamel, and gold

Length 11 cm

Palais Royal Hong Kong Ltd Collection

Provenance: Empress Maria Fedorovna of Russia

ER

8RB KEFER . HRIEE
[EETEimaR 2976

#1900 £

aK&E ~ HEEAE

11 A%

Palais Royal EHER BT R
R IR . BREBEEMES
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Desk Seal

Fabergé

c. 1900

Gold, nephrite, enamel, diamond and ruby

Height 12.3 cm

The seal matrix engraved with the coat of arms of Gorchakov's family

Palais Royal Hong Kong Ltd Collection

2HHME

b=k

#1900 &£

= WE B BRNLER

= 12.3 "%

FIEEE 28 XEIARI R RIE R
Palais Royal & 575 BRZN E] U
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Powder Box

Signed: Boucheron Paris

c. 1900

Gold, enamel and nephrite
Diameter 6.5 x Height 3.32 cm
Liang Yi Collection

na

B4 BHiyee  BR
#9 1900 £

£ - BEEfE3E

B 6.5x & 3.32 N7
K IR (R BB TR
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“Three Turtles” Bell Push

Carl Fabergé

Inventory Number 5513

1901

Agate, bowenite, garnet and gold
Diameter 8.4 x Height 4 cm

Provenance: Empress Maria Feodorovna

Palais Royal Hong Kong Ltd

=%, &in
£ BB
EFRR 5513
1901 £
TR fXE - ABaNE
ER84xm 4 2%
R - BT . BERZEXMER
Palais Royal & 575 BRZN 5] WU
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Study of an Orchid

1907

Cartier

Aventurine, agate, enamel, sapphire, gold, bronze and glass
Height 26.8 cm

Palais Royal Hong Kong Ltd Collection

FETEEHARR

1907 £

+ihEE

REE - B B EBA - & - RIS
= 26.8 N5

Palais Royal & &5 BRZ B IR
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{ Flower Study
‘ rd Cartier
= ’ c. 1910
| Enamel, hardstone, onyx, glass and bronze
Length 11x Width 11 x Height 18 cm
Palais Royal Hong Kong Ltd Collection

BIEFr 2%

+ihea

#1910 £

THER - FEA - 1BIEES - BIRF0SE
R11xEllxs I8AH

Palais Royal & 7575 BRI
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Cigarette case

Cartier

1907

Gold, nephrite, diamond and enamel
Height 9 cm

Private Collection

Ea

+ihEn

1907 £

% KE - BREER
=9 N

FANABGE

74



73

“Marabou Stork” Paper Weight

Cartier

c. 1910

Jasper, diamond, nephrite and 18k yellow gold
Height 11 cm

Palais Royal Hong Kong Ltd Collection

NS, fREE
+i#hEn
#1910 &
% - B/ ®EM 18k H
=11 2%
Palais Royal EBERA TR
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Scent Flask

Cartier

c. 1908

Agate, gold, silver, enamel and diamond
Height 7.7 x Width 8.2 cm

Palais Royal Hong Kong Ltd Collection

&K

e

#1908 &£

IEES ~ & - iR - BAEBANSER
=7.7x B 82 AN

Palais Royal & &8 R/ B
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Lovebird Carving

Cartier

c. 1910

Fluorite, rose quartz and diamond
Height 17.5 cm

Palais Royal Hong Kong Ltd Collection

ERRME

+RihEa

#9 1910

#Hh > WRAXRNER

= 17.6 B9

Palais Royal &5 BR2 B KR
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Fan

Cartier

c. 1910

Diamond, platinum and tortoiseshell
Length 23 x Width 2 cm

Palais Royal Hong Kong Ltd Collection

BT

b

#9 1910 &

A - HEMIE

R23x B2 NRD

Palais Royal &4 RZN BIHGER

4 - . ,t?
Rasberry Study Elements comprising Rhodonite Fruits o R -
and Nephrite Leaves T, a Sl e -
Attributed to Carl Fabergé B = = e 2
¢ 1910-1917 MRaY U : :
Rhodonite and nephrite L e . L vy o & -~ ;‘.’; -
Palais Royal Hong Kong Ltd Collection : : o a “.;? ] ;
& 3% v
s — 5 = e e

HhBRAFARTR, HEREGRBENREER EM o B . P
FEBER . R E S - @ v w @
#1910-1917 £F % T = . ¥
EREENHRE — L TR R
Palais Royal &8 fRZ B W b :‘r'; 1 v :"‘
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Daffodils Study Elements comprising Three Bowenite Flowers

and Nephrite Leaves

Attributed to Carl Fabergé

e c. 1910-1917
™, J - q ]
. \ J P Bowenite and nephrite
; F Palais Royal Hong Kong Ltd Collection

ARITERFHITTR, HEREXERHEREERBR
[EAER  EEHE
#91910-1917 &£
X EFRE
f Palais Royal E5ERA TR
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Miniature Frame

Cartier

c. 1920

Nephrite, enamel, sapphire and gold
Length 4.8 x Width 3.8cm

Palais Royal Hong Kong Ltd Collection

HKIRIBIE

Fihea

91920 £

B0E B EEAE
R48xE 3817

Palais Royal EEFRBRA TG
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Tea and Coffee Service

Pavel Ovchinnikov with the Imperial Warrant, Moscow
1876

Silver-gilt and enamel

Tray: Diameter 39.7cm

Liang Yi Collection

ZEUNLEER

IR . BRRFERX (FEERFE) @ BEfHF
1876 &£

SRIESFNLAEN

. B 39.7 D

KR (47 BE X
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Purse

Attributed: 1.D. Saltykov

1880-1900

Silver, enamel and gusset

Length 8 x Width 7.7 x Height 1.8 cm
Liang Yi Collection

9

1.D. BEERRFRIR
1880-1900 &

iR B =AEERE
R8xE77x= 1.8 2D
PRI Z A BE X
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Carnet de Bal

Antip Kuzmichev, Moscow

Retailed by Tiffany & Co.

1894

Enamel, silver, lapis lazuli, pearl and gold

Length 10 x Width 6.8 x Height 1.6 cm

Liang Yi Collection

23 N

LHEL . ELRTIR , EHER
IR

1894 £

BEER - R~ BEa BB
RI10xE68xm 1.6 A%
IR (2 47 BE 7K

Pligue-a-Jour Enamelled Beaker
Pavel Ovchinnikov, Moscow
Before 1899

Silver and enamel

Diameter 5.5 x Height 6 cm

Liang Yi Collection

B FEERE R

TRHERR - RAFERIK - EHE
B 1899 £

SRANTAED

Eff55xm6 A0
UK S I RE %

: . O g 83
s S |
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Purse

Unknown maker, Russia

c. 1900

Enamel and vermeil

Length 6.93 x Width 4.8 x Height 1.92 cm
Liang Yi Collection

g0

B ((FETF)

#9 1900 &£

DRESFOSRIES

R693x B48x = 1.92 A%
KR (247 BB X
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Purse

Possibly Russian

c. 1900

Silver, enamel, ruby, watered silk and leather
Length 7.8 x Width 5.2 x Height 2.4 cm
Liang Yi Collection

fz32)

#1900 £

iR BAED ~ MIEEA - RAURTIEE
R78xE52x 3 24 A%
KRR (2 47 BB X
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Whist Game Tokens
Boucheron

c. 1890

Cloisonné enamel

HES B S
BHFE
#9 1890 &£
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Compact

Antip Kuzmichev

1896-1908

Silver, enamel and silver-gilt

Length 9 x Width 6.2 x Height 1.7 cm
Liang Yi Collection

na

TEE . ERAKTIR
1896-1908 £E

iR - AEAIIRIES
RIxE62x= 1.7 %D
RIS BE i
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Russian Enamel Plate

Khlebnikov, Moscow

1908-1917

Guilloché, champlevé, pligue-a-jour enamel and silver-gilt
Diameter 19.1 x Height 1.3 cm

Liang Yi Collection
R AT EE R 28
MmImERK - ZER
1908-1917 £

BZIEED - PIEEAED - AeTIRTEIANRIES
Ef191x5 1.3 2%
KR (B 47 BB X
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Vide-poche

Frédéric Boucheron

c. 1900

Silver and enamel

Height 9 em

Palais Royal Hong Kong Ltd Collection

B
EERER . BiFE
#91900 &
SRANDAID
SERN
Palais Royal &5 RN BT
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Compact

Signed: Cartier

1925-1930

Gold, enamel, platinum and diamond
Diameter 3.22 x Height 1.2 cm
Liang Yi Collection

wa

EZ . FHhEE
1925-1930 £E

% - BRED - SHETNER
Eff32x5 1.2 2%
IR 4 BB TR
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Evening Bag

Signed: Cartier

c. 19256

Silver, enamel and ruby

Length 11.5 x Width 8.5 x Height 4.2 cm
Liang Yi Collection

BES

Ef . FHbEE

#9 1925 &

iR~ BAIAEA
R116xE86x = 4.2 A%
MK B RE T

"..‘. Wr@f—."‘-ﬂ[”’ I
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ART DECO

< B 22 1l
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Compact

Unknown maker

c. 1900

Rock crystal, diamond, sapphire and platinum
Length 8.4 x Width 6.1 x Height 1.9 cm
Liang Yi Collection

wna

#1900 £

Keg -~ #B6  EBEATHAS
R84xE6.1lxm 1.9AHD
KR (2 47 BB TR
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Compact

Signed: Cartier, 18k

c. 1920

Gold, enamel, sapphire, jade, diamond and fine stone
Length 7 x Width 4.2 x Height 0.95 cm

Liang Yi Collection

wna

E4 - FHEE 0 18k

#9 1920 &£

£ R EEL - £ #Eaflda
R7xE42x 5 0.95 5%
KR (2 47 BE X
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Nécessaire

Signed: Cartier

c. 1920

Enamel, diamond, sapphire, pearl and ivory
Length 8.88 x Width 4.71 x Height 0.92 cm
Liang Yi Collection

&

EZ . F#hIn

#1920 4

LEED - $8A  EEA - EHRART
R888xE 471 x = 0.92 A%
KRR (4 BB X
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Compact with Integral Clock
Signed: Cartier

c. 1920

Gold, silver, enamel and diamond
Length 7.6 x Width 5.3 x Height 1.3 cm
Liang Yi Collection

AERFEDNE

E4 . Fihoe

#9 1920 £

£ iR - BREAER
R76xE53xm 1.3 2%
AR Z A EE
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Cigarette Case

Unknown maker

1920s

Agate and diamond

Length 8.7 x Width 6.1 x Height 1.5 cm
Liang Yi Collection

Ea

EREAFF

1920 &%

b vk va)
R87xE61xm 1.5 A%
K B RE T

(Y4
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Nécessaire

Signed: Lacloche Freres

c. 1925

Gold, onyx, diamond, jadeite, rock crystal and pearl
Length 8.74 x Width 4.6 x Height 1.23 cm

Liang Yi Collection

&

E4  hmAM RS

#1926 &£

& BB - BA - EE - KEMNEHK
R874x B 4.6x = 1.23 A%
AR (2 4 BE X
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Compact

Signed: Lacloche

c. 1925

Gold, lacquer, mother-of-pearl, diamond and tortoiseshell
Length 7.1 x Width 5.4 x Height 1 cm

Liang Yi Collection

wna

EZ ARt

#1925 &£

&% BHRE  BARMNMIE
E7.1X%5.4X%1/A\ﬁ
KRR (2 47 BE X
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Nécesoaire With a Comb

Signed: Plaque Makowsky

c. 1925

Silver, enamel, fine stone, tortoiseshell and coral
Length 9.2 x Width 6.9 x Height 1.5 cm

Liang Yi Collection

BRFika
B Thin  BERIKEE
#9 1925 4

iR~ TEIED ~ MA - HIEF0IMEA
R92xE69x & 1.5 A%
MK B RE T
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Compact

Attributed: Plaque Makowsky
c. 1925

Lapis lazuli, gold, mother-of-pearl, enamel, fine stone, diamond

Length 7.08 x Width 5.44 x Height 1.7 cm

na

EREThIE - BRI RETE

#9 1925 4

A £ BERA - BE MAMEa
R708x B b544x &= 1.7 N
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Compact

Signed: Cartier

1928

Gold, enamel, jade, diamond and lapis lazuli
Length 7.7 x Width 5.4 x Height 1.4 cm
Liang Yi Collection

wna

B2 . £

1928 £

£ £ BAUSEA
R77xBb54x = 14129
IR (2 4 BE X
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Nécessaire

Signed: Fabergé

1950-1960

Gold, enamel and diamond

Length 10.39 x Width 6.68 x Height 2.41 cm
Liang Yi Collection

&

EZ EE#H

1950-1960 £

£ - HEFEA

£ 1039x B 6.68 x = 2.41 A9
R S BB
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Nécessaire

Signed: Lacloche Freres
c. 1925

Gold, carnelian, enamel, jade, diamond and ivory

Length 9.19 x Width 4.1 x Height 3.78 cm
Liang Yi Collection

&

B4 . REM RS

#9 1925 4

& K88 550 £ - BANRT
R9.19xE4.1x = 3.78 A%
MR B RE T
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Compact

Signed: Cartier

c. 1930

Gold, enamel and diamond

Length 6.1 x Width 3.8 x Height 0.8 cm
Liang Yi Collection

na

2L . EihEs

#9 1930 £

=~ FREA
R61xE38xm 08 2%
K B RE T
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